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In this painting, Willy 
Pogany has caught the 
very spirit of the Carni- 
val heldeach year at Nice 
on the sunny Riviera. 


From, ice—a Secret of | Glegance Francaise 


NICE! The Carnival! Gaiety enthroned! Here indeed 
may we mingle with Beauty of the Old World and the 
New. Here, truly, may we admire the charm, the verve 
— the subtle allure — of the smart Parisienne. 

What is the secret of that charm — that intriguing 
touch so distinctively French? It is this: ‘Always, in 
the foilette, let but one single fragrance pervade. Let 
each necessity of the dressing table possess the same 
French odeur,”’ 


How simple, here in America, to follow this dictate Two Djer-Kiss Aids to Charms 

The new DjerKiss of French fashion! How simple to employ the spécialités Djer-Kiss FACE POWDER 

3. Dyer-Kiss — not alone one, but all! ‘Parfum Dyer-Kiss ; ee \ me 
Djer-Kiss TALC 


Two-Fold Compa Talc, too, Face Powder, Soap, Rouge, Lip Rouge, Eau 
de toilette, Sachet, Creams: each gifted with the one 
French fragrance— Djer-Kiss, masterpiece of that 
French master parfumeur, Monsieur Kerkoff 

Where you shop you will find all these spécialités 
Djer-Kiss. Through them you may achieve a harmony 
of the foilette at once as fashionable as it is French. 


The ‘Djer-Kiss Two-Fold Compa@— 
a truly perfe& cAid to Beauty 


Now Mademoiselle may view her 
A Rouge, her Face Powder and herself, 
d all atthe saametime. And—two mir- 
>. J rors! The detail mirror reflects any 
part of the face. The unique Djer- 
Kiss reducing mirror reflects the 
_. whole face at a glance—as conve- 
, @M) niently as in a boudoir mirror! 
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PARFUM FACE POWDER TALC TOILET WATER VEGETALE SACHET ROUGE LIP ROUGE CREAMS SOAP BRILLIANTINE 
These spécialités— Rouge, Lip Rouge, Compacts and Creams — blended here with pure Djer-Kiss Parfum imported from France. 
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ew Kind of Hat 


Worn 10 Minutes a Day 
Grows Hair 


in 30 Days 
~or No Cost 


No matter how thin your hair may be this remarkable new 
scientific invention is absolutely guaranteed to give you 
a brand new growth of hair in 30 days—or it costs you 
nothing. Don’t send a cent. Just mail coupon below. 


By ALOIS MERKE 
Founder of Famous Merke Institute, Fifth Ave., N. Y. 


HAVE perfected a new 
invention that I absolute- 
ly guarantee will give you 
a new head of hair in only 30 
days—or the trial costs you 
nothing. 
This new inven- 


and gladly —mail you a check refund- 
ing youevery penny you have paid me. 


How It Works 


My invention is entirely different 
from anything known or used before. 
It proves that in a big 





tion—the result of 


percentage of hair 
troubles the hair roots 


an experience 
gained in treating 
thousands of cases 
of baldness—is in 
the form of a new 
kind of hat. It is 
worn on the head 
just 10 minutes a 
day. No unneces- 
sary fuss of any 
kind. Just put the 
hat on your head. 
Wearit 1Ominutes. 
And that’s all 
there is to it. 
Sounds impos- 
sible, doesn’t It? 
All right. Then let 


me emphasize this 





What Users 
- . oa 


“I have been bothered with dan- 
druff for twenty years and had lost 
nearly all of my hair. I have used 
your treatment 30 days now and 
have a good growth of hair coming 
in. I cannot say teo much in praise 
of the Merke Treatment.”’ 

C. H. B. 





“Treatment positively shows 
quick results. After five weeks’ 
treatment a new growth of. hair has 
sown on each side of the temple, 
where [ have been bald aad. al 


“Am glad to say I can see such 
great chanze in my hair. It is grow- 
in: longer and my head is full of 
young hair that has made its way 
throazh since I have been using 
Merke Treatment. I can’t say 
enough for it.. It will do everything 
you claim it to do."”. Mrs. G. G. 





“After using the Merke Treat- 
ment as per your instructions, my 
sealp is now showing improvement 
daily, and I think in time I will have 
more hair than I had two years ago. 
I was practically bare on the top, 
but now it is gradually filling in from 
the back.” J. S. W. 








are NOT dead, but 
merely dormant! 

The reason ordi- 
nary measures failed 
to restore hair is be- 
cause they merely 
treated the surface 
skin. My new inven- 
tion goes further. It 
gets right to the cause 
of most hair troubles 
—the starving dor- 
mant roots. 

Your hair grows 
just as ‘a tree grows— 
from the roots. To 
make a tree grow you 
wouldn’t rub “grow- 
ing fluid’ on the bark. 
Instead you would 
nourish the roots. 
And my invention 





fact. I don’t care how thin your 
hair is. I don’t care how many 
treatments you havetaken with- 
out. results. Unless my dis- 
covery actually produces a new 
growth of hair on your head in 
30 days, then all you need do is 
tellmeso. And without asking 


--=-mohe question, Iwill instantly:— 


provides, at last, not only anefficient 
way of stimulating these dormant 
roots, but of giving them the nour- 
ishment they need to grow hair 


“No Rish:of.Ang. Kind 


At the Merke Institute, Fifth Ave- 
nue, N.. Y., which I founded, stage 


and social celebrities have paid as; 
“high as $500 far the results secured 





through personal treatments. Yet 
now, through my new invention, 
these results may be secured in any 
home where there is electricity—for 
just a few cents a day! 

Remember—I don’t ask you to 
risk a cent. I realize that my treat- 
ment will not grow hair for EVERY- 
BODY. There are some extreme 
cases of baldness that nothing in the 
world can help. But my new inven- 
tion has already grown new hair for 
so many hundreds of others who had 
long ago given up hope that I am 
willing to let you try it entirely at 
my risk, and if it fails then I lose 
—not you. 

Free Booklet Explains 


Invention 


If vou will merely fll in and mail the cou- 
pon below I will gladly send you—without 
cost or obligation—an interesting 32-page 
booklet, “The New Way to Make Hair 
Grow,” describing my new invention in 
detail. 

This booklet contains much helpful in- 
formation on the care of hair—and m addi- 
tion shows what my treatment is doing for 
thousands of others. ; 

No matter how nearly bald you are—no 
matter how many treatments you have tried 
without results—this booklet will prove of 
deepest interest to you. So mail the coupon 
now—and it will be sent you by return 
mail. ALLIED MERKE INSTITUTES, 
Inc., 512 Fifth Avenue, Dept. 396, New 
York City. 


Allied Merke Institutes, Inc. 
Dept. 396, 512 Fifth Ave., New York City. 
Please send me without cost or obligation on my 
| rt, a copy of the new booklet, ‘““The New Way to 
Make Hair Grow,” describing in full detail the 
B Merke Institute Home Treatment. 


| ES aan Gace eer reo. 
(State whether Mr., Miss or Mrs.) 
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If you really know Stars 


YOU KNOW PARAMOUNT 


PARAMOUNT has brought more stars to fame than all the rest of the film 
companies together. Paramount has given dozens of great directors their best 
Opportunities. Paramount is the best market for the immediate exploitation of any 
technical improvement in films. The chance to play to all the world is no empty 
lure. Match the thrill of James Cruze’s ‘“The Covered Wagon” and Cecil B. DeMille’s 
“The Ten Commandments” —created in the regular course of Paramount’s activities— 
and you will realize in the trying that Paramount leadership has been earned! 


“If it’s a Paramount Picture it’s the best show in town!’’ 


NEW PARAMOUNT PICTURES 
Produced by Famous Players-Lasky Corporation 


Adolph Zukor and Jesse L. Lasky present Adolph Zukor and Jesse L. Lasky present 
WILLIAM DeMILLE’S Production “ICEBOUND” CECIL B. DeMILLE’S Production “TRIUMPH” 
From the Pulitzer prize play by Owen Davis. With Richard Dix With Leatrice Joy, Rod La Rocque, Victor Varconi, Charles 
and Lois Wilson. Screen Play by Clara Beranger. Ogle, Julia Faye, George Fawcett, Theodore Kosloff, Robert 

Edeson and Raymond Hatton. Screen Play by Jeanie Macpherson. 
Adolph Zukor and Jesse L. Lasky present From the story by May Edginton. 
GLORIA SWANSON in “A SOCIETY SCANDAL” 
An ALLAN DWAN Production. From the play ‘The Laugh- Adolph Zukor and Jesse L. Lasky present 
ing Lady”’ by Alfred Sutro. Screen Play by Forrest Halsey. ”THE BREAKING POINT” 


ee eee i A HERBERT BRENON Production with Nita Naldi, Patsy 
— b Zukor and Jesse L. Lasky p sisal Ruth Miller, George Fawcett, Matt Moore. From the novel and 
THE DAWN OF A TOMORROW play by Mary Roberts Rinehart. Screen Play by Julie Herne and 
A GEORGE MELFORD Production with Jacqueline Logan, Edfrid Bingham. 
David Torrence, Raymond Griffith. From the novel and play by 
Frances Hodgson Burnett. Screen Play by Harvey Thew. Adolph Zukor and Jesse L. Lasky pre.ent 


Adolph Zukor and Jesse L. Lasky present “BLUFF ” a 
THOMAS MEIGHAN in A SAM WOOD Production with Agnes Ayres 


“THE CONFIDENCE MAN” and Antonio Moreno. From the Story by Rita 
From the story by L. Y. Erskine and Robert H. Weimas and Josephine L. Quirk. Scvem Play 


Davis. Directed by Victor Heerman. Screen Play ae ee 
by Paul Sloane. 
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Photoplays Reviewed 
in the Shadow Stage 
This Issue 


Save this magazine — refer lo 
the criticisms before you pick out 
your evening’s entertainment. 
Make this your reference list. 


Page 64 

A Boy of Flanders.......... : Metro 
The Enchanted Cottage.. First National 
The Confidence Man Paramount 
Page 65 

Gut Shy............ <; .. Pathe 
King of Wild Horses. .. Pathe 


The Hill Billy..... United Artists 
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Universal 
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Universal 
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Goldwyn 


Second Youth... 


The Arizona EXpress... . . 6566s ce ccuan Fox 
ee re Arrow 
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$9000 
In Cash 


For a Title 


F somebody offered you five 


thousand dollars in cash for 


reading the most absorbing, | 
| exciting and thrilling story to be | 
published this Summer, would | 


| you accept the offer? 


That about what 


PuoropLay MaGazineE is offer- 


is just 


ing its readers. Five thousand 


| dollars in cash and three of the 


| finest radio receiving sets made 


will be given by Puorop.ay 


| MaGAzINe as prizes for the best 


title to the greatest romantic ad- 
It 


was written by Arthur Stringer, 


venture story of the year. 


See? ° - . 
| one of America’s foremost 


his 


work. 


All you have to do is to read | 


this engrossing story and submit 
a title for it if you want a chance 
to share in the awards. 

Picture rights to the story 
have been obtained by Famous 
Players - Lasky Corporation. 
Jesse Lasky, in charge of pro- 
duction for Famous Players, is 


leaving nothing undone to make 


the picture the screen triumph | 


of the year. 

Full details of the contest and 
prizes (which include three De 
Forest D-10 Reflex Radio- 
phones) will be found elsewhere 
issue of PuHorop.iay. 


in this 


Read the announcement and 
rules governing the contest. 


Then order your copy of 


July Photoplay 


Out June 15th 


From your newsdealer 








greatest | 
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“Cytherea—Goddess of Love” 
HROUGH the centuries the spirit of 


Cytherea—the first love goddess of 
the white race—has found a place in the 
heart of modern woman. And _ that 
woman, to some man, becomes the ideal. 
Strange are the ways of the 
Love Goddess and stranger 
still the romance of those 
beneath her spell. 

For two years Joseph 
Hergesheimer’s novel ‘‘ Cy- 
therea’”’ was neglected by 
the picture-makers. Then 
came Samuel Goldwyn (not 
now connected with Gold- 
wyn pictures) with the faith 
that the motion picture 
could catch and transmit 
the all-embracing emotion 
that the story held. 

A revelation in color 
photography is disclosed in 
three distinct parts of the 
story. In the cast are 
Lewis Stone, Alma 
Rubens, Irene Rich, 
Norman Kerry and 
Constance Bennett. 
George Fitzmaurice, ; 
entertainment maker | 
extraordinary, di- i 
rected. ‘“‘CYTHEREA”’ pal 
vill be at your theater #48 §% 
in May time, when the ; 
love goddesses roam 
the world unhindered. 





“CUNDOWN,” a forthcoming picture 

of the passing of the old West, is 
reversing history. Instead of being first 
a novel and later a motion picture, 
“SUNDOWN” was written directly for the 
screen by Earl Hudson and is now being 
novelized by Walter Eberhardt for early 
publication. As a picture and novel, it 
will be monumental to the glory of the 
great American West. 


“The White Moth” 





Barbara La Marr is in the title role of “‘ The White Moth,” a story of 
Parisian theatrical life which Maurice Tourneur has directed. Ben 
Lyon, quite naturally, is bewitched by her loveliness. 
Charles La Roche and Edna Murphy are other favorites in the cast. 


a Maytime picture in First National theatres. 
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Stone. 


What’s in a Name? 
ARBARA always struck us as an old- 


fashioned name. It suggested, some- 


how, ginghams, and samplers, and 
country dances. That was before we 
saw ‘“‘THE WHITE 
Motu” with Bar- 
bara La Marr in 


the title réle. For 
in this picture there 
are bizarre cos- 
tumes of a Parisian 
masque ball, but no 
gingham. There’s 
verve and gayety 
and the zest of life 
in Miss LaMarr’s 
personality—but 
not a trace of the 
country girl and 
her demure ways. 
So probably the 
impression has gone 
for good. When- 
ever we hear Bar- 
bara mentioned, 
now we'll think of 
Barbara LaMarr in 
“THE WHITE 
Motnu’’—as lively 
and as strong a 
romance as we've 
seen in many a day. 


Conway Tearle, 
It is 


Associated First National Pictures, Inc. 





ae A Love Goddess Re-born 
ie Above is Alma Rubens, the 1924 Love 


Ee Goddess in Joseph Hergesheimer’s novel, 

CythereamGoddess of Love,’”’ and beside her Lewis 
It will be love-week in big theatres throughout 
the country when this powerful romance'’is shown. 


tainment. 


An organization of 
theatre-owners 
presenting the fin- 
est in screen enter- 
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Pleasing the Whole World 


LEASING everybody is a big enough 

job, but it’s the aim of First National 
Pictures none the less. Hence all types 
of pictures are included in the First 
National program. In the field 
of romantic drama there is ‘‘A 
SON OF THE SAHARA’’—made in 
Algeria by Edwin Carewe with 
an American cast headed by 
Claire Windsor, Bert Lytell, 
Rosemary Theby, Walter Mc- 
Grail and Montagu Love. 

The comedy shoppers never 
miss Constance Talmadge pic- 
tures and they will be doubly 
sure to see ‘‘THE GOLDFISH,” 
her latest opus. It’s a story of a 
charming young wife—rising up 
in the world and leaving a trail 
of ex-husbands behind her. 

“THE MARRIAGE CHEAT”’ is 
as dramatic as its title suggests. 
The action is laid in the South 
Seas and the principals are an 
American missionary, a native 
girl, and the young wife of a 
wealthy American. Thomas H. 
Ince produced it and Percy 
Marmont and Leatrice Joy head 
the cast. 

For the thrill seekers there is 
“THOSE WHO DANCE,” melo- 
drama ultra modern with a 
goodly dash of romance. Blanche 
Sweet, Warner Baxter and Bessie 
Love are the principals, 

‘“THe WOMAN ON THE JuRY” 
is a modern drama that rises toa 
tremendous climax. Sylvia 
Breamer has the title réle and 
Frank Mayo, Lew Cody, Hobart 
Bosworth and Bessie Love are 
among the principals. 





Claire Windsor and Auctions 


Pagan ag WINDSOR, it seems, just 
can’t keep away from auctions. 
However, the dif- 
ference between 
the movie star and 
other girls is that 
she is on the block 
instead of doing 
the bidding. In 
‘“*N SON OF THE 
SAHARA,” for in- 
stance, there was 
an Algerian slave 
auction scene with 
Miss Windsor as 
the principal. 
Now, in her new 
picture, ‘‘For 
SALE,’’ she is 
placed upon the 
matrimonial 
market with her ambitious mother 
wielding the auctioneer’s hammer. 
‘‘For SALE” is a society drama with 
magnificent settings and lavish gowns. 
It has been finished under the direction 
of George Archainbaud and June will 
find it upon the screen of your finest 
theater. Robert Ellis, Adolph Menjou, 
and Tully Marshall appear with Miss 


Windsor. 








Claire Windsor 
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Brief Reviews of Current Pictures 


ABRAHAM LINCOLN—Rockett-Lincoln.—One 
of the finest and most appealing pictures ever made, 


with Lincoln treated truthfully and reverently. 
Everyone should see it. (Warch.) 


ACQUITTAL, THE—Universal.—One of the best 


mystery photoplays of the year. (January.) 


OF DESIRE—First National.—A woman, 


Interesting 





AGE 
desiring riches, sacrifices better things. 
picture, well done. (March.) 


AMERICA—D. W. Griffith.—Almost another 
“Birth of a Nation.’”’ Not quite perhaps, but an 
epic film, nevertheless. Of absorbing interest to every 
American. ( May.) 


ANNA CHRISTIE—First National.—A faithful 
adaptation of Eugene O'Neill's famous play, splen- 
didly acted. A bit too strong for children. (January.) 





ALIMONY 


F. B. O.—Just an ordinary program 
picture, neither better nor worse. 


(A pril.) 


ARABIA’S LAST ALARM—Fox.—A joyous com- 
edy, with a clever child, a bull pup and a wonderful 


horse. Well worth while. (March.) 

AROUND THE WORLD IN THE SPEEJACKS 
—Paramount.—A remarkably fine travel picture. 
(February.) 


BAD MAN, THE — First National.— Holbrook 
Blinn is as delightful in the picture as in the stage 
version. (December.) 


BAG AND BAGGAGE—Selznick.—A time-worn 


story of the country girl who gets her millionaire. 
Happens only on the screen. ( May.) 


BAREFOOT BOY, THE—Commonwealth.—A 
touching and well done piece of work. Lots of good 
touches, and pathos well put over. (January.) 


BEAU BRUMMEL—Warner Brothers.—One of 
the most interesting of the costume pictures, with 
John Barrymore doing exceptionally fine work as the 
Beau. Don't miss it. (May.) 


BIG BROTHER—Paramount.—A 
human picture, made by Allan Dwan. 
new kid, Mickey Bennett, who is a find. 


really _ big, 
And with a 


(February.) 


BIG DAN—Fox.—A stereotyped story with a hero 


altogether too good to be true. (January.) 


BLACK OXEN—First National.—A good pictur- 


ization of the popular novel on the rejuvenation of a 
woman, with Corinne Griffith doing fine acting. For 
adults. (March.) 


BLIZZARD, THE—Fox.—A Swedish picture and 
nothing to be ashamed of either. A stampede of 
reindeer is a novelty. Good audience picture. (May.) 


BLOW YOUR OWN HORN—F. B. O.—A ma- 
chine-made story which turns into a picture of the 
same type. (January.) 


BOY OF MINE—First National.—A Tarkington 
classic of childhood, extremely well done and with 
some splendid work by little Ben Alexander. (March.) 


BREATHLESS MOMENT, THE—Universal.—A 
commonplace story which the whole family may see. 
(A pril.) 


BROADWAY BROKE—Selznick.—An interest- 
ing picture of New York theatrical life forty years ago. 
Mary Carrexcellent. (March.) 


CALL OF THE CANYON, THE—Paramount.— 
A semi-Western, with fine acting, beautiful scenery 
and nearly flawless direction. Don’t miss it. (Feb.) 


CALL OF THE WILD, THE—Pathe.—A dog 
star, Buck, acts in a way that should shame a lot of 
humans. Fine for the family. (December.) 


CAMEO KIRB Y—Fox.—A charming romance of 
the old Mississippi river boats, well told and well 
directed. (December.) 


8 


CAUSE FOR DIVORCE — Selznick. — A lot of 
troubles about which no one can possibly care. (A pril.) 


THE—Selznick.—The _ cast 
(January.) 


COMMON LAW, —Se 
saves this one from utter mediocrity. 


COUNTRY KID, THE—Warner Brothers.—An 
old-fashioned picture with Wesley Barry as the oldest 
of three orphans, being parents to the other two. 
(January.) 


COURTSHIP OF MILES STANDISH, THE— 
Asso. Exhibitors.—Charles Ray's latest and most 
ambitious effort, which doesn’t quite register. (Warch.) 


CROOKED ALLEY—Universal.—Another Bos- 
ton Blackie story, but not particularly well done. 
(January.) 





S a special service to its readers, 

PHOTOPLAY MAGAZINE inaug- 

urated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PuHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHotTopLay has always been first 
and foremost in its film reviews. 
IJowever, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or -not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











CUPID'S FIREMAN — Fox. — Charles Jones 
heroically dashes through flames, saving imperiled 
women. (February.) 


DADDIES—Warner Brothers.—A good version of 
the clever stage play, with Mae Marsh and Harry 
Myers heading the cast. (April.) 


DAMAGED HEARTS—F. B. O.—Conventional 
story, with good acting by Mary Carr and others. 
The long arm of coincidence is stretched again. (Mavy.) 


DANCER OF THE NILE, THE—F. B. O.—One 
of William P. S. Earle’s experiments with painted sets 
and interesting on that account. Story and acting 
not much. (December.) 


DANGEROUS HOUR, THE—Johnnie Walker.— 
Eddie Polo’s fall from an airplane through a roof is 
thefeature. (February.) 


DANGEROUS MAID, A—First National.—Good 


story and entertainment, but not worthy of Constance 
Talmadge’s powers. (February.) 


DARING YEARS, THE—Equity.—A good little 
boy falls in love with a chorus girl. You know the 
rest. (April.) 


DARLING OF NEW YORK, THE—Universal.— 
Baby Peggy the delightful center of a plot which 
deals with crooks, stolen jewels and a lost child. 
(January.) 


DAUGHTERS OF TODA Y—Selznick.—Another 
preachment against the flapper, with a few digs about 
parents who are inclined to flap. Plenty of sentiment 
of sure-fire kind. (May.) 

DAVID COPPERFIELD—Associated Exhibitors, 


—A Swedish production and a good one of the 
Dickens story. (January.) 





DAY OF FAITH, THE—Goldwyn.—Made of 
impossible situations; rather silly in spots. (Feb.) 
DEFYING DESTINY—Selznick.—Full of inci- 


dents, but just ordinarily good, except for Irene Rich. 
(March.) 


DEVIL’S PARTNER, THE — Independent. — 
Absurd and artificial melodrama of the Great North 
west. Unimportant. (December.) 


DISCONTENTED HUSBANDS—Apollo.—For- 


mula of the man who gets rich while his wife gets 
old. He steps out, but is cured. (May.) 


DO IT NOW—Renown.—The troubles of young 
love with father. Nothing startling, but fair enter- 


tainment. (May.) 


DON’T CALL IT LOVE—Paramount. — The 
screen version of ‘ Rita Coventry,” extremely well 
produced and acted. (March.) 


DRIVIN’ FOOL, THE—Hodkinson.—Wally Van 
in one of the auto-driving pictures that Wally Reid 
made famous. (January.) 


DRUMS OF JEOPARDY—Truart.—Someone 
steals a lot of emeralds and there is much excitement. 


But it doesn’t amount to much. (May.) 


ENEMIES OF CHILDREN—Mammoth.—Con- 
ventional story of a waif, tiresomely told. (Feb.) 


ETERNAL CITY, THE—First National.—One of 
the most beautiful and entertaining pictures in 
months. (January.) 


ETERNAL THREE, THE—Goldwyn.—Not a 


great picture, but worth while because of Marshall 
Neilan’s production. (December.) 


EXTRA GIRL, THE—Sennett.—Chiefly notable 
because Mabel Normand heads the cast and her 
pictures are always worth while. (February.) 


FASHIONABLE FAKERS—F. B. O.—You know 
all about this one after the first five minutes. (Feb.) 


FASHION ROW—Metro.—The best MaeMurrav 
picture in a long time. She has a dual role. (Feb.) 


FAST EXPRESS, THE — Universal. — Old- 
fashioned melodrama, with wrecks, robberies and 
other sure-fire stuff. (A pril.) 


FIGHTING BLADE, THE — First National.— 
Richard Barthelmess as a Cromwellian hero. A 
pretty good picture, but by no means one of his best. 
(December.) 


FLAMING BARRIERS—Paramount.—An_in- 
teresting comedy, with a tragic note init. The forest 
fire is worth the admission. (A pril.) 


FLAMING YOUTH—First National—A sophis- 
ticated ultra-jazz picture, with Colleen Moore doing 
about the best acting of her career. (January.) 


FLOWING GOLD—First National.—Rex Beach 
melodrama of the oil fields, full of excitement and 
thrills. Film entertainment for everyone. (May.) 


FOOLISH PARENTS—Associated Exhibitors.— 
The moral of this is that marriage is a great institu- 
tion and should be in every family. Formula stuff. 
(January.) 


FOOL’S AWAKENING, A—Metro.—Proves that 
happiness can’t be built on a lie. A picture of the 
better class. (A pril.) 

[ CONTINUED ON PAGE 10 ] 
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ANSCO SPEEDEX FILM 


Fits any camera 


What’s New in 
Photography 


This wonderful, new film we’ve 
succeeded in perfecting is typical of 
Ansco progress. We are making new 
inventions and improvements all the 
time. 

Cameras—you should see ’em! 
(You can at any dealer’s.) The Au- 
tomatic Ansco! Winds its own film 
—a brand-new idea in cameras. No 
more double exposures. Six pictures 
in six seconds, if you wish. The 
Ansco Ready-Set! It’s foolproof. No 
more guess about focusing or setting 
the shutter. Gets the pictures every 
time. And the Ansco Dollar Camera, 
the only roll-film camera at that 
price in the world! 


It's easy 
to get good 











Says Archie Ansco: 
“Cloudy day, bright day 
Ansco gets them either way.” 


TWISTED that sentence around 

into rhyme on purpose. Funny how 
easy it is to remember a thing when a 
rhyme is tacked onto it. 

Frankly you ought to remember that 
jingle—remember it the next time you 
go to buy f/m. Remember to ask for 
Ansco Speedex Film. Because it means 
better pictures for you—more fun from 
your Camera. 

I say real fun because you don’t have 
to be a 100% judge of light to get good 
pictures. Why? Because you'll get good 
pictures in deeper shade and in brighter 
sunshine with Ansco Film than with any 
other film. 

In short, Ansco makes it hard for you 
to fail—easy to get the pictures you’re 
after. Even if the light conditions aren’t 
just right, it’s just plain fun to get good 
pictures with Ansco. 











A Bright Day 


YET — both 


come out right ! 


Which one of these three 
classes are you inP 


1. You use some other film with just 
fair results—then you’re the person I’m 
after! Here’s a sporting proposition I 
want to put up to you. Load your 
camera with a roll of Ansco film. Take 
your pictures, some in the shadows, some 
inthelight. Thendothesame with the film 
you have been using. Compare the pic- 
tures and you'll be an Ansco user for life! 

You've put your camera away on the 
shelf—given up the whole thing in dis- 
gust because of failure after failure. 
Then blow the dust of ages off your long- 
lost companion. Stick 1n a roll of Ansco 
film. You'll get back all your old en- 
thusiasm when the first pictures come 
from the finisher. 

3. You use Ansco film already. No need 
to say another word! From your own 
results, you know I’m the champion 
truth-teller of the world. “Cloudy or 
bright—Ansco comes right.” 


Beautifully illustrated catalog on request. 
Ansco Photoproducts, Inc., Binghamton, N.Y, 


ANSCO SPEEDEX FILM 
(9 nt x) 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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She Foand nd A <n To 
Reduce Her Fat 


She did not have to go to the 
trouble of diet or exercise. She 
found a better way, which aids the 
digestive organs to turn food into 
muscle, bone and sinew instead of fat. 


She used Marmola Prescription 
Tablets, which are made from_the 
famous Marmola prescription. They 
aid the digestive system to obtain the 
full nutriment of food. They will allow 
you to eat many kinds of food without 
the necessity of dieting or exercising. 


Thousands have found that the 
Marmola Prescription Tablets give 
complete relief from obesity. And 
when the accumulation of fat is 
checked, reduction to normal, healthy 
weight soon follows. 


All good drug stores the world over sell 
Marmola Prescription Tablets at one dollar 
a box. Ask your druggist for them, or order 
direct and they will be sent in plain wrapper, 


postpaid. 
MARMOLA COMPANY 
1710 General Motors Bldg., Detroit, Mich. 


* Make Money) y/ 
-s? Taking Pictures: 


We train you quickly at home. No 
experience necessary. Spare time 
or full time. Professional camera 
free. Photographs in big demand 
by magazines, newspapers, adver- 
tisers,etc. Alsotrain you to take 
better portraits than the average 
professional photographer! Equip youto make $50 
to $100 a week in business of your own. New plan. 
Nothingelselikeit. Writetoday foramazing details. 


International Studios, Inc. 
Dept. 167- _ 3601 Michigan Ave. Chicago, Til. 
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“‘Thear you. Ican net 
now as well as any 
on? With the MORLEY 
"ve a pair in my ears 
now, but they are invisible. 
would not know I had them in 
myself, only that I hear allright.” 
The MORLEY PHONE for the 


DEAF 


is to the ears what glasses 

aretothe eyes. _ In- 
visible, pee se Fy weight- 
— less and harmless. Anyone 
can adjust it. Over 100 000 sat. Write for booklet and testimonials 


THE MORLEY CO..Dept.789, 10S. 18th St, Phila. 
Develops Busts Amazingly 
Quick and Easy! 


Just what every woman has been wait- 
ing for at a price everyone can afford. 


*“*BEAUTIBUST”’ 
for real bust and neck development. 


No foolish or dangerous systems, but 
a rea} tried and very successful natural 
method that WILL be extremely 
pleasing and beneficial. You can't fail 
if you follow the simple instructions. 
fa gpa mailed (sealed) for only 

1.00. io not miss this opportunity. It may 
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FF 
BEAUTIBUST CO., 1014-PB LEXINGTON BLDG., BALTIMORE, MD. 




























&  (March.) 
| GRIT—Hodkinson. 


| Taylor as the saving grace. 


s | HEART BANDIT, THE—Metro.—Viola Dana is 
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FOOL’S HIGHWAY—Universal.—A story of the 


Bowery, excellently done. Characters well drawn 
and played, with Mary Philbin heading the list. 
Good entertainment. (May.) 


FORBIDDEN LOVER, THE — Selznick. — A 
“‘thriller’’ of the early Spanish days in California 
with the usual ingredients. (January.) 


FORGIVE AND FORGET—Apollo.—The banal 
title is the worst thing about this picture. It’s an 
effective melodrama, well acted and directed. (Dec.) 


GIRL FROM THE WEST, THE — Aywon. — 
Commonplace and inane imitation of ‘‘Merton.”” A 
waste of time. (December.) 


GOING UP—Associated Exhibitors.—One of the 
most amusing of recent comedies, with Douglas Mac- 
Lean at his best. Laughs for the family. (December.) 


GOLD MADNESS—Renown.—A verbose and 
cloudy piece of work, with Guy Bates Post as star. 
(December.) 


GOVERNOR’S LADY, THE—Fox.—A most ap- 
pealing picture, at times touching greatness. Pathos 
well done. (March.) 


GREAT WHITE 
Well worth the money. 
of New York, well 


WAY, THE—Cosmopolitan.— 
A personally conducted tour 
acted and filled with interest 


Glenn Hunter in a play of 
Not new, but fairly 





gangsters and the underworld. 
|interesting. (March.) 


| 
HALDANE OF THE SECRET SERVICE — 
Apollo.—Houdini as a detective cleaning up a gang of 
counterfeiters. Amateurish, but with some good 
Houdini stunts. (December. ) 


HALF-A-DOLLAR BILL—Metro.—Interesting 
and well played story of waif adopted by a sea 
captain. (February.) 


HAPPINESS—Metro.—A very thin story, adapt- 
ed from J. Hartley Manners’ play, with Laurette 
For the family. (May.) 


good as a tough little crook who is later redeemed by 
motherlove. (March.) 


HELD TO ANSWER—Metro.—A formula pic- 
ture, featuring a wrongfully-accused minister. (Jan.) 


HER REPUTATION—First National.—A flood, 
a forest fire and a persecuted heroine, all good. Plenty 
of thrills. (AZarch.) 


HER TEMPORARY HUSBAND—First National. 
| —A riotous comedy, full of laughs, providing a joyous 
entertainment. (February.) 


HERITAGE OF THE DESERT, THE—Para- 
mount.—A Zane Grey story, as good as all his 
Westerns are. Ernest Torrence best of the cast as 
usual. (April.) 


HIS CHILDREN’S CHILDREN—Paramount.— 
Another lesson about the fast-stepping younger gen- 
eration. Well worth while. (January.) 


HIS MYSTERY GIRL—Universal.—The old 
story of a serious man who gets a little lesson in 
romance. Herbert Rawlinsonis good. (AMarch.) 


HOODMAN BLIND—Fox.—An oldstage favorite 
made into a most entertaining picture. Melodrama 
with ideas. (March.) 


HOOK AND LADDER—Universal.—Hoot Gib- 
son as a fireman, with a pretty love story and lots 
of comedy. Family picture. (March.) 


HUMMING BIRD. THE — Paramount. — The 
best thing Gloria Swanson ever has done. One of the 
best pictures of months. (April.) 


HUNTRESS, THE—First National.—A very good 
entertainment, with plenty of comedy and excite- 
ment. Colleen Moore fine in title role. (December.) 


ICEBOUND—Paramount.—Another William de 
Mille etching. Restraint is the keynote. Handled 
by a less able director, it might have been drab, but 
he makes it live. (May.) 


INNOCENCE — Apollo. — An ineffective melo- 
drama with Anna Q. Nilsson as a redeeming feature. 
(March.) 


IN SEARCH OF A THRILL—Metro.—Viola 
Dana as a little rich girl wants to see life and becomes 
an Apache in Paris. (January.) 


IN THE PALACE OF THE KING—Goldwyn.— 
A good story, beautifully mounted but carelessly told. 
Direction not good. (February.) 


IS CONAN DOYLE RIGHT ?—Pathe.—A pic- 
torial expose of the tricks of the fake spiritualistic 
| mediums, more effective than the many which have 
i been made intype. (December.) 





Universal.—Lots of trouble 
(A pril.) 


JEALOUS HUSBANDS—First National.—Ordi- 
nary, with the only outstanding feature the work of 
Jane Novak. (April.) 


JUDGMENT OF THE STORM—F. B. O.—The 
Palmer School's prize photoplay, very interesting and 
witha charming love story. (March.) 


JUST OFF BROADWAY—Fox.—A swiftly mov- 
ing crook drama, with plenty of thrills and excite- 
ment. (April.) 


KENTUCKY DAYS 
with ‘“‘Covered Wagon” 


LADIES TO BOARD.—A Tom Mix comedy, with 
Tony added. Mix pullsa lot of his best stunts. (A pril.) 


LADY OF QUALITY, A—Universal.—A charm- 
ing story, excellently played by Virginia Valli and 
capable cast. (February.) 

LAW FORBIDS, THE—Universal.—Again Baby 


Peggy, to whose talents the story has been sub- 
ordinated. <A pretty good picture, too. (May.) 


_ JACK O’ CLUBS 
for no reason, except to be photographed. 


Fox.—Old Kentucky again 
trimmings. Just fair. (May.) 





LEAVE IT TO GERRY—Ben Wilson.—A mild 
juvenile comedy, which is amusing and innocuous. 
Boarding school scenes are good. (May.) 


LEAVENWORTH CASE, THE—Vitagraph.—A 
poor adaptation of a famous old best-seller. A mys- 
tery story without mystery. (January.) 


LET NOT MAN PUT ASUNDER—Vitagraph.— 
One of the worst ever made. (April.) 


LIGHTS OUT—F. B O.—A melodrama of the 
underworld and motion jpictures with a clever idea 
and a lot of suspense. Worth seeing. (December.) 


LIGHT THAT FAILED, THE—Paramount.— 
In spite of the libertics taken with Kipling, a good 
picture, excellently acted. (February.) 


LILIES OF THE FIELD—First National.—A 
story of the sisterhood that ‘‘toil not, neither do they 


spin,’’ with Corinne Griffith as the feature. For 
adults. (May.) 
LONE RANGER, THE—Aywon.—Ag in the 


Texas Ranger is sent to get his man and gets him. 
(January.) 


LONE WAGON, THE—Sanford.—If it hadn’t 
been for the ‘‘Covered Wagon,” this wouldn’t have 
been made. Whocares? (May.) 


LONG LIVE THE KING—Metro.—The King is 
Jackie Coogan and this is one of the best things he 
ever has done. . (January.) 


LOVE LETTERS—Fox.—The moral is, don’t 
pour out your troubles on paper. Two sisters get 
into all sorts of woes, but few care. (May.) 


LOVE MASTER, THE—First National.—Strong- 
heart is the star, and Mrs. Strongheart the leading 
woman. The others and the story are not so much. 
(March.) 


LOVE’S WHIRLPOOL—Hodkinson.—A crook 
story of the better sort, with James Kirkwood and 
Lila Lee. Plenty of thrills and holds the interest 
always. (May.) 


LOVE TRAP, THE—Apollo.—Melodrama filled 
with complications, detectives and dictaphones. Good 
idea, but hurt by not holding tomaintheme. (Dec.) 


LOVING LIES—Allied Producers.—Mediocre, in 
spite of Monte Blue and Evelyn Brent. (A pril.) 


LUCRETIA LOMBARD—Warner Brothers.—A 
good story, but the picture seems flat. Irene Rich 
scores, as does a forest fire. (March.) 


LULLABY, THE—F. B. O.—Jane Novak's best 
picture. She plays three roles and is excellent in 
each. (March.) 


MAILMAN, THE—F. B. O.— More propaganda 
for tne letter carrier. Interesting and very much for 
the family. (February.) 


MAN FROM BRODNEY’S, THE—Vitagraph.— 
Wildly improbable, but also wildly exciting and, 
therefore, good entertainment. (February.) 


MAN FROM WYOMING, THE—Universal.—A 
roaring Western, with Jack Hoxie as the blustering 
hero. (April.) ; 


MAN LIFE PASSED BY, THE — Metro. 
Another interesting interpretation by Percy Marmont 
of one of the lovable failures he does so well. (March.) 


MARRIAGE CIRCLE, THE—Warner Brothers. 
—A masterpiece of direction by Lubitsch which 
results in a strikingly amusing comedy, admirably 
acted. (April.) 

| CONTINUED ON PAGE 12 ] 
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How would you like to lose from three to 
ten inches from your hips and waist with- 
out exercise, medicines or diets—without 
inconvenience or discomfort of any kind? 


New Kind of Girdle Often 
Reduces Hips and Waist 
Three Inches First Week 


A™= you look inches thinner the moment 
you have it on! Why envy the slender, 
graceful figures around you? Why deny 
yourself the pleasure of wearing the latest, 
smartest creations when you can acquire 
Fashion’s smooth, youthful lines almost in 
a twinkling? 

No matter how thick and heavy your 
waist and hips may be—no matter how 
many reducing methods you have tried 
without results—there is no longer any rea- 
son why you should not have the same 
attractive figure—the same slender, graceful 
lines—that win admiration everywhere. 








Transform Your Appearance Instantly 


The new Madame X Reducing Girdle, 
especially designed on scientific massage prin- 
ciples to take off excess fat almost ‘‘ while 
you wait,’ makes your waist and hips look 
inches thinner the moment you put it on. 

Think of it! No more strenuous, exhaust- 
ing exercises—no more starvation diets—no 
more dangerous pills and medicines—no 
more stiff, uncomfortable corsets! The 
Madame X Reducing Girdle is so soft and 
flexible, yet fits so snugly and conforms so 
perfectly to the figure, that you can walk, 
ride, dance, climb, work and play with such 
delightful ease and comfort that you scarce- 
ly know you are wearing it. 

You will be surprised how quickly you 
can indulge in many outdoor sports without 
the usual sense of heaviness and fatigue. 
For with every step you take—with every 
little motion and movement of your body, 
this marvelous new kind of girdle gently 
massages away the unsightly, useless, need- 
less fat. Before you know it you find your- 
self looking and feeling years younger. 
Women who wear the Madame X Girdle say 
you feel like a new person the minute you 
put it on. 





Exclusive Features Make Madame X 
Girdle the Ideal Support for 
Every Woman 


The Madame X Reducing Girdle is made 
of the most resilient Para rubber, especially 
designed for reducing purposes, and is worn 
over the undergarment (with garters at- 
tached), fitting as snugly as a glove. As 
you walk, climb stairs, bend, reach or 
dance, and while sitting, standing, riding or 
during any kind of exercise, it gently mas- 
sages the entire surface of abdomen, waist, 


hips and thighs. [very 
movement you make, 
even your natural 
breathing, is met by 
this live rubber girdle, 
which persistently and 
surely massages away 
the fat—without any 
extra exertion on the 
part of the wearer. 
The result in many 
cases is absolutely 
amazing. Women of- 
ten lose from 1 to 3 
inches from waist and 
hips the very first week. 

One of the most 
striking features of the 
Madame X Girdle is 
that it slenderizes your 
figure evenly. Excess 
flesh cannot sag in one 
place and bulge in 
another as in ordinary 
girdles which, because 
of their lighter weight, 
cannot hold the body 
in. Also, while it gives 
you the same slender 
appearance as a regu- 
lar corset, it has none 
of the corset’s discom- 
forts or disadvantages. 
The specially con- 
structed cut-away 
front insures absolute freedom of move- 
ment and perfect comfort in any position of 
the body, and the back-lacing makes the 
belt easy to adjust to the contours of the 
figure as you become more slender. 

Not only does the Madame X Reducing 
Girdle give you an erect and graceful car- 
riage, but you quickly acquire Fashion’s 
straight, boyish lines which enable you to 
wear the season’s smartest styles. This 
summer when the lakes and pools and 
beaches call, you will not have to worry 
about your figure, or about how you are 
going to look in a bathing suit. 


Nothing Else Like It 


Comfort While 
Ieasy lo 
Slender. 


The Madame X Reducing Girdle was designed by 
reducing experts of many years experience and is 
made of special rubber which not only slenderizes the 
figure the moment it is put on, but removes super- 
fluous flesh in a pleasant, healthful, natural way. 

Every genuine Madame X Reducing Girdle has 


Madame X Reducing Girdle 


Makes You Look Thin 


While Getting Thin 


The pink rubber girdle with light pink facings stamped Madame X in the Madame X box. Be sure to get the original. 





ADVERTISING SECTION 


The Special Open Front Insures Perfect 
You Sil, 
And the Back Lacing Makes the Girdle 
Adjust as You 















Work or Play. 


Become More 


the name on the box, and slamped on the girdle itself. 
Avoid disappointment by refusing imitations which 
mav look the same when new, but lack resiliency 
and so quickly lose their shape and usefulness. 
The Madame X will outwear any ordinary corset. 


Send for Free Booklet 


You can’t appreciate how wonderful the Madame 
X Reducing Girdle really is until you have a com- 
plete description of it. Send no money in advance. 
Simply mail the coupon and let us tell you all about 
this easy, pleasant way to become fashionably slender. 
You'll get a full description of the Madame X Reduc- 
ing Girdle and our reduced priced special trial offer. 
Thompson-Barlow Co., Inc., Dept. G-186, 404 Fourth 
Ave., New York City. 


| The Thompson-Barlow Co., Inc. 
Dept. G-186, 404 Fourth Ave., New York 





Please send me without obligation free descrip- 
tion of the Madame X Reducing Girdle and 
| details of your special reduced price offer. 
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Current Pictures 


AreYou Reaching forthe Truth? ff 


Under which Zodiac Sign 
were you born? What are 
FREE your opportunities in life, 
your future prospects, hap- | 
piness in marriage, friends, enemies, success in 
all undertakings and many other ‘vital ques- 
tions as indicated by ASTROLOGY, the most 
ancient and interesting science of history? 


Were you born under a lucky star? I will tell 
you, free, the most interesting astrological inter- 


Iwill tell you 
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MARRIAGE MAKER, THE—Paramount.—The 
story is based on “The Faun.”’ Fantastic and quite 
interesting. (December.) 


MASK OF LOPEZ, THE—Monogram.—Another 
Western of the usualtype. (February.) 


MA YTIME—Preferred.—The 
help this dainty musical play. 
dragging. (February.) 


MEN IN THE RAW— Universal. —A formula pic; 
ture. Heart-of-gold cowboy, ‘‘little prairie flower,” 
cattle rustlers. Jack Hoxie "rides well. (January.) 


MILLION TO BURN, A—Universal.—An amus- 
ing picture without much probability. (January.) 


MIRACLE MAKERS, THE—Asso. Exhibitors.— 
The pure-heroine-and-Chinese-den formula. (Feb.) 


MODERN MATRIMONY—Select.—A common- 
| place plot filled with homely sentiment. Just in- 
nocuous. (January.) 


MONKEY’S PAW, THE—Selznick.—An intelli- 
gent piece of work by a producer who has a real idea 
™ | and who sticks to it, thereby deserving praise. Worth 

| seeing. (January.) 


MONNA VANNA—Fox.—Would have been better 
| if not so heavy. Crowd scenes are well done, and Lee 
Parry in title role is charming. Only fair. (December.) 


MRS. DANE’S CONFESSION—F. B. O.—An 
old picture reviv ed because of the notoriety of Count 
Salm, who is init. (May.) 


MY MAN—Vitagraph.—Dustin Farnum as a cave 
man political boss. Just passable. (A pril.) 


NAME THE MAN—Goldwyn.—A Hall Caine 
story with the long arm of coincidence stretched out 
of shape. (February.) 


NEAR LADY, THE—Universal.—Poor comedy, 
with the titles the poorest. (February.) 


NELLIE, THE BEAUTIFUL CLOAK MODEL— 
Goldwyn.—An old thriller, done with a sense of 
humor which makes it well worth while. (A pril.) 





camera doesn’t 
It is heavy and 


pretation of the Zodiac Sign you were born under. 
Simply send me the exact date of your birth 


in your own handwriting. To cover cost of this 
notice and postage, inclose twelve cents in any 
form and your exact name and address. Your 
astrological interpretation will be written in 
plain language and sent to you securely sealed 
and postpaid. A great surprise awaits you! 

Do not fail to send birthdate and to inclose | 
12c. Print name and address to avoid delay 
in mailing. 

Write now—TODAY—to the 


ASTA STUDIO, 309 Fifth Ave., Dept. PH, New York 


He Said He’d 
Never Marry: | 


"THEN he ee this girl. She 
had read the secrets of 
“Fascinating Womanhood,” 
a daring new book which 
shows how any woman can 
attract men by using the 
simple laws of man’s psy- 
chology and human nature. 
Any other man would have 
been equally helpless in her 
hands. You, too, can have 
this book; you, too, can 
enioy the worship and admir- | 
ation of men, and be the 
radiant bride of the man of 
your choice, Just your name and addresg on the | 
margin of this page with 10c for packing and mailing 
will bring you our free booklet (in = wrapper), 
outlining these amazing revelations. Send your dime 
_, PSYCHOLOGY PRESS, Dept. 4-F, 117 
So. 14th St., St. Louis, Mo. 


SEND US YOUR FILMS 


20¢ with any size film for i Covet 
six prints. or send us six negatives, any size, 
20c for six prints. Trial 5x7 oplargement i in hand- 
some folder, 25c. Overnigh 
ROANOKE PHOTO | FINISHING. ae. 











Have Shapely F eet 


Unmarred by BUNIONS| 


f F ASHION and comfort de- 

mand that, feet fit snugly | 
into the dainty pumps of to- 
day. There must be no hump 
to mar shapely feet —no racking tor- 
ture to upset comfort. Bunions are 
unnecessary and dangerous. You can 
remove them quickly, harmlessly, pleas- 
antly with the new, marvelous solvent, 
Pedodyne. Pedodyne stops pain almost 
instantly, banishes the disfiguring hump, 
and relieves theswollen, burning sensation. 

? SENT ON TRIAL 

Write today and I will gladly arrange to 
send you a box of Pedodyne Solvent for 
youtotry. Simply write and say “I want to 
try Pedodyne.” There is no obligation. 


KAY LABORATORIES, Dept. N-356 
186 N. LaSalle Street, CHICAGO, TEX... 


‘WANT WORK ude? 


Earn $18 to $60 a week RETOUCHING photos. Men or 
| women. Noselling or canvassing. We teach you, guarantee 
employment and furnish WORKING OUTFIT FREE, 
Limited offer. Write today. ARTCRAFT STUDIOS, 
















NET, THE—Fox.—If you like Bertha M. Clay 
novels, you might see this one. (A pril.) 


NEXT CORNER, THE—Paramount.—Not so 
good. Direction is bad and picture drags. (April.) 


NO MORE WOMEN—Allied Producers.—For- 
mula picture. All right if you’ve nothing else to do. 
(A pril.) 






























226 Bell Ave. ke, Va.’ f | Dept. B3 3900 Sheridan Road - CHICAGO 
NO MOTHER TO GUIDE HER—Fox.—If you 
like melodrama, this will please you. Genevieve 
Tobin as a sort of perfect specimen. (May.) 


NORTH OF HUDSON BAY-—Fox.—An excellent 
story of the Far North, with Tom Mix as hero. Filled 
| with thrills and well worth seeing. (A pril.) 


NORTH OF NEVADA—F. B. O.—An old story 
with good Western stuff in it—the fight on the cliff 
, and other sure-fire features. (May.) 


SAVE YOUR BODY 


Conserve Your Health and Efficiency First 


“I Would Not Part With It for $10,000’’ 


So writes an enthusiastic, grateful customer. ‘Worth more than a farm,” 
says another. In like manner testify over 100,000 people who have worn it. 


THE NATURAL 
BODY BRACE 


Corcument WEAKNESS and ORGANIC 

ILMENTS of WOMEN and MEN. De- 
ine erect, graceful figure. Brings rest- 
ful relief, comfort, ability to do things, 
health and strength. 


Wear It 30 Days Free 


OLD FOOL, THE—Hodkinson.—Starts with a 
good idea, but loses it in favor of conventional crook 
story. (March.) 


ON THE BANKS OF THE WABASH—Vita- 
graph.—A fine cast miscast and wasted on a weak 
plot and poor direction. (January.) 


ON 
athletic stunts around a very poor story. 


OTHER MEN’S DAUGHTERS — Apollo. — A 
sporty father meets his daughter at a swift party, but 
allends happily. (March.) 








TIME—Truart.—Richard Talmadge doing 
(May.) 





At Our Expense 


Does away with the strain and 
pain of standing and walking; 
replaces and supports mis- 
placed internal organs; re- 
duces enlarged abdomen 
straightens andstrength- 
ens the back; corrects 
stooping shoulders; de- 
velops lungs, chest and 
bust; relieves backache, 
curvatures, nervousness, 
ruptures, constipation, 
after effects of Flu. Com- 
fortable and easy to wear. 


Keep Yourself Fit 


Write today for illustrated book- 
let, measurement blank, etc., and 
read our very liberal proposition. 


HOWARD C. RASH 
















Pres. Natural Body Brace Co. 
330 Rash Bldg., SALINA, KANSAS 

















OUR HOSPITALITY—Metro.—Buster Keaton 
in what seems to be a travesty on the old feud story. 
Not very good or funny. (January.) 


PAINTED PEOPLE—First National.—A story of 
a small town girl who becomes a real somebody. 
Colleen Moore’s work excellent. (A pril.) 


PHANTOM JUSTICE — F. B. O. — Rod La 
Rocque with a toothache in a weird and wild melo- 
drama. (March.) 


PHANTOM RIDER, THE—Universal.—Jack 
Hoxie in the kind that has made him popular. His 
| riding alone is worth the price. A very good Western. 
(May.) 

PIED PIPER MALONE — Paramount. — Tom 


Meighan’s new one and as likable as Tom himself. 
| Simple and charming. (A bdril.) 





Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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for New Authors 


PIONEER TRAILS—Vitagraph.—Imitation of 
“The Covered Wagon” without the virtues of that 
record-breaker. (February.) 


PLEASURE MAD—Mctro.—Just misses being a 
big picture, but is worth while. (January.) 


POISONED PARADISE — Preferred. — Again 
someone tries to break the bank at Monte Carlo, but 
Clara Bow is the only winner, getting the boy she 
loves. Formula. (May.) 


POLIKUSCHKA — Russian Artfilms. — A well 
made picture, but morbid and sad. No chance for a 
pleasant evening of laughter here. (December.) 


PREPARED TO DIE—Johnnie Walker.—A good 
idea gone wrong, except for Eddie Polo. (March.) 


PRINCE OF A KING, A—Selznick.—Little 
Dinky Dean is the star and all children and most 
grown-ups willlikeit. (MJarch.) 


PURE GRIT—Universal.—The Western formula, 
with Roy Stewart heading the cast. (March.) 


RAMBLIN’ KID, THE—Universal.—Another 
Hoot Gibson picture, fully up to his amusing and 
interesting standard. (December.) 


RED WARNING, THE—Universal.—Even Jack 
Hoxie gets out of breath keeping up with the story in 
thisthriller. (February.) 


RENDEZVOUS, THE-—Neilan-Goldwyn. — The 
love story of an American soldier and a Russian prin- 
cess, delightfully produced by Marshall Neilan. 
(March.) 


RENO—Goldwyn.—Rupert Hughes’ argument for 
a uniform divorce law. Interesting for adults. 
(March.) 


RESTLESS WIVES — Commonwealth. — Hard- 
working husbands, bridge-playing wives and other 
conventionalities. (Warch.) 


RICHARD THE LION-HEARTED—Associated 
Exhibitors.—Wallace Beery is a two-fisted, meat-eat- 
ing King Richard. The boys willloveit. (January.) 


RIDE FOR YOUR LIFE—Universal.—And Hoot 
Gibson does—for his own and other lives. There's 
little cise to it. (MWay.) 


RIGHT OF THE STRONGEST, THE—Zenith. 
—A story of the Alabama hills with E. K. Lincoln in 
leading role. Good entertainment. A great fight be- 
tween Lincoln and George Siegmann. (December.) 


ROULETTE—Selznick.—The perils of the gaming 
table again, but with a good cast. Nothing to get 
excited about. (May.) 


SATIN GIRL, THE—Apollo.—Lady crook fools 
the whole police force, as usual. (February.) 


SCARAMOUCHE—Metro.—One of the great 
pictures of the year. The acting of Lewis Stone and 
Ramon Novarro, and the direction of Rex Ingram 
have turned out a masterpiece. Don’t miss it 
(December.) 


SECRETS—First National.—A charming picture, 
with Norma Talmadge as star. Don’t miss it. (A pril.) 


SHADOWS OF PARIS—Paramount.—Pola Negri 
as an Apache—one of the types she does so well. 
bin = with good atmosphere. Worth seeing. 

May. 





SHEPHERD KING,THE—Fox.—An interesting 


story of David the Psalmist, done by a capable 
Italiancompany. (February.) 


SHIFTING SANDS—Hodkinson.—Desert stuff, 
camels against the sky and such things. (December.) 


SIX-CYLINDER LOVE—Fox.—A_ light and 
amusing comedy, well handled, with Ernest Truex 
doing excellent work. (February.) 


SLAVE OF DESIRE—Goldwyn.—Balzac’s ‘‘The 
Magic Skin” in celluloid. Rather vague, but Bessie 
Love and Carmel Myers are good. (February.) 


SOCIETY SCANDAL, A—Paramount.—Another 
surprise by Gloria Swanson. Totally different type 
from ‘“‘The Humming Bird,’’ but none the less well 
done. Well worth seeing. (May.) 


SONG OF LOVE, THE—First National.—Norma 
Talmadge as an Arab dancing girl and very much 
worth while seeing. (March.) 


SOUTH SEA LOVE—Fox.—Shirley Mason is 
good ina mediocre and unconvincing story. (Feb.) 


SPANISH DANCER—Paramount.—Pola Negri’s 
best American-made picture. A proof that the faults 
in ‘Bella Donna” and “The Cheat” were not hers. 
Her performance as the gypsy girl remarkably good, 
as is Antonio Moreno’s. (December.) 


SPORTING YOUTH—Universal.—An auto rac- 
ing picture of the type Wally Reid used to do, with 
Reginald Denny as hero. Good entertainment. 
(A pril.) 

STEADFAST HEART, THE—Goldwyn. — Al- 
though the story is rather improbable, the capital 
acting of little Joseph Depew makes it worth while. 
(March.) 

[ CONTINUED ON PAGE 17 ] 
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Enormous Cash Awards 

Offered by Magazine Pub- 

lishers and Motion Picture 
Producers. 


producers are today engaged in one of 

the greatest and most romantic quests in 
literary history. They are searching for new 
authors who can satisfy the age-old craving of 
the race to be told a story that is gripping and 
new. Fifteen thousand motion picture theatres 
in this country alone must be continually sup- 
-plied with fresh stories. Thousands of publica- 
tions read by millions of people of all types 
and classes must present new fiction every 
issue. To meet this demand, new writers must 
be found. 

In their search for new authors, publishers 
and producers have inaugurated a number of 
notable story contests offering big cash awards. 
In fact, such contests are being launched con- 
tinually in the search for new authors. They 
are more than contests. They are quests. 


M AGAZINE publishers and motion picture 


Thousands in Prizes 


Chief among the film story contests is that 
conducted. by Famous Players-Lasky in con- 
junction with Pictorial Review and the pub- 
lishing house of Dodd, Mead & Co. The prize 
is $13,500. It cannot be won by an established 
novelist, but must go to a new author. The 
chief condition is that the winner must be with- 
out previous book publication credit. Pictorial 
Review will publish the winning novel serially, 
Famous Players-Lasky will produce a_ screen 
version of it and Dodd, Mead & Co., will 
publish it in book form, paying author's royal- 
ties besides. 

In the short story field, Harper’s Magazine 
is offering $10,000 in prizes in a series of four 
contests lasting throughout the current year. 
The Forum in another contest offers a prize of 
$1,000 for the best story 3,000 to 5,000 words. 

Other similar contests are | numerous, the 
prizes amounting to large sums in the aggregate. 
‘lwo standing offers are worthy of especial men- 
tion: the Famous Players-Lasky annual prize 
of $10,000 for the best photoplay, and the 
$10,000 fund set aside by the publishers of 
Action Stories and Novelets for bare story 
plots without literary presentation. 


The Day of the Unknown 


Producers and publishers alike thus attest 
their belief that there are scores of men and 
women, unknown as writers, who are able to 
produce suitable stories for the millions reached 
by the screen and the magazines—if they can 
only be induced to try. 

Palmer Institute of Authorship concurs in 
that opinion, because its Own experiences prove 
it to be true. It has found many potential 
authors during its six years of service to writers, 
and through training and __ co-operation has 
helped them to gain recognition on the screen 
and in the magazine field. Through the Palmer 
Course and Service in photoplay writing, short- 
story writing and dramatic criticism, it has 
helped them to acquire a knowledge of how to 
control and apply the divine gift of creative 
imagination. They were enabled to learn how 
to write stories meeting current market demands 
during spare time in their own homes, without 
interference with their regular duties. 


The Advisory Council 


Aiding in the work of discovering and train- 
ing new writers are the following distinguished 





members of the Institute’s Advisory Council: 


Current Palmer Productions 


Photodramas by authors succeeding through 
Palmer co-operation, now being exhibited in 
theatres throughout the United States and 
Canada, include the following productions by 
Palmer Photoplay Corporation, with which 
Palmer Institute of Authorship is affiliated: 


“TUDGMENT OF THE STORM” 
By Ethel Styles Middleton 
“Tre Waite Stn” 
By Harold C. Shumate 
“His Forcotten Wire” 
By Will Lambert 
Ask your favorite theatre to show these pictures 


(Distributed by Film Booking Offices of America) 








rs 








Announcing 
The Palmer Scholarship 
Foundation 


Palmer Scholarship Foundation has been 
established by Palmer Institute of Author- 
ship for the purpose of bringing recognition 
to men and women whose fresh and virile 
stories might otherwise be lost to the screen 
and general publication field, but who need 
only training in the new_ technique of 
authorship in order to succeed. 

Two Major Awards, each carrying a prize 
of $500 cash and the Palmer Medal of 
Merit, will be made by the terms of the 
Foundation to the authors of the best short 
story and the best screen play, respectively, 
submitted each year. 

Forty-eight Free Scholarships will be 
awarded annually upon a basis of earnest 
effort rather than originality or brilliance. 

Thus both Genius and Industry receive 
equal opportunity to share in these awards. 

Russe.tt DousLepay 
Chairman, Committee Short Story Awards 
Freperick PALMER 
(Palmer Photoplay Corporation) 
Chairman, Committee Screen Play Awards 





Frederick Palmer, author and educator, Chair- 
man; Thomas H. Ince, motion picture producer; 
Russell Doubleday, publisher and author; Clay- 
ton Hamilton, formerly of the Faculty of 
Columbia University, author, dramatist and 
educator; Brian Hooker, formerly of the Fac- 
ulty of Columbia and Yale universities, author, 
dramatist and critic; Frederic Taber Cooper, 
formerly of the Faculty of Columbia and New 
York universities, author, educator and critic; 
C. Gardner Sullivan, editorial director for the 
Joseph M. Schenck productions; Rob Wagner, 
author and motion picture director; James R. 
Quirk, editor and publisher of Photoplay Maga- 
zine. 


The teaching staff of the Institute is com- 
posed of recognized short-story writers and 
photodramatists, selected for teaching ability. 
This assures the student of a service amounting 
virtually to author-collaboration. 

The Story Sales Department of the Institute 
maintains headquarters in Hollywood, with 
branches in New York and Chicago, the pub- 
lishing centers, thus assuring the author of a 
direct contact with the story markets of the 
country. 


Free—“‘The New Road to 
Authorship” 


For those who believe in themselves, a book 
has been prepared entitled “The. New Road to 
Authorship.” It contains information that every 
writer should know. Do you know that there 
has been an American revolution in letters in 
the last decade? Do you know about the 
modern writing technique? Do you know why 
producers and publishers alike face a_ scarcity 
of story material today? “The New Road to 
Authorship’’ will tell you. It is invaluable for 
the library of any writer, known or unknown. 
Success stories of many authors who owe their 
recognition to Palmer training are contained in 
it. This book, together with a bulletin cone 
taining full details o 
Palmer Scholarship 
Foundation and its 
broad and unique 
service to writers, 
will be sent FREE 
upon mailing of the 
coupon below. 
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Palmer Institute of Authorship, 

“ Affiliated with Palmer Photoplay Corporation” 
Division 1206 Palmer Bldg., 

Hollywood, Calif. 

Please send me without cost your book “The 
New Road to Authorship” and your Bulletin 
ou details of Palmer Scholarship Foun- 
auion. 











Name 
Street City. 
County. State. 


All correspondence strictly confidential 


you write to advertisers please mention PHOTOPLAY MAGAZINE, 








Eternally— Wally 


Green Bay, Wisconsin. 

It certainly was good to see the picture of 
Wallace Reid in the April issue. 

Why don’t you publish a good full page por- 
trait of him in the rotogravure section? I’m 
sure I wouldn’t be the only one who'd appre- 
ciate it. 

A. EDWARD OLMSTED. 


Lloyd and Dorothy 


Kew Gardens, N. Y. 

I would like to offer a few words of praise 
for Lloyd Hughes and Dorothy MacKaill. I 
think that Mr. Hughes is one of the best young 
actors on the screen and Miss MacKaill is 
certainly one of the loveliest girls. 

HELEN ASHENHUR HOLBROOK. 


By Request 


Augusta, Georgia. 

There are a great many things that I admire 
about PHotopLtay—I don’t think that I have 
missed, all told, more than half a dozen copies 
during its entire life—which gives me courage 
to ask the first favor that I’ve ever asked; 
namely, a picture in the Gallery of George 
Larkin and, at some time in the future, an 
interview with him. 

He is an excellent actor, a very good-looking 
chap, and a gentleman. His pictures are con- 
sistent box-office winners (on the authority of 
the manager of the house that runs State- 
Right pictures here), and while he hasn’t been 
seen often on the better programs, I under- 
stand that he is now at work on a picture for 
Robertson-Cole, which ought to boost his 
popularity quite a bit—and which ought to 
make it easy for you to grant my simple 
request! 





Preccy GApDIs. 


The De Roche Profile 


Ft. Collins, Colo. 
In answer to two letters which have ap- 
peared in Puotopay lately: I should say 
Charles De Roche cannot take Rudolph Val- 
entino’s place. He hasn’t Valentino’s profile. 
No indeed! His profile bespeaks too much 
character and his personality is too wonderful! 

E. M. S. 


In the Foreground 


Albany, N. Y. 
The letter of protest signed by Marie L. 
Wolich in a late issue of PHotrop.ay is, indeed, 
quite a variation from the general consensus 
of opinion. I think we all join in our sym- 
pathy as to her inability to recognize the 
beauty and grandeur that are placed before 
us on the screen. Surely when one makes the 
statement that “The Four Horsemen of the 
Apocalypse” was “pretty fair,” there must be 
something missing from that person’s makeup! 
Of course, we all have the right of opinion, 
and each of us should “dare to be singular,” 
but when it comes to deciding on pictures past 
and present who would not place in the fore- 
ground: 
The Birth of a Nation, 
The Four Horsemen of the Apocalypse, 
Robin Hood, 
Merry-Go-Round, 
The White Rose, 
Where the Pavement Ends, 
A Woman of Paris, 
Only 38, 
Orphans of the Storm. 
Joan ALLEN. 


A Suggestion for Pola 


Hopkinsville, Ky. 
I think Pola Negri would be wonderful in 


14 





Brickbats 


cr 
Bouquets 


LETTERS 
FROM READERS 


The readers of PHOTOPLAY are 
invited to write this department 
—to register complaints or com- 
pliments—to tell just what they 
think of pictures and players. 
We suggest that you express your 
ideas as briefly as possible and 
refrain from severe personal crit- 
icism, remembering that the 
object of these columns is to ex- 
change thoughts that may bring 
about better pictures and better 
acting. Be constructive. We may 
not agree with the sentiments ex- 
pressed, but we'll publish them 
just the same! Letters should not 
exceed 200 words and should bear 
thewriter’s fullname and address. 











Tolstoi’s ‘‘ Anna Karenina” and also in George 
Eliot’s ‘The Mill on the Floss.” Each novel 
portrays the mental struggles of one of the 
most interesting characters in literature; one 
resists temptation, the other yields. Pola 
Negri could show the fight with temptation 
in these instances as no one else I can think 
of. To me she is lovely; mentally, morally 
and physically, and I want to see justice in 
criticism and appreciation of her talent. 


The Supreme Compliment 


Newark, N. J. 

I have created around Irene Rich the 
IDEALS I hope to find in the woman, some- 
where in this world, that I want to marry. 
Tell me there is a living soul in this world that 
doesn’t admire her, that doesn’t like her! 

WILLIAM OUTCALT. 


A Glorious Apache 


Pittsburgh, Pa. 
Gloria Swanson as an Apache—sounds 
funny—but nevertheless it’s true! In her 
latest picture, ‘The Humming Bird,” Miss 
Swanson does very good work in her réle. We 
would like to see her in more pictures of this 
type. SADIE JOSACK 


The Newest Mary 


Woonsocket, R. I. 
Let me speaka word of praise in favor 
of Mary Philbin’s performance in Von 
Stroheim’s ‘“‘ Merry-Go-Round.” This youth- 
ful, uniquely beautiful little actress stands 
head and shoulders over the majority of the 
old and new leading ladies and stars of the 
screen. Her art’is real, human. Her ironic 
laughter in the hospital scene will linger long 

in this spectator’s memory. 
JAMES SHEEHAN. 


Nice, but No Apollo 
Montreal, Canada. 

I am not really a fan, because I do not go to 
the movies very often, but when I do go, 
guided by PuoropLay’s criticisms, I have 
usually succeeded in seeing pretty good 
pictures. 

Charles Gerrard has never been cast as a 
hero, at least not that I ever knew—yet in his 
sleek, villainous réles I have liked him. He is 
no Apollo, but he is “‘nice.””. I am sure he has 
possibilities—almost devoid of gestures, he 
“‘delivers the goods” very pleasingly indeed 
and with a finesse I have always admired. His 
name must be quite unknown to most every- 
one, I believe—it is Charlie Gerrard. 

I-CLYPSINE L. DUPONT. 


Can’t Cut This Letter 
Freeport, N. Y. 

The movies have meant a great deal to me, 
and perhaps the idea I have worked out may 
help some other lonely person to be a little 
less lonely, as it has me. My situation 
is such that I have very few companions of 
my own age, so I have selected some from 
among the screen players, as follows: Lila 
Lee, Lois Wilson, May McAvoy, Pauline 
Starke, Leatrice Joy, George Hackathorne. 
Gareth Hughes, Glenn Hunter, Jimmie Morri- 
son, Harrison Ford and Bobby Harron. Per- 
haps that last name may seem strange, but 
the beauty of these friendships is that nothing 
at all can break them. Why do you suppose I 
haven’t selected any of the very very stars? I 
don’t know just why I have chosen as I have, 
but those are the members of what I might call 
“My Club.” Others of my very good friends 
are Henry Walthall, Mr. and Mrs. Meighan, 
the Conrad Nagels, the Barthelmess family 
and, of course, the Valentinos. These folks I 
don’t know so well, but I like them very much. 

These ‘‘pretend”’ friends, who have: grown 
very real to me through their work on the 
screen and the magazine interviews, have given 
me many merry parties and good times of all 
descriptions—hikes and picnics, theaters and 
auto rides through beautiful country, and just 
pleasant ééte-a-téie. So pleasant have they all 
been that sometimes I practically lose sight of 
realities. Of course, often, I do wish it could 
come true, but in general I am very glad to be 


_ able to enjoy such good times at all. 


PENELOPE. 


Hats Off! 
Apple Creek, Ohio. 

Once more a great picture has reached the 
screen! Hats off, please, to Rex Beach, Allan 
Dwan, The Paramount Picture Corporation, 
Tom Moore, Mickey Bennett, Edith Roberts 
and every one in the cast who helped to make 
a picture which I consider the best I haye ever 
seen. 

“Big Brother” will live because it is so 


intensely human. 
J. ANDREW REITER. 


Our Brief Reviews 

Memphis, Tenn. 
As chairman of the children’s Saturday 
morning matinees, held at our Palace theater, 
I have been a most faithful reader of your 
column in the PHoTopLAy MAGAZINE entitled 
“Big Reviews of Current Pictures” and have 
found the information contained therein most 
valuable. I either have all pictures used for 
this work screened, or I use pictures that I have 
seen and know to be suitable for children, and 
your page has helped me so much in suggesting 
pictures that otherwise would have escaped 
my notice. If they are scheduled to appear in 
any of our theaters I make it a point to see 
them or have our local exchange screen them 

for me. ALICE O. STRUM. 























With the 9x12 foot rug comes 
this little beauty. A 27x52-inch 
size rug of the same weave and 
coloring, same wonderful qual- 
ity as the large one, only differ- 
ent in pattern. If you keep the 
large one, you pay nothing for 


this 27x52-inch rug. It is a 





GIFT from Hartman. 








HARTMA 
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Money Down! 


No C. O. D.—Nothing to Pay for Rug on Arrival 


Hartman Gives You a 27x52 Inch Hearth Rug FREE 


Send no money—only the coupon—and Hartman, the 
Largest Home Furnishing Concern in the World, will send 

ou this wonderful 9x12 foot, full room size, Medallion 

attern, Seamless Velvet Rug—and with it, absolutely 
FREE, a splendid 27x52-inch Velvet Hearth Rug of 
similar design. Nothing to pay for rugs on arrival— 
nothing to pay at any time for the smaller one. Use 
both rugs on 30 days’ free trial. Then, if not satisfied, 
send them back and Hartman will pay transportation 
charges both ways. If you keep them, pay only for the 
large rug (a little — month). Take nearly a year 
to pay. Keep the small rug as a gift from Hartman. 


Gorgeous Medallion Pattern 
Seamless Velvet Rug 


This splendid 9x12-foot rug is so beautiful in design and coloring, so 
thick and so soft in texture, and so firm in weave that in appearance 
and durability it rivals costly imported rugs. Woven in a most artistic, 
medallion pattern with rich blending of tan, red, green and blue, giv- 
ing elegance and dignity to the home. The small rug is of the same 
superb quality—similar in design. Put both rugson your floor. Ex- 
amine their exquisite velvet texture and their splendid weight and 
wearing quality, and enjoy the gorgeous color effects under all condi- 
tions of light—then decide. Only by this actual examination can you 
know the beauty and durability of these rugs. 


Nearly a Year to Pay 


Use both rugs on 30 days’ free trial. Keep them only if you find them 
the most satisfactory rugs you have ever had, and the most amazing 
rug bargain you have ever been offered. You will never feel the cost, 
for you pay on Hartman’s easy credit terms—and only for the large 
rug — nothing for the small one. 


Order by No. 43FMA40. Price of 9x12-ft. Rug, $39.85. 
No Money Down. $4 Monthly. The 27x52-in. Rug is FREE. 


Furniture & Carpet Co. 
Dept. 6565 Copyright, 1924, by Chicago 


Hartman’s, Chicago 


The Largest Home Furnishing Concern in the World 
This No-Money-Down Offer Is Special to Readers of Photoplay Magazine—This Issue Only 





No-Money-Down 


FR E E Bargain Catalog 


Most complete book of its kind 
ever issued. Over 300 pages (68 
pages are in actual colors) of 
the world’s greatest bargains 
in Furniture, carpets, rugs, 
sewing machines,silverware; 
also farm implements, acces- 
sories,etc. Nomoney down. 
30 days’ free trial. Easy 
monthly terms. Opening 
an account with us is like 
opening a charge account at 
your local store, but you 
have nearly a year to pay at 
Hartman’s, aa Cata- 


log No. E 
2. This book 
Free Gifts explains all about Hartman’s 
wonderful gift plan which brings you many splendid 
articles, such as glassware, dishes, silverware, toilet 
sets, jewelry, table linens, etc., absolutely FREE 
with purchases. Postal brings this big free cata- 
log today. Write for it NOW. 
*‘tet Hartman Feather YOUR Nest’’ 
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Coupon Below to Be Used 
Only in Ordering the Rug! 


Hartman Furniture & Carpet Co. 


Dept.6565 Chicago, Illinois 
Send the 
9x12-foot Medallion Pattern Seamless Velvet 
Rug No. 43FMA40, Price $39.85, 
and with it, free, the 27x52-inch velvet rug. Iam to 
pay nothing for the rugs on arrival—only the small 
freight charges. I am to have 30 days’ free trial. If 
satisfied, I will send you $4.00 monthly until the full 
price of the 9x12-foot rug, $39.85, is paid. Will pay 
nothing at _— time for the small rug, Title remains 
with you until paid in full. If not satisfied, after 30 
days’ free trial, I will ship both rugs back and you 
will pay transportation charges both ways. 


i jE Ren Ree Cee Oe ee OD, FRET es 
R, F. D., Box No. 
CO RIO SEM ROO Sachi i iniikwndncwscainsucdaaemunetnn . 
j PO ictal shop canta Si cpalaataaataae ie ia cranny 


| Occupation 
of Head of Hi b 


1a 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





ABOUT J 


know the truth. vousele! 


( WILL 


TELL YOU 
le 





— Were you born under a Lucky ID 
w= Star? Do you know what mystic 

al influence the Zodiac has in shap- qi 

4 


ing your life, future prospects, 
marriage, friends, enemies, success in all Dp 
undertakings, and other vital questions? 
"it| Send me at once the exact date of your 
birth In Your Own Handwriting. When (l 
received, I will tell you free the most in- 
1D teresting interpretations of the Zodiac 
Sign under which you were born, as in- | 
all dicated by Astrology,the mostancientand 
interesting science of history. To cover 
cost of this notice and postage,enclose 12c ‘ll 
and your exact name and address, clear- 
ly written, and, receive your astrological D 
‘ll} interpretation, in plain securely seale 
envelope, postpaid. Knowthe Truth! A 
great surprise awaits you! Do not fail to «ll| 


WW) and to enclose Twelve Cents. @! 
Tm Address me personally--PHARI. TMD 
ma Write to-day, NOW. 

My PHARI STUDIO = 


il! 1658 Broadway, Desk P New York my 


NGAI NG ANS fii 
BE YOURSELF! 


Get Rid of Flabby Fat and Regain 
Slender, Normal Figure 


Thousands Discard Old-Time, Tiresome, 
Uncertain Methods for 


NEW, QUICK, EASY WAY 


RESULTS GUARANTEED OR NO MONEY 


With the discovery of a marvelous and scientific way 
of controlling weight and molding the lines of the 
figure into the desired form, there is no longer need 
for any woman or girl to remain fat and unattractive, 
with the beautiful shape of her real body covered with 
flabby, excess flesh. This amazing new treatment, 
ealled NARCI Reducing Cream, is so simple and so 
certain to produce results that thousands who have 
vainly attempted to reduce by other methods have 
regained lovely, slender, y outhful figures through its 

use. One woman reports loss of 17 pounds insix weeks 
from NARCI—hundreds have received similar benefits. 
Simply apply it to the spots you want to reduce and 
watch the fat melt away. Results are absolutely guar- 
anteed or money back promptly. Sent in plain wrap- 
per, a full $2.50 supply, special offer, $1.94. Remember, 
itis guaranteed. ST ANDARD PROPRIE TARIES, 
249 West 34th Street, New York, Dept. S80-D. 


Bad, aching teeth! 


They are dangerous to health. Treat them 
regularly with Dent’s Toothache Gum. It 
does four things for bad teeth. 


DENTS 


TOOTHACHE GUM 


N -% ae noe gasemoderenea na 

4 > eanses & protects cavity. 

_—— iN 3. Retards further decay. 
air 4. Destroys all odor. 


Contains no creosote or harmful ingredients, 
Does not spill or dry up like liquids At al 
druggists’ 25c, or by mail upon receipt of price. 
Made for 35 years by C,S, Dent & Co., Detroit. 


















| Rate 35cts. per word. 
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CLASSIFIED ADVERTISING 


FORMS FOR AUGUST ISSUE CLOSE JUNE TENTH 





AGENTS AND SALESMEN 


HELP WANTED 





GENUINE GOLD LETTERS 
Easily applied. Free samples. 


$60-$200 A WEEK. 


for store windows. 











Liberal offer to general agents. Metallic Letter Co., 
436-A North Clark, Chicago. 

WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, Verfumes, Toilet Goods. Experience unneces- 
sary. Carnation Co., Dept. 205. St. Louis. 

WE START YO IN BUSINESS, FURNISHING 


everything; men and women, $30.00 to $100.00 weekly, 





operating our *‘New System Specialty Candy Factories’’ 
anywhere. Opportunity lifetime; valuable booklet free. 
W. Hillyer Ragsdale, Drawer 90, East Orange, New 
Jersey. 

BIG MONEY AND FAST SALES. EVERY OWNER 
buys Gold initials for his auto. You charge $1.50. 
| make $1.35. Ten orders —_ easy. Write for par- 
ticulars and free samples American Monogram Co., 
Dept. 169, East Orang i 





| Send model or sketeh of 


| J. Evans & Co., 753 


SELL COAL IN CARLOAD LOTS. SIDE OR MAIN 


| ernment Jobs. 


A DAY TAKING ORDERS FOR MADAME 
X’s device for reducing waist and hips. Makes women 
look slender immediately. Big full page. advertisements 
in the magazines tell about it snd create big demand. 
Sells on sight. No celiveries. You take orders and 
collect your profit. We ship your customers C. O. D. 
Full or part time. Experience unnecessary. Write or 
wire for territory. Thompson-Barlow Co., Dept. N, 
404 Fourth Avenue, New York City. 

MEN, WOMEN, 18 UP, WANTED. U. S. 
$100 to $250 month. Steady work. 
vacations. Pull unnecessary. 
Institute, Dept. K-132, 


EARN $16 





GOV- 
Life 

Write 

Roch- 


Paid 
Franklin 


positions. 
immediately. 
ester, N. Y. 


DETECTIVES NEEDED 





EVERYWHERE; CITIES, 





towns. Large salaries. Write National Headquarters, 
18S East 79th, New York. 
EXTRA MONEY. WRITE SHOWCARDS FOR US 


at home. No canvassing. Write, Kwik Showcard Sys- 

















INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How To Get Your Patent.” 
invention for free opinion of 
patentable nature. Randolph & Co., Dept. 462, Wash- 
ington, D. ¢ 





PATENTS. WRITE FOR FREE GUIDE BOOKS 
and ‘Record of Invention Blank’’ before disclosing in- 


Examination anil 
Victor 


sketch for 
above information, 
Washington, D. C, 
PATENTED OR 
Co., 187, St. 


Send medel or 
No charge for 
Ninth, 

INVENTIONS COMMERCIALIZED. 
unpatented. Write Adam Fisher Mfg. 
Louis, Mo, 

MOTION PICTURE BUSINESS 

GREATEST FORTUNES MADE IN THIS BUSI- 
ness. No experience and Small Capital starts you. 
Easy payments. Free Catalog. Monarch Theatre Sup- 
ply Co., Dept. B, Memphis, Tenn. 


HEMSTITCHING AND PICOTING 


ventions, 
Instructions, 



































Hair iS 


ey for FRE 








ds eta 
x rthere 


bald, 
t destroys the hair. Thia di differen 
out o 
en gray hair and threaten 


sae 


iGestroy the microbe t 
method will atop rahe 
move dandruff, itch, dar! 
increasi baldness,” b 
of the hair for men and women. Send your name now 
it is too late for the 15 days’ free trial offer. 





y This on Your 
a 






the hair, " hifeless hair a 
ed or 


strengthening and proionging life 
‘ore 


AYMESCO, 3932N. Robey St. M-381 Chicago 


HEMSTITCHING AND PICOTING ATTACHMENT, 
$2 with instructions and Emb-needle. Works on all 
sewing Name machine. P. P. Rebus Co., 


machines. 
Cohoes, N. Y. 





HELP WANTED 


BE A DETECTIVE; EXCELLENT OPPORTUNITY 
good pay; travel, Write C. I. Ludwig, 367 Westover 
Bldg., Kansas City, Mo. 

ALL MEN, WOMEN, BOYS, 
willing to accept Government 
traveling or stationary, write Mr, 
Louis, Mo., immediately. 

$6-18 A DOZEN DECORATING PILLOW TOPS AT 
licme. Experience unnecessary; particulars for stamp. 
Tapestry Paint Co., 131, LaGrange, Ind. 

WOMEN TO SEW. GOODS SENT PREPAID TO 
your dvor; plain sewing; steady work. No canvassing; 
send stamped envelope for prices paid. Universal 
Company, Dept. 21. Philadelphia, Pa. 

WANTED—WOMEN—GIRLS. LEARN GOWN 
ating at home. Sample lessons free. Franklin 
tute, Dept. K-507. Rochester, N. Y. 

EARN MONEY AT HOME DURING 
painting lamp shades, pillow tops for 
\assing. Easy and interesting work. 
necessary. Nileart Company, 2220, Ft. Wayne, 

DETECTIVES NEEDED EVERYWHERE. 
lent opportunity. Experience unnecessary. 
George Wagner, former Government Detective. 
broadway, N. Y 


START IN 








GIRLS, 17 TO_ 65, 
Positions, $117-$250, 
Ozment, 265, St. 











CRi- 
Insti- 





SPARE TIME 
us. No can- 
Experience un- 
Indiana, 
EXCEL- 

Write, 


1968 








A PERMANENT BUSINESS OF YOUR 
own selling guaranteed Hosiery, Underwear and Sweat- 
ers. We deliver and collect prefer it. No 
eapital or experience needed. Sworn Proof of Profits 
$12 daily up, furnished. Become our District Manager 
—get others working for you. Write for details to The 
Mac-O-Chee Textile Company, Room 2446, Cincinnati, 


if you 





Cohoes, N. 











| line. Experience unnecessary. Earn week’s pay in au | tem, 64C Bond, Toronto, Canada 
| hour, Liberal drawing account arrangement. bo s ¢ : 
| ington Coal Company, 789 Coal Exchange Building, | 
*hicago. | PHOTOPLAY TEXT BOOKS 
COST $5.00. YOUR PROFIT $104.75. MOUNO- | “ , PITT TMOTOP oe - 
sraming autos, trunks, bags, ete. No skill required. winnena. aie wale Se bik. 0 en 
| Information and samples free. World Monogram Co., Contains model scenario, “Where to Sell,” ‘“‘How to 
Dept, 26, Newark, J. Build Plots,” “Where to get Plets 
AGENTS—0e AN HOUR TO ADVERTISE AND . — *DITTNY, " ro ‘ ot 
distribute samples to consumer. Write quick for ter- BIG tr ta hey rallye PHOTOPLAYS, STORIES, 
ritory and particulars American Products Co., 1783 boems, Send for free copy America’s greatest maga- 
| Ai Nopan able 2 Mnoiinall. oO . zine for writers. Tells you how to write and sell. 
| ee rote) A cheaters : Writer’s Digest, 611i Butler Bldg., Cincinnati, Ohio. 
PATENTS | SCENARIO WRITERS. SEND FOR FREE COPY 
| of the Popular Scenario Writer which contains more 


any other 
Security 
Calif. 


screen writers than 
The Popular Scenario Writer, 222 
Santa Monica Blvd., Hollywood, 
WRITE PHOTOPLAYS. OUR BOOK TELLS YOU 
low. Contains model scenario, list of 57 buyers, and 
all information necessary. Price, 35 cents. Photo- 
play Book Company, 4634 Dover, Chicago, Ill. 


OF INTEREST TO WOMEN 


SWITCHES MADE FROM COMBINGS. 
way. Write for style bocklet. Mrs. E. 
Davenport, Towa. 


STAMPING NAMES 


MAKE $19.50 per 
Send 25¢ for sample and particulars. 
e 


material of interest to 
magazine. 


Bldg., 5507 











THE NEW 
Vandervoort, 








100 stamping names on key checks. 
R. Keytag Co., 





MANUSCRIPTS—TY PING 


“PHOTOPLAY AND SHORT STORY 
Free book of valuable information on 
Typewriter Service Co., 920 Grand Ave., 
Ia. 

STORIES TYPED, CORRKECTLY REVISED. 
Taylor, General Delivery, Ogden, Utah, 


MISCELLANEOUS 


“GROW TALLER. DEVELOP YOUR PHYSICAL 
beauty and appearance. Natural. Easy method. Re- 
sults guaranteed. Price $2. The Natural Method 
Bureau, Dept. C, Atlantic City, N. J. 


I WILL READ YOUR CHARACTER, 
vices, virtues; advice concerning marriage, most suit- 
able vocation, etc. Send photo of yourself or friend 
with $1.00. Satisfaction or money refunded. All 
he agg returned, Armstrong, P. O. Box 18, Pontiac, 
Mich. 





WRITING.” 
above subject. 
Des Moines, 





D. EL 











HABITS, 





ASTROLOGY 


YOUR HOROSCOPE, BUSINESS, HEALTH, CHAR- 
acter, friends, enemies, changes. Send birth date and 
ten cents (stamps) for remarkable test reading. Zanya, 
200-X, W. 70th St., New York. 

KNOW THYSELF! WONDERFUL THREE PAGE 
Horoscope—your talents, character, love, friends, ene- 
mies, business. Send birth date, year, specimen of 
handwriting, and 10c. Gargilis, Box 2771-M, Boston, 


Mass. 











OLD COINS, JEWELRY, ETC, 


CASH FOR OLD JEWELRY, TEETH, GOLD, SIL- 
ver. Highest prices. Prompt payment. Mail to Baltic 
Mercantile Co., 10115 Baltic Rd., Cleveland, Ohio. 

OLD MONEY WANTED. WE PAID $2,500.00 FOR 
one silver dollar to Mr. Manning of Albany, N. Y. 
We buy all rare coins and pay highest cash premiums, 











Send de for large Coin Circular. May mean_much 
profit to you. Numismatic Bank, Dept. 75, Fort Worth, 
Texas. 








Ohio. 
SEND NO MONEY Big 3 foot Telescope 
in 5 Sections 

See people and objects miles away just like 
they were close, see Moon and Stars as 
you never did before. Brass bound, 
useful and entertaining. ‘‘Could Fe 
— color, of ok. 4 miles = 

way 


rs. 
Watch my boy arrive = 
ate school 2 mile 


thrs. 


numbers on 
freight cars mile 
Ay see mountains on moon’’” 
A. roi Palmer. Thousands pl s 
‘SPECIAL ‘OFFER. Send just your name. 
ee arrival pay postman $1.85 plus few = 
tage. Satisfaction Guaranteed or money 


FERRY & CO., 630 Jackson Blvd., Dept.A172, Chicago. iil 


Horn 





MUSIC LESSONS GIVEN 


You can cap music like this REE, oo | 
Kklet, 








Pals tow 60 lseeh to gies See, Gena Nae 
w to learn to play Piano, Organ, 
Guitar, Banjo, etc. Beginners or ad 

only expense about 2c per day for music an 


OME. Write today for our FREE 


AMERICAN SCHOOL of MUSIC, 67 Lakeside Bidg., Chicago | 


















in, Mandolin, | 
or. Your 
tage used. 





| WANT YOU 


MEN— WOMEN 18 UP 


$1140 to $3000 a Year 


Hundreds U. S. Government 
jobs now obtainable. Steady 
work. Experience unneces- 
Ke sary. Common education suf- 
ficient. Write “se sure for free list of positions open. 


FRANKLIN INSTITUTE, Dept. K-233, Rochester, N. Y. 


2ELL US YOUR 
DPARE TIME. 


Barn Stea Work No canvassing. Writing 
$ splay Cards for_us. 

Sd fe tenesl@M NO EXPERIENCE NECESSARY. 

We instruct you by correspondence. 

Write ae particulars and —e. 

; HO-RITE SIGN SYS 

5412 Shocnite Bldg. Detroit! Mich. 


















Weekly: 
at home 
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Brief Reviews of Current Pictures 





| CONTINUED FROM PAGE 13 |! 





STEPHEN STEPS OUT—Paramount.—The first 
and only picture of Douglas Fairbanks, Jr., for Para- 
mount. And pretty good at that. (F ‘ebr uary.) 


STOLEN SECRETS—Universal.—Another crook 
drama with a pretty girl solving the mystery and 
reforming the chief crook. (JMay.) 


STRANGER, THE—Paramount.—This picture 
starts slowly, but picks up and tells an absorbing 
story in direct and effective fashion. (A pril.) 


SUPREME TEST, 'THE—Renown.—The country 
boy in the wicked city, the mortgage on the farm and 
therest. (March.) 


TAILOR, THE—Fox.—An Al St. John comedy 
with the usual slapstick stuff, but also with some of 
the clever mechanical effects he always has. (Dec.) 


TELEPHONE GIRL, THE—F. B. O.—A screen 
version of the slangy Witwer story, with Alberta 
Vaughn, a clever comedienne, as the fresh telephone 
operator. Amusing. (May.) 


TEMPLE OF VENUS, THE—Fox.—A mixture of 
a lot of box-office drawing cards. Jazz, scantily clad 
nymphs, and a weak love story. (January.) 


TEN COMMANDMENTS, THE—Paramount.— 
One of the greatest pictures ever made. A wonderful 
entertainment and a marvelous sermon. The color 
prologue wondrously fine. (February.) 


THIEF OF BAGDAD, THE—United Artists.— 
Doug Fairbanks’ latest and greatest. A picture of 
magic and beauty. The Arabian Nights brought to 
life. Should be seen by everyone. (\ay.) 


THIS FREEDOM—Fox.—An English company, 
headed by Fay Compton, makes the Hutchinson 
story fairly entertaining. (February.) 


THREE MILES OUT — Kenna. — Madge Ken- 
nedy and a lot of rum pirates provide plenty of laughs. 
Good entertainment. (March.) 


THREE O’CLOCK IN THE MORNING—C. C. 
Burr.—Unconvincing story, with Constance Binney 
as a jazz-mad girl who dances beautifully. Not so 
much. (May.) 


THREE WEEKS—Goldwyn.—A lavish picturiza- 
tioryof Elinor Glyn’s novel, with lovely settings. (A pr.) 


THRILL CHASER, THE—Universals — Hoot 
Gibson goes to Hollywood and thence to Arabia, 
becominga sheik. (Fehruary.) 


THROUGH THE DARK—Cosmopolitan.—A 
Boston Blackie crook story, dealing with the re- 
demption of a man through a woman’s faith.— 
(March.) 





THUNDERGATE—First National.—Convention- 
al story with scenes in China. Owen Moore good. 
(March.) 


THUNDERING DAWN—Universal.—A story of 
Java with some tremendous and unusual effects. A 
picture that should be seen, but hardly for the family. 
(December.) 


THY NAMEIS WOMAN-— Metro.—A tragedy,toid 
simply and effectively, with some beautiful sets and 
photography. Barbara La Marr excellent. (April.) 


TIGER ROSE—Warner  Brothers.—Excellent 
adaptation of the stage play, with Lenore Ulric in her 
original role. (February.) 


TIMES HAVE CHANGED—Fox.—Not much of 
a picture, with William Russell as star. Conven- 
tional and good for the family. (December.) 


TIPPED OFF—Playgoers.—Mixed-up melodrama 
with Chinese crooks, and missing necklace. (Dec.) 


TO THE LADIES—Paramount.—A joyous enter- 
tainment and—incidentally—Director James Cruze’s 
fourth successive hit. (February.) 


TRAIL OF THE LAW, THE—Biltmore.—Old 
formula of country girl and city chap, and not well 
done. (April.) 


TWENT Y-ONE—First National.—The 1924 mod- 
el of Richard Barthelmess in an interesting, but not 
great, picture. (February.) 


TWO WAGONS, BOTH COVERED—Pathe.— 
One of Will Rogers’ burlesques and a clever one. 
Great, if you’ve seen ‘‘ The Covered Wagon.” (A pril.) 


UNCENSORED MOVIES—Pathe.—Will Rogers 
impersonates a lot of other stars and isn’t very funny. 
(February.) 


UNDER THE RED ROBE—Cosmopolitan.—A 
costume picture of the Louis XIII period, beautifully 
mounted and costumed, but a bit draggy. (January.) 


UNKNOWN PURPLE, THE — Truart. — Less 
thrilling than the stage version but nevertheless 
worth seeing if you like suspense. (February.) 


UNSEEING EYES—Cosmopolitan.—A splendid 
picture—if you like snow. (January.) 


VAGABOND TRAIL, THE—Fox.—Again the 
brawn of Buck Jones conquers all wickedness. (May.) 


VIRGINIAN, THE—Preferred.—Owen Wister’s 
famous novel made into an exceptionally good West- 
ern. (January.) 


WATERFRONT WOLVES—Renown.—The title 
tells everything except how bad it is. (Way.) 


WAY MEN 
picture starts well, but gradually dwindles. (January.) 


WEEK END HUSBANDS—F. 
is weak at both ends and in the middle. 


WEST OF THE WATER TOWER—Paramount. 
An exceptionally good picture, in spite of the 
cutting and changes, required by censorship. (.\Warch.) 


B. O.—The picture 
(A pril.) 





LOVE, THE—Grand-Asher.—This | 


WHEN A MAN’S A MAN—First National.—A | 


Harold Bell Wright story, well made. You will like it 


if you favor Westerns. (A pril.) 


WHEN LAW CAME TO HADES—Capital.—A 
shadow of ‘‘The Covered Wagon.” Trite story of old 
plainsman and abandoned baby. (December.) 


WHEN ODDS ARE EVEN—Fox.—William Rus- 
sell wins the mine and the pretty girl again. (Feb.) 


WHIPPING BOSS, ,THE—Monogram.—Based 
on the peonage system. Tells brutal truths but is 
unpleasant. (February:) 


WHISPERED NAME, THE—Universal.—Inter- | 
Ruth Clifford doing | 


esting and full of action, with 


excellently. (AJarch.) 


WHITE SIN, THE—F. B. O.—The second Palmer | 


Photoplay story and well up to the standard of | 
‘‘Judgment of the Storm.’’ Interesting throughout. | 
(May.) 


WHITE TIGER—Universal.—A crook story with 


plenty of thrills and a conventional ending. (Feb.) 


WHY ELEPHANTS LEAVE HOME — Pathe. — | 


Interesting film of trapping of elephants. (February.) 

_WIFE’S ROMANCE, A—Metro.—Clara Kimball 
Young as a love-hungry wife in an improbable story. 
Not for the family. (December.) 


WILD BILL HICKOK—Paramount.—W. S. 
Hart’s return to the screen in a picture filled with 
gunplay and other stunts his admirers like. (Feb.) 


WILD ORANGES—Goldwyn.—An inte resting 
and gripping picture, based on Hergesheimer’s weird 
story of fear. (March. ) 


WILD PARTY, THE — Universal. — Gladys 
Walton as a young newspaper woman who gets 
tangled in libel suits, jail sentences and so on. (Dec.) 


WINGS OF THE TURF—Fidelity.—A racing 
melodrama, brought from England, and as good as 
the usual home product. (A pril.) 


WOLF MAN, THE—Fox.—John Gilbert at his 
best ina Jekyl-and-H yde sort of role. A bit grue- 
some at times, but with redemption at the end. (May.) 


WOMAN OF PARIS, A—United Artists.—Prob- 
ably the most perfectly directed picture ever screened. 
Another proof of the genius of Charles Chaplin, who 
produced and directed it. Not forchildren. (Dec.) 


WOMAN PROOF—Paramount.—Thomas Mei- 
ghan in a George Ade story, cut to fit and therefore 
entertaining. (January.) 


WOMAN TO WOMAN-—Selznick.—Betty Comp- 
son, always charming, in a picture that grown-ups 
willlike. (February.) 


WOMEN WHO GIVE—Metro.—A story of the 
sea and the fishing fleet. Conventional, but interest- 
ing, with a good storm scene. (May.) 


YANKEE CONSUL, THE—Associated Exhibit- 
ors.—A remarkably fine comedy, with es a 
McLean as star. By no means missthis. (A pril.) 


YESTERDAY’S WIFE—Apollo.—Conventional 
triangle story with nothing new. (February.) 


YOLANDA—Cosmopolitan.—A gorgeous spec- 
tacle, beautifully staged, but with a weak story. 
Worth regular prices, but no more. (May.) 


YOU ARE IN DANGER — Commonwealth.— 
Good little country boy in big city. Doesn’t tell nor 
mean much. (January.) 


ZAZA—Paramount.—A very interesting piccure 
which gives Gloria Swanson a chance to prove that 
she is one of the leading screen actresses. (Dec ) 





Good-Bye 
Fat! 


Lost 43 Pounds in 7 Weeks 


Simple, Easy Way Is Explained 
to You Free 


“At last I kissed good-bye to the ugly rolls of fat 
which burdened me for years—today I am a new 
woman filled with pep and energy. No more 
tired feeling, backache—pains nor ills—no more 
puffing from a weak heart—no more trouble get- 
ting clothes to fit me—from a ‘wall flower’ I 
became one of the most popular girls in my set; 
now I have friends galore and every one admires 
my looks and envies my health. I am convinced 
from the results I have obtained and from the 
cases of several people I know that any man or 
woman burdened with ugly, unhealthy fat can 
now easily, safely and 
surely lose it all, regain 
a slender figure and at 
the same time improve 
their health 100 per 
cent. with this marvel- 
ous new French discov- 
ery. For years I had 
tried everything known 
to reduce, without suc- 
cess. One day I met 
Madame Elaine. She 
explained to me what I 
should do to reduce; 
the result was that in 
less than seven weeks I 
had lost 43 pounds—I 
DID NOT HAVE TO 
USE DANGEROUS 
DRUGS — WEAKEN- 
ING EXERCISES OR 
DIETS—I DID NOT 
RUB MYSELF WITH 
CREAMS NOR DID 
I WEAR REDUC- 
ING GARMENTS. 


This discovery is 
simple, easy, safe. 
With it you can 
either reduce cer- 
tain parts of your 
body or you can 
lose 10 pounds or 
100 pounds. All 
you need to dois 
to use the free coupon below, and by return mail 
you will receive complete directions on how to 
reduce—remember that Madame Elaine lost 50 
pounds in 2 months with her wonderful secret. 
I have lost over 43 pounds in 7 weeks and I know 
of hundreds of women in America and Paris who 
are now keeping their figures slender and attrac- 
tive with this most wonderful discovery for the 
reduction of excess fat.”—(Mrs. G. B., N. Y. C.) 


MAIL FREE COUPON 


I request Madame Elaine, Dept. 233, of 350 West 
31st Street, N. Y. C., to send me, free of charge, her 
personal and confidential information on the French 
discovery to reduce fat. 
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ADDRESS.. 


If you care'to, enclose 5 cents in stamps to help 
cover expense. 


30 Days Free Trial 
Select ys Er Styles, colors # 
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STUDY AT HOME 
Become a lawyer. Legally 
trained men win high posi- 
tions and big success in 
ness — ublic age 
pportunities now than ever 
Be findependent—be a 


ler. rity ers earn 
te 10,000 Annually 
a. —— = ~——. 
reco 
letters from LaSalle stadenta admitted to the ber in 


uring spare_ time 


various state: Degree of LL. B. conferred. ou- 
sands of successfu students enrolled. Low cost, 
We furnish ‘all text material ae fourteen; 
volume Law Library, Get our valuable 126-p “Law Guide’” 
and ‘“‘Evidence’’ books FREE. Send for then Now. 

LaSalle Extension University, Dept. 6302-1, Chicago 


GOVT. HELP NEEDED 


All men, women, boys, girls, 17 to 65, willing to accept Govern- 
ment Positions, $117-$250, stationa: at or near home, or 
traveling, Write, Mr. Ozment, 233, St. Louis, Mo. immediately 


easy terms. 
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Wrrs a rough washcloth, work up a 
heavy lather of Woodbury’s Facial Soap 


and rub it into the pores thoroughly, 
always with an upward and outward 


motion ’’—The rest of this treatment is 











given in the second column below. 





ackheads can be overcome 
by the right cleansing’ method 


Two Boys, fust out of college, were 
riding down Fifth Avenue on a bus 
top. They were watching the stream 
of women — women Sl omey age, 
every type of costume and appearance, 
who fill that brilliant thoroughfare 


at four o’clock in the afternoon— 
the fashionable hour. 

“They look all right from up 
here,’ remarked one of the boys, 
“but get down on the sidewalk, and 
just about one woman in ten really 
has a good complexion. With the 
rest it’s a matter of make-up.”’ 

These were veal boys—and a real 
conversation. 


T= is no way of success- 
fully disguising a poor com- 
plexion. 

But by using the right hygienic 
methods, you can overcome its 
faults! 

Each day your skin is changing; 
old skin dies and new takes its 
place. If you give this new skin 


Copyright, 1924, by The Andrew Jergens Co. 


the right treatment, you can gain 
a complexion so fresh, clear, 
radiant, that there will be nothing 
you eed to conceal. 


To free your skin from blackheads 


Blackheads are a confession that 
you are not using the right clean- 
sing method for your skin. Use 
this treatment, and see how quick- 
ly blackheads will disappear— 


EVERY night before retiring 

apply hot cloths to your face 
until the skin is reddened. Then 
with a rough washcloth work up 
a heavy lather of Woodbury’s 
Facial Soap and rub it into the 
pores thoroughly, always with 
an upward and outward motion. 
Rinse with clear hot water, then 
with cold. If possible, rub your 
face for thirty seconds with a 
piece of ice. 


To remove blackheads already 
formed, substitute a flesh brush 
for the washcloth in this treat- 
ment. Then protect the fingers 
with a handkerchiefand press out 
the blackheads. 


This is only one of the famous 
skin treatments given inthe book- 


let, “A Skin You Love to Touch,’’ 
which is wrapped around every 
cake of Woodbury’s Facial Soap. 


Get a cake of Woodbury’s today and 
find, in this booklet, the right treat- 
ment for your skin. See what a differ- 
ence even a week or ten days of this 
special care will make. 


A 25-cent cake of Woodbury’s 
Facial Soap lasts a month or six weeks. 
Woodbury’s also comes in convenient 
3-cake boxes. 


Three famous Woodbury skin preparations 
— guest size—for 10 cents 
The Andrew Jergens Co. = : : 
506 Spring Grove Ave., Cincinnati, Ohio 
For the enclosed 10 cents—Please send me a miniature 
set of the Woodbury skin preparations, containing: 

A trial size cake of Woodbury’s Facial Soap 

A sample tube of Woodbury’s Facial Cream 

A sample box of Woodbury’s Facial Powder 

Together with the treatment booklet, ““A Skin You 

Love to Touch.’’ 

If you live in Canada, address The Andrew Jergens 
Co., Limited 506 Sherbrooke St., Perth, Ontario. 
English Agents: H. C. Quelch & Co., 4 Ludgate Square, 
London, E. C. 4. - 


Cut out this coupon and send it to us today 














Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 














Pictures 


HELMA CONVERSE, the screen's 

most recent recruit from the ranks of 

society, was born a Morgan and is the twin 

sister of Mrs. Reginald Vanderbilt. Bored 

with Park Avenue and the Rue de la Paix, 

she made her motion picture debut with 
Gloria in “A Society Scandal” 





Edwin Bower Hesser 


ARGUERITE DE LA MOTTE leaped into fame as leading-lady-in-chief to Doug 
4 Fairbanks. But after “The Three Musketeers” she became a featured: player in her 
own right. She is now appearing opposite John Bowers in a series of “Mission” productions 
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Edwin Bower Heaser 


ERALDINE FARRAR sponsored Marjorie Daw, not so many years ago. Since that 
day Marjorie has done consistently good work. Recently she was married to Eddie 
Sutherland. She is now working on ‘The Passionate Adventurer” in England, for Selznick 
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Fy vsiahgaeatinia despite the tact that she is 
known as one of the most photographed girls in 





the world, is “ne Tolly. She has been the model for 


much national advertising. As a result—a few “bits” 
and then a real part in Ralph Ince’s “The Uninvited 
Guest” 






































Alfred Cheney Johnston 


ERYL WILLIAMS has, with her slim youthful- 

ness and lyric beauty of line, made a good many 

of Coles Phillips pictures famous! She entered the 

movies through the extra door, doing small parts for 

Alan Dwan, Then a real chance—in “Meddling 
Women” with Lionel Barrymore! 








Richard Burke 


AY McAVOY was mis-cast for so long that the public suffered for her—and with 
her. And then she blossomed forth as one of the magic inmates of “The Enchanted 
Co:tage’’! She plays with Dick Barthelmess asa shy, ugly, little woman, transformed by love 








ERA REYNOLDS came into her own in William de Mille’s “Icebound."’ As a selfish, 
wistfully vain child-woman—half frightened and half passionate—she gives a fine 
characterization. Her next venture will be “The Inside Story,” another de Mille etching 




































“Elsie, dear, you were a perfect dream! 
I wept all through the ceremony.” 

Why, Sally? 4 

“*Oh, just because you were so beau- 
tiful! Lhope I'll—oh, piffle! .. . 
Look here, there isn't a bit of soap in 
your bag."’ 

“Yes, there is—down in the corner 
—a cake of Quest Ivory.” 
“Aha! So you use it, too!” 












beauty. 


HE beauty and fine 

smoothness that come to 
your skin from the use of 
Ivory Soap are the result of 
cleanliness. 


Ivory thus contributes to 
beauty all that any soap can 
contribute. Ivory needs no 
assistance from medicaments, 
artificial coloring matter or 
strong perfumes. Its purity, 
whiteness, dainty fragrance 
and gentleness provide every 
quality and property that a 
fine soap should have, regard- 
less of the price at which it 
may be ae 


With Ivory, plus good 
health, the care of the skin 
becomes a simple matter. 
Bathe your face once or twice 
daily in warm water and Ivory 
lather; follow your warm 
tinsing with a dash of cool 
or cold water, and you have 
done for your complexion all 












Sometimes brides must compromise in 
the difficult matter of choosing brides- 
maids. But Elsie’s choice of our charming 
Sally was a vote for both friendship and 
And now what has Sally done 
but catch the bouquet ! 


' “Good health and pure soap” 


—the simple formula for a beautiful skin 


that any soap can do to pro- 
mote its beauty. 


This fact becomes clear the 
moment you realize that the 
function of soap for the skin 
is to cleanse, not to cure or 
to. transform. The highest 
authorities agree on this 
point, and the proof of its 
soundness is recorded on the 
faces of millions of women 
who use Ivory exclusively for 
their complexions. 

* * *” 


To satisfy the request of 
many women for a cake of 
Ivory to fit the soap holder 
on their washstands, we have 
recently provided Guest 
Ivory, a dainty, graceful cake 
with all of Ivory’s traditional 
mildness and purity. We 
offer you Guest Ivory under 
the guarantee that if we 
charged you a dollar a cake 
we could give you no finer 


soap! 
PROCTER & GAMBLE 





Mj IVORY SOAP 


-¢ IT FLOATS 


99 44/100% PURE 





© 1924, by The Procter & Gamble Co., Cincinnati 
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Speaking of Pictures 


By James R. Quirk 


now being released in serial form under the title 
‘‘Holier Than Thou’’? 

It is being produced by the U. S. Senate, once known 
as “‘the most august legislative body in the world.” 
They’ve quit legislating and have gone into the show 
business with a vengeance. 

The first episode opened with a reproduction of the 
citizens’ tribunal of the French Revolution, with digni- 
fied members of our government playing the parts of 
Citizens Robespierre, Danton and Murat. The carts 
rumbled through the streets of Washington, and the 
guillotine platform was slippery with political gore. 

A great costume picture, a gorgeous piece of show- 
manship, but we doubt that the picture is going to be a 
ballot-box attraction. It’s an all-star cast, but the 
continuity is ragged, and the theme uncertain. What 
it needs is a first class movie director who can put some 
comedy relief into it before it is taken out and road- 
showed this fall. 

Mark you, I am not a communist, nor an iconoclast, 
nor am I lacking in respect for and faith in our form of 
government and some of the splendid patriotic minds of 
our executive and legislative departments and assem- 
blies. 

But I am convinced, after closely observing the 
Senate in action, that I could make some suggestions 
that will be found helpful. We should have a super- 
investigating committee to investigate the investigating 
committees, and find out what they’re all about, and 
I would nominate Houdini as chairman. If he can- 
not untangle them, no one can. 

One day, while the immigration bill was being pre- 
sented, I detected only three members on the democratic 
side, each eagerly awaiting an opportunity to raise 
his voice in behalf of his favorite foreigners (see Con- 


AVE you heard of the great new super-spectacle 
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gressional Record), and five gentlemen on the republican 
side, bent over their little mahogany desks, writing 
the folks back home that the spring crops of garden 
seeds were on the way. 

Over in the committee rooms the investigators were 
all hard at work on scenes showing the decapitation of 
cabinet officers and building up sets for the Indian 
Summer campaign. 

As far as I could see, they ought to call it a draw, and 
make it unanimous for Calvin Coolidge. He has all 
the elements of a good box office attraction, including 
the sure-fire mystery angle. He’s got us all guessing 
and we’re going to vote for him just to see what he will 
do. 

I’ve got another suggestion that would insure a full 
attendance at every session and get the boys down to 
work. I’d appoint Corinne Griffith or Pola Negri, 
presidents pro tem, of the Senate, and select a dozen of 
our beautiful movie stars as clerks, sergeants at arms, 
page boys and doorkeepers. They need a little sex 
interest in the Senate as well as in the picture houses. 

Just a few committee suggestions. Why not put 
Cecil De Mille in as chairman of the Committee on 
Appropriations? He spends money freely but gets 
results. Nita Naldi would be an ideal head of Ways 
and Means. She’s clever, that girl. Bill Hart would 
make a real chairman of the Committee on_Indian 
Affairs. Or maybe Tully Marshall. Hey 
managing two squaws in ‘‘ The Covered 

Can you imagine what Mack Sen 
the public interested in Rivers and 
really going to do something og 
don’t overlook Barbara La 
how about Charlie Chaplin g 
the Foreign Relations Con 
a laugh out of that hard 

































“Ramon is Romeo,” says Alice Terry. “The most fascinatingly 
dangerous type of lover—an idealist of great physical charm” 



























Gloria 
Swanson and 
Rod La Rocque in 
a “Society Scandal” 


Lew Cody’s 


making 


Marr 
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screen”’ 














love- 
becomes 
; real and exhilarat- 
,* ing romance, accord- 
. ing to Barbara La 


Blanche Sweet believes 
that Conrad Nagel typi- 
majority of 
America's lovers today 


sort of love fies the 


Great Lovers 


As seen by those they’ve made 
love to 


HE hundreds of letters that pour in daily to PHOTO-~ 

PLAY leave us in little doubt as to how the public 

feels toward Dix, Valentino, Novarro and other 

romantic heroes of the day, but do the recipients of 
their screen attentions feel a similar enthusiasm? 

If a man is never a hero to his valet, can he hope to be 
to his leading lady? 

A canvass of fourteen representative actresses, asking each 
to name the greatest lover with whom she has appeared, has 
brought forth opinions as frank as those of fans. 

We know that screen romance is often real, for it has often 
led to the wedding of the hero and heroine after the picture’s 
fadeout. And it would seem that the best results have been 

obtained for the screen when a momentary illusion of reality 
has been created. 

Corinne Griffith considers the question of leading men so 
important that she has the right in her contract to pass on them 
as she does on her directors and stories. Alice Terry agrees 
with Miss Griffith and admits,—while allowing as how no lady 
should,—that there may be a real kick in love scenes. Gloria 
Swanson naively confesses that she once complained to the 
company because they were.giving her such old men; she says 
she wanted them young enough so she could at least pretend 
love. And Nita Naldi boldly declares that she held herself ready 
to cancel a trip to Europe in order to play with Valentino again. 

In preparing a symposium of the great 
lovers of the screen as viewed by those 
they’ve made love to, no attempt was 
made to determine the greatest 
Romeo. Such an attempt would 

have failed lamentably, for no 
two actresses named the same 
man! 


Ramon Novarro 
By Alice Terry 


Any actress who wishes to be 
thought refined should never 
admit that she gets a kick out 
of love scenes. But Ido. That 
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The Great Screen Lovers 





RAMON NOVARRO RICHARD DIx 

JoHN BARRYMORE RuUDOLPH VALENTINO 
Rop La ROCQUE THOMAS MEIGHAN 
Lew Copy Lewis STONE 

MONTE BLUE FRANK MAyo 
Conway TEARLE Jack Mutua. 
ROBERT W. FRAZER EUGENE O’BRIEN 


CoNRAD NAGEL 


The Jury that Chose Them 











GLORIA SWANSON NorMA TALMADGE Pola Negri proclaims Robert W. Frazer the greatest screen lover 
PoLa NEGRI ALICE TERRY of her experience—and she has had over a score of leading men 
BETTY COMPSON BARBARA LA MARR 

Nita NALDI CONSTANCE TALMADGE 

CORINNE GRIFFITH BLANCHE SWEET 

V1ioLA DANA JACQUELINE LoGAN 

Mary ASTOR ALMA RUBENS 











is. sometimes. Ramon Novarro has never failed to interest 
me. In each new part he essays, he becomes a different indi- 
vidual. From Rupert in “Zenda” with his flip inpertinence, 
he became the lyric young pagan of “Where the Pavement 
Ends,”’ from that to the fiery, scintillant Scaramouche, and then 
the handsome and rascally lovable dragoman of ‘‘The Arab.” 
After I have played with an actor a few 
times I usually can tell just about the ex- 
pressions and gestures he will use in a given 
situation. But Ramon, never! He 
acts by thought rather than by gesture. 
I’m always curious as to what he’s 
going to do next, so I watch his 
eves to know what he’s thinking. 
Now that’s fatal! It seems to me 
that Novarro is the most fas- 
cinatingly dangerous type of 
lover—an idealist of great 
physical charm. He is Romeo 
—young, poetic and ardently 
sincere. You feel he has a 
high and exacting ideal of 





Richard 
Dix is the 
ideal lover 
says Betty Compson 
































“Compelling, gentle 
but beneath a serene 
exterior a man of 
fire and _ strength— 
Thomas Meighan” 




























Corinne Griffith 





cannot choose _ be- Mary Astor found Barrymore inspiring, with 


tween Prank Mayo a sense of poetry and a chivalry that women love 
and Conway Tearle 
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be something real, something honest and fine, that rings 
with sincerity and truth. Because I feel that way, because 
I have always felt that way, I think Eugene O’Brien is one 
of the greatest screen lovers. ‘To a woman, unless she is 
looking for mere amusement, which the women in my pic- 
tures seldom are, the main test of love is its reality, its 
depths. Eugene O’Brien conveys above everything else 
a depth of realemotion. A love scene with him is instant- 
ly raised in my thought from the commonplace, the trivial 
or the merely physical. It becomes something fine and 
worth while. , 

I always feel that any woman would be honored and 
delighted with the sort of love Eugene O’Brien offers me 
on the screen, and I find I can respond to it, as the woman 
Tam playing would do. 


Lew Cody 
By Barbara La Marr 


I have played opposite many of the screen’s greatest 
lovers during the past year and a half. And to me the 
greatest of them all is Lew Cody. 
Why? He has that tender quality in 
screen love-making which gives a con- 
vincing touch to scenes de- 
picting the “great emotion.” 

He falls in perfectly with 

your mood, catches the ex- 

act tempo of the desired sit- 

uation and carries you along 

with a smoothness and ease 

that makes both plavers 
[ CONTINUED ON PAGE go ] 











































“Rudie isn’t a wild animal,’ says 
Nita Naldi. ‘He's a sweet, adorable, 
charming boy.’ Nita says she like 
"em Latin 


Two types of lovers, those you 
must teach and those who can 
teach you. Lew Stone is the 
latter, says Alma Rubens 


women, that he is not to be brought 
down by any flashy flirtation; and so 
he challenges a woman’s interest— and 
vanity. 








Rod La Rocque 


By Gloria Swanson 


Great screen lovers? I didn’t know Viola Dana has 
there were any. Yet I suppose there found some lovers 
is a difference, for I once went to the altogether too real, 
company and complained because they hut Monte Blue ts 
were giving me such old leading men. just right 


I said I would like some one I could at 

least pretend I was in love with. Since 

then I have had a number of young men who exert a 
romantic appeal. I recall one of the most illustrious of 
these; he was always stepping on my gown. In the most 
romantic moments I would have to turn and say, “* Pardon 
me, would you mind taking your feet off my train?” My 
motto for great lovers after that was, ‘ Watch! your step!’ 
The greatest screen lover, so far as I am concerned, is the 
one who embarrasses me least. It is very embarrassing 
to play love scenes with a man you have just met. 

I think I enjoyed the love scenes with Rod La Rocque in 
“A Society Scandal”? more than any I have played, be- 
cause I have known Rod for years. It is always a great 
satisfaction to have a fine actor playing opposite you. 
Rod La Rocque is one of the finest. Ido not think anyone 
has done greater work on the screen than he did in ‘* The 
Ten Commandments.” There’s a boyish, direct and sin- 
cere quality in Rod that appeals to women. and, being very 
sensitive, he gives a great dea! to anyone playing with 
him. 





Eugene O'Brien 
By Norma Talmadge 


The test of a great lover, on or off the screen, is the meas- 
ure of his sincerity. Beneath all the furbelows and fan- 
cies, the pretty speeches and the thoughtful actions, must 
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Freak Fashions 


of the Films 


When you seek the final word in 
dress, look for it on the screen 





Below—A weird collar of wneurled ostrich 
feathers is worn by Grace Elliott beneath a hat 
that resembles an aviator’s helmet 

















A new style for 
flower girls (right). 
A belt of flower- 
laden boxes worn by 
Alma Bennett 


Ethel Chaffin 
(left) who designs 
styles for the stars 
in Paramount 
pictures 


To make a short girl appear 

taller, Miss Chaffin de- 

signed this spiral gown for 
Gertrude Hennecke 
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Below—This half-and-half wrap, made 
of black velvet and ermine, is worn by 
Viora Daniel in Cecil De Mille’s 


“Triumph” 


























Gloria Swanson’s former shingled bol) 


Long hair is an empty vanity 
with some women and sup- 
pressed desires with others. 
With the former it is insepa- 
rably connected with allure — 
the old, trick phrase about 
‘‘woman’s crowning glory’’ did 
that—and with the latter it is 
the last stand against being 
herself—something they think 
no lady should be. I’d trust a 
short-haired woman farther 
than a long-haired one — be- 
lieve me! 

IRENE CASTLE 


The constant cutting of hair 
weakens the whole scalp struc- 
ture. I sometimes fear that 
this bobbing will be respon- 
sible for actual baldness among 


our women. 
C. NESTLE 


Inventor of the Nestle Lanoil wave 
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Miss Swanson’s new boyish bob 


The Battle o 


PHotoptay Macazine has made a national investiga- 
tion of the problem to help you make up your mind 


S the Lady of Long Hair majestically entered the hotel lobby, a member of 
the Bobbed Hair Sisterhood jauntily jeered: ‘“‘Here comes the horse and 
buggy!” 
“Bandit!” retorted the Lady of Long Hair, with all the venom of out- 
raged womanhood. 

To bob or not to bob! 

That is the question that is causing more argument, more acrimonious discussion 
in this country today than any other, with the possible exception of prohibition. 

It interests all classes and both sexes. No walk of life is exempt from arguments 
about it, because women in every walk are debating with themselves and with their 
friends the questions of whether it will be becoming, whether the fashion will last, 
what style bob they shall have, and a hundred other problems that arise when the 
subject is broached. 

And the men are in it, too. Husbands are interested in the mental reactions of 
wives on the matter. Asked or unasked, they are giving their opinions. Husbands, 
as a rule, being conventional, seem to be rather opposed to the new idea, especially 
so far as their own families are concerned. Not that it will do them any good to 
object if the wives make up their minds, but they can talk anyway. 

The emancipated—those who have had their hair bobbed—have coined a term 
for those who have not. The name is “horse and buggy,” and this has taken its 
place beside that other term of opprobrium and scorn—“ Old Ironsides”’—applied to 
those of the younger generation who still wear corsets. 

The bob is inthe news,every day. “It is an incentive to crime,” say the Ladies 
of Long Hair. “Look at the newspapers!” 

Perhaps the bob is to blame. Perhaps it™is a result of the war, and perhaps it 


















































Helene Chadwick shows the girlish bob 


obbed Hair 


Read what they all say, pro and con. Weigh it 
carefully and then let your conscience be your guide 


is the motion pictures, but it is a fact that, all over the country, such headlines as 
these are common: 

‘“‘Bobbed hair leads to suit for divorce.”’ 

‘Bobbing of hair costs twelve nurses jobs.” 

“Twenty-three court clerks must bob their hair.” 

‘‘Bob-hair bandit collects $350 for spring suit.” 

‘Shocked husband shoots himself when wife bobs hair.” 

‘“‘Bobbed-hair bandit shoots cashier who objects to being robbed.” 

And a Puritanical editorial- writer gasps: “What if they had bobbed Lady 
Godiva?” 

In an effort to determine the prospects of an early armistice and to get, if possible, 
a consensus of opinion on the question of long or short hair, PHoTopLAY has made 
a nation-wide canvass of both camps, seeking opinions from educators, physicians, 
hairdressers, men and women stars of the screen, stage stars, directors, shop girls 
and passers-by. It is perhaps significant that the First Lady of the Land, Mrs. 
Calvin Coolidge, refused to take issue. Her hair is not bobbed. 

And with the canvass made, the result is still in doubt. A careful recount seems 
necessary. The Dean of one woman’s college says bobbed hair is ‘‘barbaric.”’ The 
Dean of another believes it is a long step in the right direction. A famous hair- 
dresser says in a few years women will be bald. Another, equally famous, says 
“Bunk!” The stage is divided, the screen is hopelessly split, society cannot agree, 
the shopgirls wrangle bitterly. 

No well-founded estimate of the number of bobs now in this country is possible. 
A famous hairdressing place in New York bobs three thousand heads a week. 
Another says six thousand a day are being bobbed. And that is only one city. 





Colleen Moore affects the Dutch bob 


Bobbed hair — and particu- 
larly this new method of 
shingling it —is another defi 
that the girls of today are hurl- 
ing into the teeth of their 
elders. They’ve been telling us 
for five years that it is their 
self-expression that counts, 
and they’ve sneered at the 
delicate, feminine instincts 
that distinguished their grand- 
mothers. And to back up their 
arguments about being intel- 
lectual equals of men, they 
shave their necks. It’s bar- 


baric. 
DEAN MARION TALBOT 


Women’s Department, University of Chicago 


Long hair can carry germs 


and, undoubtedly, it often 


does. It naturally collects 
more dust and dirt than the 
shorter hair, which can be more 
easily covered and washed. 

DR. F. J. MONAGHAN 


Health Commissioner of New York 
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If You Must Do It Show This to Your Barber 








(AZ if 
\e = We SE He 
mae 


(Geese? 
YSZ 
CRF 


~ 


Flapper Bob 


\ 
ee =F \ 
fai & ~ Yr \y) 

(A yy LY \S \ | 
iENSZ Z yy 7) 
AX ie CUESXA) 
AN —— SF 
Aaa S OR 
See 
\E& CAT) a Ww 
CS 4 p 





French Center Part Bob Dutch Cut 
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There are five million, perhaps ten 
million bobbed heads now, in the 
United States, but there is no doubt 
that. the number is growing rapidly. 

And so, having acquired a mass of 
expert opinion, about all PHOTOPLAY 
can do is to offer the high spots of 
testimony and let its readers judge 
for themselves. 


What Screen and 
Stage Stars Say 


GLORTA SWANSON I might as well 
confess my secret: I’m a clipto- 
maniac. Cutting hair amounts to an 
obsession with me. I’m always trim- 
ming my own; I love to cut my 
baby’s; and I cut Alice Brady’s beau- 
tifully. I find short hair very con- 
venient for every style of coiffure. I 
do not always wear it as a bob. With 
switches of my own hair, I can 
achieve very easily any effect I want. 


ELsie FERGUSON — These awlul 
straight lines are largely responsible 
for the bob. They give a_ boyish 
effect and, to complete the picture, 
the hair must be bobbed. Bobbed 
hair is not becoming to every woman. 
The head must be a certain shape to 
wear the bob effectively. Iam for the 


Bobbed hair makes a 
woman much more comely 
than a pile of hair. It lends 
her youth anddoes not neces- 
sarily detract from her dig- 
nity. In England, women 
with bobbed hair are in the 
majority. In time, ten or 
twenty years from now, 
there may be no woman 
without bobbed hair. 


LADY DIANA MANNERS 


Famous English Actress 











Before and After! 


It took this girl weeks to decide 
to bob her hair. Finally she 
went to Saveli, the only hair- 
dresser who bobs with a razor 
instead of shears. Do you think 
the result justifies the decision? 











Photos Russell Ball 





bob because it makes selection and 
wearing of hats easier; takes less time 
to dress, and saves hairpins and nets. 
No, I haven’t bobbed mine. Too 
many of my friends talked against it. 
but—I may do it vet. 


BEBE DANIELS—My hair is long 
but I prefer the bobbed. The only 
reason I don’t bob mine is that I am 
required to play so many parts call- 
ing for long hair, and I do not like 
wigs. I think the bob very becoming 
to most girls. As for becoming bald 
because of bobbing, I think that is 
what they call “bunk.” The hair 
grows thicker following the scissors 

ALMA RuBENS—Bobbed hair is for 
comfort, not for looks. It is just 
vanity which keeps women from cut- 
ting their hair. They are afraid they 
won’t look so pretty. Well, thev 
probably won’t. But what is the 
difference? There is something else 
besides looks in the world. When- 
ever I see a woman shilly-shallying 
about cutting her hair, I long to say: 
“Oh, come off your pedestal, vou’re 
no Venus de Milo, anyway!” 

Mar Murray—There is so much 
that is interesting to do in the world 
that a woman who does not try to rid 
herself of the routine of life seems to 
me to lack intelligence. Long hair is 


Women seem determined 
to make themselves as un- 
attractive as possible. It is 
woman’s prerogative to be 
chic, dainty, delicate. 
Bobbed hair and flat shoes 
are woman’scurse. Awoman 
who respects her woman- 
hood as well as her appear- 
ance will never distort her 
visage by these unsightly 
clipped locks. 


MME. SIMONE 
Noted French Stage Star 
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a nuisance and a bore, and it isn’t worth the trouble. Long hair 
is either a sign of vanity or the result of an old-fashioned mind. 


FRANCINE LARRIMORE—Bobbed hair is for young people 
exclusively. Elderly women with skinny, scrawny necks make 
bad matters worse by clipping their tresses. Bobbed hair needs 
a youthful face and youthful contours. Like everything elsc, 
however, discretion is the greater 
part of hairdressing. It is like 
make-up—it may suit you and it 
may not—but in its use you have 
to use your brains. 


Mary Astor — Bobbed hair, 
never! I see no reason for it. 
Beautiful long hair is one of 
woman’s greatest charms. When 
men begin to wear their hair 
long, I may consider bobbing 
mine. It seems to me there is 
too great a tendency on the part 
of women to copy masculine 
styles—knickers, socks, sweat- 
ers, cigarettes, bobbed hair. 
Where shall we stop? 


affects herself. 


Nita NAtpiI—If you’rea Juno, 

why try to be a kewpie? I was one of the first to bob my hair— 
’way back in 1916, but I did it because of illness. Now I bob 
it just above the waist. Some of the girls are very chic with 
short bobs, but such is not for my type. Be distinctive! Ifyou 
haven’t individuality you haven’t anything. A fashion is 
justifiable only if it conforms to beauty, and bobbed hair can 
disfigure just as easily as it can enhance one’s appearance. 


As a result of intelligence tests made 
at Radcliffe, Smith, Simmons and 
other women’s colleges, I believe that 
the ‘‘bobbed-hair flapper’’ is unde- 
pendable; dislikes discipline and en- 
forced tasks; lacks patience; doesn’t 
care to bother with burdensome men- 
tal problems; appreciates only that 
part of a question which directly 


PROFESSOR A. A. ROBACK 


Harvard University Psychologist 





ALICE TERRY—My hair is thicker and healthier since I have 
bobbed it. 


ANNA May Wonc—A Chinese woman’s hair is her chief 
ornament in life. Chinese women never wear hats, but they 
put all their ideas of decoration in their hair. Asa race, we use 
hair for head covering instead of hats, so we could not possibly 
approve of bobbed hair. We 
think bobbed hair is very 
dangerous to the femininity and 
beauty of womankind. 


Betty BLytTHE—Naturally a 
woman hates to part with her 
hair, but I have felt five years 
younger since I bobbed mine. 
In Paris I shopped for hats, but 
found none for sale for women 
with long hair. So, to be in the 
swim of the present vogue is one 
reason I bobbed my hair. It 
makes one feel youthful, for the 
childish, close line of the head is 
vouth itself. 


MARrIon DAvies—No matter 

what may be said against bobbed 

hair and the bobbed-hair girl, it is a style that has come to stay 

and no amount of silly prejudice is going to drive the girl who 

has once enjoyed the freedom and comfort of short locks, back 
to the unsanitary and uncomfortable mode of long hair. 


ANNA Q. Nitsson—I bobbed my hair for my “art.”? Now 
don’t laugh. I had to. I admit | CONTINUED ON PAGE 97 | 





Bobbed Hair Has Come to Stay  séte roy 5 jtu 


OBBED hair has come to stay forever and ever. Any 

and every attempt to stop its establishment as a perma- 

nent institution among women has failed completely. 

This is the unanimous opinion of the screen stars who 
have done so much to make bobbed hair fashionable. Two- 
thirds of the screen stars today have short hair. The Tal- 
madge sisters, Pola Negri, Gloria Swanson, Blanche Sweet, 
Barbara La Marr, Viola Dana, Colleen Moore, Leatrice Joy, 
Betty Compson, Nita Naldi, Virginia Valli and practically 
all the ingenues wear bobbed locks, while Mary Pickford, 
Priscilla Dean, Florence Vidor, Agnes Ayres, Corinne Griffith 
and May McAvoy hold the fort for long hair. 

But there is no longer any quarrel between the women about 
bobbed hair. It is simply a question of becomingness. Bobbing 
your hair no longer takes on breathless moments of trembling 
and strange forebodings. Those are 
things of the past. Today the only 
debate is over its suitability to your 
style, and whether or not your hus- 
band will let you. 

In Hollywood women are thorough- 
lv agreed that bobbed hair belongs to 
women by right, that it will continue 
for all time, and that it is a matter 
only of personal preference, just as 
wearing green or purple or pale pink is. 
The much-discussed question of 
whether women dress to please men or 
to please themselves comes once more 
to the front, for most women like 
themselves and their friends in short 
hair. Women are pleased artistically, 
except in a few cases, by the lovely 
smooth line of their heads with short 
hair, and they gain much freedom and 
comfort. The greatest advantage of 








their brains, or weighing heavily upon the tops of their skuils, 
they wouldn’t be so quick to condemn women to wear long 
hair. 

The great disadvantage of short hair, it is agreed in Holly- 
wood, is that it takes so much longer to keep it nicely arranged, 
unless a woman has naturally curly hair or wears it straight. 
The belief that short hair cuts down the time of hair-dressing 
is a great mistake. It may save husbands time in the evening, 
but a woman spends twice the time having it marcelled and 
cut that she did in dressing it before. 

Nobody k:.ows how long it took men to reach their present 
close-cropped and smooth-shaven stage. When they sacrificed 
their flowing curls and waving beards, nobody said.they were 
becoming less masculine. 

Long or short hair has nothing to do with femininity. It 
cannot be confused in any way with 
mannish dressing, because most bobbed 
hair is arranged in the most alluring 
and feminine way possible. Women 
spend more time and attention on 
their hair, and it is the most feminine 
types of women who have their hair 
bobbed. 

There has not been the slightest 
indication in fashions and styles to go 
with bobbed hair of anything mascu- 
line or mannish. Gradually, in both 
sexes, comfort, and freedom for more 
attention to work, thought and play 
have become the keynote. The old 
barbarous fashions in clothes are dis- 
appearing for men and women. Bobbed 
hair symbolizes the progress of woman 
in the twentieth century toward more 
freedom, more worth-while achieve- 
ment, and more time devoted to what 








short hair is its supreme comfort. If 





is under the skull instead of on top of 





men had to go around for a few weeks 
with a great wad of heavy hair pinned 
by piercing wire hairpins to the base of 
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“It's-simply a case of becomingness,” says it. 


this famous short story writer and motion 


picture authority. It certainly is in her case 


But it doesn’t mean that woman is 
less feminine. 





It was her beauty that 
made all the trouble. 
You see, Barbara 
was born a beauty 


H, no! You are quite wrong about Barbara. She 

was not a born actress. She was not an actress until 

vanity upset the apple cart and made her thoroughly 

miserable. It was her- beauty that made all the 
trouble. You see, Barbara was born a beauty. 

The first thing she was given to understand by her parents 
was that she was a beauty. Her mother and father got into 
the habit of telling her so long before she was able to under- 
stand the meaning of the word. To be frank, I don’t believe 
she understands even now that beauty can be something 
besides unmitigated good fortune. 

She was the kind of baby one couldn’t help telling she was 
beautiful, just as she grew into the same sort of woman. My 
memory is not the best, but I remember vividly the first time 
I saw her. She must have been four years old. She came in 
from a walk with her cousin Nancy, who was two years older 


Proving again that it is not 
always wise to have all your 
goods in the show window 


By Mary Appleton Bromfield 


Illustrated by Harley Ennis Stivers 


and lived with Julia, Barbara’s mother, because her own 
mother was dead. 

‘Let the children come in, nurse,” said Julia. She was a 
silly woman if ever there was one, but absurdly pretty, never- 
theless, with her soft brown curls and baby-blue eyes. “I 
want their cousin Tony to see Barbara.” 

I was taken aback for a moment by the sudden change from 
the plural to the singular. Then I saw Barbara! She was 
dressed in one of those Russian costumes which children were 
wearing that winter—a bright scarlet tunic with black astra- 
khan, and was the most delicious child I have ever seen—dark 
curls, radiant skin, dark eyes. I couldn’t help myself. 

‘How beautiful you are, Barbara,” I said. 

The child became very serious. A really solemn note 
cntered her voice when she answered. 

Yes,” she said, ‘everyone tells me that some day I'll be a 
great beauty.” 

I could have sworn that even then her beauty was a responsi- 
bility to her. It was as though she had fallen heir to an enor- 
mous fortune which she felt must be used for the good of 
humanity. 

Her cousin stood just behind her, rather a dim little figure 
in a blue reefer, with a smooth brown pigtail and skinny legs. 

“And whois this?”’ I asked, blundering from one mistake to 
another. 

‘Oh, I’m only Nancy.” 

The development of Barbara from a child into a young girl 
was in the nature of a triumphal progress. I don’t suppose she 
ever went into the street without someone stopping her nurse 
and asking the name of the beautiful little girl. People were 
always passing the time of day with her. There was one old 
man—Nancy told me about him and called him “a silly old 
fool’’—who met them regularly in the park with a present for 
Barbara. 

‘* Ah, here’s my little beauty,” he would cry out and prance 
about them in a ridiculous fashion. 

All nurse’s beaux, both in the police force and out of it, plied 
her with every sort of sweets, lollipops and peanuts, gifts in 
which Nancy shared because she was the cousin of the “‘little 
beauty.”’ Once a huge policeman took her up in front of him 
on his horse. The gentlemen who came to tea with her pretty 
mother were just as silly. They dawdled Barbara on their 
knees, brought her toys and dolls and made fatuous remarks 
to her or to her mother. 

“Look out, Julia,” they’d say, “or I’ll be falling in love with 
your daughter” and ‘‘aren’t you bringing up this little beauty 
to be an old man’s darling?” 

This went on so much that Julia, who was something of a 
beauty herself, sometimes grew annoyed and sent the children 
away early “‘to play quietly upstairs with nurse.” But she 
fancied the picture of a charming young mother with so beauti- 
ful a child, and it did not happen too frequently. More often, 
it was little Nancy who wandered shyly away, feeling even 
then that she was a failure. 

I must say for Barbara that she never bridled or cooed or 
made open bids for admiration in the fashion of her mother. 
She merely accepted it as her just due. She was a nice child, 
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I caught a glimpse of Barbara 
hurrying off to supper with a 
group of admirers 


St. Moritz, ‘‘Dear Tony:— 
The Crown Prince has seen 
Barbara and wants to meet 
her. It will be tomorrow. 
She has a great many admir- 
Ors. . +. Nancy.” 

And another a few days later: 

“Dear Tony:—It came off. 
Babs and Mamma think the 
C. P. charming. I can’t go 
him. Babs had a proposal 
today, but is more interested 
inthe ©. P...... + Maney.” 

In an envelope came a 
clipping with a photograph of 
Barbara dressed in the most 
complete Parisian sports cos- 
tume. 

“Beautiful American girl 
takes part in winter sports”’ 
was printed beneath it and at 
the end an exclamation point 
added by someone else in red 
ink, 

Another postal from Paris, 
this time from Barbara. 

“Dear Tony: — We are 
staying here (the Crillon 
marked with a cross). I am 
taking singing lessons as a 
friend of mamma’s, a musi- 
cian who is here, thinks that 
I have quite a good voice. 
Yours—Babs.”’ 

Last of all, there came a 
rather incoherent letter from 
Julia telling me of some 
French prints she had found 
at an extraordinary reduc- 
tion, and full of Barbara’s 
triumphs. ‘‘The Crown 
Prince was quite boulverse.” 











generous, kind and energetic even if she did seem a trifle 
impressive. 

“¢She’s not bad for a beauty,’’ Nancy remarked to me gravely 
on one occasion, with a quiet light shining in her grey eyes. 

Of course, all the money that could be spent was lavished on 


Barbara’s clothes. They were more fretted and fussed over 
by her mother than Julia’s own pretty dresses, and the results 
were amazingly effective if just a little flamboyant. 

Nancy usually wore the same model—“‘ children look so cun- 
ning dressed alike.” The brilliant reds and yellows weren’t 
at all becoming to her; besides, Julia had a way of dressing 
Barbara a year too young for her age so that Nancy who was 
two years older, and a bit leggy at that, sometimes bordered in 
appearance upon the ridiculous. She was a very quiet child 
who listened a great deal (by circumstance as well as by 
nature). I don’t think anything passed her unheard and un- 
observed. When Nancy was twelve and Barbara ten, Julia 
had her portrait painted—she was amazingly good-looking 
then—with Barbara in her arms in the attitude of Miss Vigee 
Le Brun and Nancy standing behind them. Nancy, dressed 
for the first time independently in soft white with her brown 
hair hanging straight down her back, had an air of distinction 
all her own. She seemed curiously aloof and unconcerned 
with the other two. 

The artist was well-known and fashionable at the time. The 
portrait was exhibited at Knoedler’s, where it created a re- 
markable sensation. 

The year before the girls came out, Julia took them abroad 
to give them the necessary finishing touches. From time to 
time I had postals from them, marking a triumphal progress 
across the continent. It was Nancy who sent them. From 
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The King of Spain “very 
much epris,” had made her 
promise to bring the girls to visit him when they went to 
Madrid. Of course, there were a great many minor royalties. 
As far as I could make out, the entire noblesse of the Balkans 
was at Barbara’s feet. 

I was abroad during the fateful year of Barbara’s debut, but 
I understand that it fulfilled every expectation. There were 
very few numbers of Vogue or Town and Country without 
some mention of her—a paragraph, or a picture by Genthe, by 
Baron de Meyer, snapshots of her, walking on the avenue, at 
the races on Long Island or in the Junior League play. Some- 
times Nancy by a stroke of luck, or because she happened to be 
the cousin of so famous a beauty, appeared in a snapshot. 

Barbara played a prominent part in the Junior League show. 
It was her first appearance on the stage. I saw an account of 
her triumphs in some fashion paper in the hands of one of the 
ladies at my pension in Florence. Nancy, too, kept me in- 
formed with a series of friendly postals. 

The day after my arrival from Europe, I went to tea with 
Julia. I found her looking prettier and more absurd than ever 
with an abundant tea tray in front of her. There was a notice- 
able flutter in the air and I waited for new evidences of Barbara’s 
triumphs in the flood of jumbled discourse. To my amaze- 
ment it was Nancy, for probably the first time in her life, 
who was the center of the stage. She had been visiting. in 
Boston where she was a great success and had been shown 
marked attention by several young men. One in particular— 
he was everything desirable—was coming to tea that very 
afternoon, 

“T simply must meet him, Tony,” said Julia, ‘‘and then we 
old people can go into the other room and chat together.” 

She had taken to referring to herself as “we old people” 














since a few threads of grey had begun to show in her brown hair. 

Just then Nancy came in. ‘I was just telling Tony,” said 
Julia, “that you were the marrying kind.” 

I was quite unprepared for the lovely gracefulness of Nancy’s 
figure and the cet of her small head. That afternoon, however, 
as she came into the room, there was something else. In her 
eyes, as she raised them to greet me, there was an extraordinary 
light. You could feel about her a glow of wonderful secret 
happiness. She sat down quietly beside me and asked me 
about my trip, listening absent-mindedly to my not very 
interesting account and to her aunt’s flow of news and gossip. 
Every once in a while she would glance at the clock. 

At last the bell rang and Mr. Otis was announced. Nancy 
gave a quick little expectant movement of her head. Her 
hand on the arm of the big chair beside her was trembling. 

Phil Otis had a rather shy, charming manner and a most 
engaging smile. With his tall, slim, young good-looks and a 
certain wistfulness in his eyes, it was not hard to see why 
Nancy had lost her heart so easily. After greeting us, he went 
and sat beside her; it was quite clear that she was the person 
he had come to see. They talked to each other in low voices 
while Julia babbled along innocently about the famous French 
prints. Had I bought any? She had forgotten to mention 
the name of the shop in her letter. Wouldn’t I like to see 
hers? It penetrated my consciousness that this was a move 
to get “‘the old people” out of the room and give Nancy a free 
hand, so I rose with a hasty enthusiasm. And just then 
Barbara came into the room. 

I think I could have killed her for looking as she did, with 
her face all aglow from the crisp March air and her soft rich 
sables wrapped about her. She was the most radiant sight I 
have ever set eyes upon. It would have been impossible in 
that moment to even remember that there was any other 
woman in the room. Phil simply stood and stared at her like 
a man entranced. 

I took my leave as quickly as possible with a dozen foolish 
excuses. I simply couldn’t stay and see the light go out of 
Nancy’s eyes. 

Barbara and Phil were married the following autumn in St. 





I think I could have killed her for looking as she 
did, with her face all aglow from the crisp March 
air and her soft, rich sables wrapped about her 


Bartholomew’s chapel. I returned from the west just in time 
for the great occasion. I dreaded seeing Nancy again, for I 
knew that she must have suffered agonies through it all, and 
it took all my courage to walk up to where she stood beside 
Barbara and her mother at the reception. Most of the crowd 
had shaken hands and were pushing toward tuc dining room 
so I saw the two cousins and Phil standing almost alone before 
the background of flowers. Nancy was dressed in a soft grey 
chiffon—“‘clinging”’ is the word to use, I suppose—but that 
seems too heavy for the extraordinary look of lightness and 
grace which it gave her figure. On her small head was a big 
floppy black hat, and under it her golden brown hair was 
drawn in two smooth bands on either side of her face. I had 
never realized what a lovely oval it was. She was absolutely 
quiet and cool and if her eyes were sad, there was nothing 
beaten in them. She was alluring, soft, elusive, feminine. 
She held her lovely little head as if she knew it. 

I turned to Barbara, standing there in all the magnificence 
of silver brocade and calla lilies. For the first time she seemed 
too much of a person, just a trifle too big. 

Barbara and Phil made a strikingly handsome couple and 
were very much in love with each other. It was a satisfaction 
to see them walking together down the avenue with their free 
swinging gait, like two beautiful young animals. For a time 
it seemed that she had even merged her respect for her beauty 
into her love for him. I dined with them once or twice in their 
charming little apartment. Barbara was all that an adoring 
wife could be. She had made matrimony her own, so to speak, 
and lent to it the same impressiveness and solemnity which 
she bestowed on her own good looks. As for Phil, he seemed 
not to have awakened entirely from the trance into which she 
had thrown him at their first meeting. 

Barbara was one of those people who fill a room with their 
presence, crowding the personalities of the others into a corner 
and leaving one eventually with a sense of suffocation. As 
Nancy remarked with a little sigh one evening as we walked 
home together after a parti carre, “‘“You’re always crowded 
wherever Babs is, and she’s the crowd. However, Phil didn’t 
seem to mind the crowd. He | CONTINUED ON PAGE 104 ] 
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Arthur Stringer, the Author 


HOTOPLAY MAGAZINE will give $5,000 in cash for a 
title for the greatest fiction story of the year. 
Arthur Stringer, master of American romantic mystery 
tales, has written the story especially for PHoToPLAY 
MAGAZINE Radio Contest. Both the story and contest will 
start in July PHOTOPLAY. 

Romance, nerve-tingling mystery and exhilarating thrills, 
with $5,000 and three of the finest radio receiving sets man- 
ufactured, invite everybody in the world to read the story 
and enter the contest. The first prize is $2,500 in gold. 

Mr. Stringer’s story, which will be known throughout the 
contest as ‘‘ The Story Without A Name,” is the greatest he has 
ever written. The author of “Empty Hands,” ‘ Unseeing 
Eyes,” “‘The Iron Claw,” “The Wire Tappers,” ‘Phantom 
Wires,” “ Manhandled,” and scores of other gripping, absorbing 
and enthralling stories has created the most amazing work of 
his career, weaving a net of love and intrigue around some 
of the strangest, and most wonderful chatacters in literature. 

The hero is a radio enthusiast; the villain an international 
spy; the heroine the daughter of an American admiral—three of 
the most entrancing personalities you have encountered. Mr. 
Stringer makes you know these people so intimately that you 
feel you actually live with them through the amazing sequence 
of stirring incidents in his dramatic and unforgettable story. 

So rapid is the action and so bewildering is the plot, that 
Famous Players-Lasky Corporation has seized upon the story 
for one of its greatest screen productions of the year. 

Irvin V. Willat, one of America’s greatest directors, is al- 
ready at work with a notable cast making a super picture from 
the story. Mr. Willat, who directed ‘‘ Wanderer of the Waste- 


land,” “ Heritage of the Desert,” “On the High Seas,” “ Behind 
the Door” and many other famous productions, is so enthusi- 
astic over “‘The Story Without A Name,” that he and Jesse 
Lasky in charge of production for Famous Pliivers, will leave 





ORDER YOUR COPY OF 
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$5,000 


The Prizes 


Here are the prizes for Photoplay 
Magazine Radio Contest. 





First Prize . . $2,500.00 
Second Prize . . . 1,000.00 
Third Prize . 500.00 


Five $100 prizes, five $50 prizes and 
ten $25 prizes—all cash. Three De 
Forest D-10 Reflex Radiophones, com- 
plete with batteries and loud speaker, 
and each retailing for $225. 











nothing undone, no expense spared, to make it the most out- 
standing triumph of 1924 screen history. Not only will the 
picture be an artistic production but a film sensation, providing 
photoplay fans with the most exciting, entrancing entertain- 
ment of the year. 

That’s that about the story and picture. Now for the 
prizes. To win them, all you have to do is to submit a title 
for the story. It should be suitable for the picture also, be- 
cause the story and picture will be known after the contest 
by the name selected by the judges. It may be the name you 
suggest. If it is, you will get $2,500 in gold besides having 
named one of the greatest stories and pictures of all time. 

There are lots of prizes. In addition to the $2,500 first 
prize there is the second of $1,000 in cash and the third of $500 
in cash. Then there are five $100 prizes, five $50 prizes and 
ten $25 prizes—all cash. 

In addition three De Forest D-10 Reflex Radiophones will 
be given away. One of these famous radio receiving sets will 
be given as a prize for each of the best sub-titles submitted 
for the installments of the story. The name De Forest means 
to radio what Bell means to the telephone. This wonderful 
set has the reputation of being the clearest and most perfect 
receiving apparatus made, as well as the easiest to operate for 
long-distance aerial reception. No aerials, no ground wires or 
other cluttering, confusing extras are needed in the use of 
this marvellous instrument. All you do is to place it in your 
home, pull out a knob and let the whole family enjoy the 
‘entertainment from the air.”” The loud speaker attachment 
makes it a family set, perfect and amazing as radio itself. 

You not only can win a cash prize but also one of these 
wonderful radio sets. All you have to do is to submit a title 
for the story, a sub-title for each installment and then write 
your reason, in 100 words or less, why they are the best titles 
for the story and installments. 

That’s all there is to it. Whether you enter the contest or 
not, you will want to read the story because it will be the 
greatest published by any magazine this year. If you read 
the story a hundred titles may suggest themselves to you. 
Send them in. Maybe one will get you $2,500. 

Read the conditions governing the contest. Then order 
your copy of July Puoropray. Read the first installment. 
Then send in titles and sub-titles as soon as possible. The 
earlier the better. The more the merrier. Send in as many 
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In Cash 


For a Title 


as you want. Send one at atime. Remember $5,000 in cash 
and three of the finest radio receiving sets made are waiting. 
You might as well share in these awards as anvbody else. 


Conditions of Contest 


PHOTOPLAY MAGAZINE wants a title for a story written by 
Arthur Stringer, which will start in the July issue of PHoTo- 
PLAY MAGAZINE. It will be known as ‘‘ The Story Without A 
Name” in PHOTOPLAY MAGAZINE Radio Contest. Suggestions 
are invited for a title and $5,000 in cash and three radio receiv- 
ing sets will be given away under the following rules: 

1. Any person, except an employee of PHOTOPLAY MAGa- 
ZINE or Famous Players-Lasky Corporation, or members of 
their families, may enter the contest. By submitting a sugges- 
tion a person becomes a contestant and as such agrees to abide 
by these rules. 

2. To the person submitting the best title for the story and 
best sub-titles for the installments of the story, together with 
his, or her, reason why such titles and sub-titles are best suited 
to the story and installments, and expressed in 100 words or 
less, PHOTOPLAY MAGAZINE will give $2,500 in cash. The 
second prize will be $1,000; the third $500; $100 will be given 
to each of five persons submitting the next five best titles and 
sub-titles; $50 will be given to each of the five persons submit- 
ting the ninth, tenth, eleventh, twelfth and thirteenth best 
titles and sub-titles, and $25 will be given to each of the ten 
persons submitting the next best ten titles and sub-titles. 

3. To each of the persons 
submitting the best sub-titles 





Irvin V. Willat, the Director 


7. The judges of the contest will be James R. Quirk, editor of 
PHOTOPLAY MAGAZINE, and Jesse Lasky of Famous Players- 
Lasky Corporation. In selecting titles and sub-titles for cash 
awards, the judges will be at liberty to disregard sub-titles for 
which radio sets have been awarded. Their judgment in all 
awards will be final. 

8. If more than one person submits the same titles and sub- 
titles for the story and installments which win cash prizes, and 
gives reasons for selecting them in an equally clever, accurate, 
concise, Original and neat manner, a duplicate prize will be 
given to each such person. If more than one person submits 
the same sub-titles for which radio sets are awarded, in an 
equally clever, accurate, concise, original and neat manner, 
a duplicate radio set will be 
given to each such person. 

9. All awards will be an- 





for the installments of the 
story, PHOTOPLAY MAGAZINE 
will give a De Forest D-10 
Reflex Radiophone, complete 
with batteries and each retail- 
ing for $225. 

4. Cleverness of ideas, ac- 
curacy, conciseness, originality 
and neatness will be considered 
in the awards for the titles and 
sub-titles. No title will be 
considered that duplicates or 
conflicts with the title of any 
copyrighted story or photoplay. 

5. Contestants may submit 
as many suggestions as they 
desire. They are urged to send 
them as early as possible to 
facilitate work of the judges. 
The name and address of the 
contestant must be on each 
suggestion submitted. 

6. For the convenience of 
contestants a coupon will be 
printed in each issue of the 
Magazine during the contest, 
and may be used to submit sug- 
gestions. Although use of this ' 
coupon is not compulsory, con- za meer Od 
testants must,submit sugges- 
tions on paper that conforms to 
the coupon in size and shape. 





One of the De Forest D-10 Reflex Radiophones to be given 
away in Photoplay Radio Contest 


nounced in November Puorto- 
PLAY. 

10. PHoTOPLAY MAGAZINE 
reserves the right to use the 
titles submitted as it sees fit. 
If a suggestion offered as a 
sub-title is better, in the opin- 
ion of the judges, than any 
title submitted for the story, 
the judges are at liberty to use 
it as a title for the story and 
award the person who submit- 
ted it the first cash prize. 

11. All suggestions submit- 
ted become the exclusive prop- 
erty of PHoToPLAY Mac- 
AZINE. 

12. PHoToPLAY MAGAZINE 
reserves the exclusive right to 
revise or alter these rules at any * 
time. 

13. The contest will close at 
midnight, September 15, 1924, 
and no suggestions received 
after that hour will be con- 
sidered. 

14. All suggestions must be 
mailed to Radio Contest Ed- 
itor, PHOoTOPLAY MAGAZINE, 
221 West 57th Street, New 
York City. 


IN ADVANCE—DON’T MISS THIS BIG CHANCE 
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Harold Lloyd at twenty, when a member of the Morosco 
stock company. Note the velvet collar and cuffs on the 
evening clothes 


Part II 


OME people may have had an easy time break- 

ing into pictures. I didn’t. Sometimes it seemed 

to me that everything and everybody was con- 

spiring to keep me out, but I knew the truth 
was even worse than that. They weren’t interested 
enough to try to keep me out. They just didn’t 
know I was on earth. 

But when I look back over the years between the 
first time I ever saw a camera, down in San Diego, 
and the time I made “A Sailor-Made Man,” I can 
hardly believe it myself. It doesn’t seem possible 
that the kid who tramped the streets of Hollywood 
with his last dime clutched in his fist could have been 
soJucky at last. It must have been alucky dime. I 
remember it was a thin one. 

Every young fellow starting out in the world with- 
out any money or any backing, probably has about 
the same kind of a time I had. But just the same, 
a good deal of it sounds like one of those dime novel 
thrillers. Those years contained the most terrible 
moments I have ever known and some of the most 
wonderful. If I wrote it as fiction, people would 
swear it was bunk. But it’s the truth, every word of 
it, so here goes. 

I’ve always been a busy sort of guy. But in San 
Diego, I was the busiest I’ve ever been. Nobody 
but a bird dog was ever as busy as I was in those 
days. And I guess I was pretty fresh, too. 

I went to high school. Mother made me promise 
to do that. She said: ‘Even if you’re an actor, a 
high school education will be a great foundation for 
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He played character roles with 
the John Lane O’Connor com- 
pany at nineteen 


The Autobiography 


of 


Harold 
Lloyd 


The famous comedian tells of 
his debut in pictures and of 
the meeting with Hal Roach, 
which resulted in fame and 


fortune for both 


So when I kissed her good- 
And I kept that 


you.” 
bye, I promised. 
promise. 

Besides going to school, I played 
with the John Lane O’Connor Stock 
Company, the Myrtle Vane Stock 
Company and a couple of others that 
sprang up for a night or two. I 
acted as a stage hand whenever a 
road show came along and I could 
get away. I was assistant professor 
in Mr. O’Connor’s dramatic school, 
where I taught Shakespeare, fencing 
and dancing. I don’t know what I 
knew about any of them—I was nine- 
teen—but most dramatic schools are 
not much good anyway and I sure 
thought I was good. Though I must 
admit the school wasn’t exactly 
mobbed by folks demanding my 
services. 

And I relieved my father in the 
little restaurant he’d bought. 

Outside of that, I didn’t have a 
thing to do. 

The lucky thing for me was that 
the high school was so crowded they 
had to start classes at seven-thirty. 
So I’d work through the first three 
periods, dash merrily to rehearsal at 
ten, be back at noon, finish at two, 
give lessons at the dramatic school 
until five, help Dad in the restaurant 
until time to go to the theater at 
eight—and then, after the perform- 
ance, I went home to bed. It was a 
great life. I loved it. 

While I was attending that high 
school, I had my one and only taste 
of being a matinee idol, and I sure 
liked it. Naturally, when it came to 
the class plays and school produc- 
tions, it was duck soup for me. I 
just ran away with the leading réles. 
I knew more about acting than the 
dramatic teacher himself. In fact, f 
knew more then about acting than I 
have ever known since. I was a very 





















Breaking In 


There may be some tougher things than 
trying to break into motion pictures. I 
suppose there are. But I haven’t hap- 
pened to come across them. Of all the 
sheer discouraging, heart-breaking games 
in the world, that’s it. Nobody knows 
you. Nobody will pay any attention to 
you. If they do, they give you a cold look, 
as much as to say:—‘‘Now what could you 
do?’’ The walls of their cliques are as 
hard and smooth as thewalls of a bank safe. 





breezy young fellow. Anyway, the dramatic 
teacher used to ask me to help put on the 
shows and I had my first taste of producing 
then. 

With my years of stage experience, it 
wasn’t much credit to me that I shone pretty 
brightly in those little school plays. If it 
hadn’t been for John O’Connor’s trusty Irish 
tongue, I imagine I should have had a bad 
case of swelled head. He and Dad kept me 
in my place. However, the captain of the 
football team and I were the two most 
prominent men in school. I remember the 
girls used to leave notes in my Latin books 
and there was one girl named Polly some- 
thing-or-other, who certainly was easy to 
look at. I had considerable of a crush on 
Polly, but I never let anybody know it. I 
was playing the gay young dog to the best of 
my small town ability, and I treated ’em all 
alike. 

Kidding aside, I have always been grateful 
for the popularity that went with my work 
in that school. I met some of the finest 
people in town. I was invited to their homes. 
It was good for me. 

It gave me a glimpse of more culture and 
refinement than I had ever known, and I was 
so eager to learn that I absorbed every- 


thing I could. I met May Robson the other evening, 

















‘“‘ Bebe Daniels was only fourteen when I first saw her,” says Harold, “but 
she was sure pretty, the sweetest kid that ever lived” 


while she was playing in Los Angeles, and I told her that Iwas _ before the camera, and I did. 


a stage hand when she came to the Spreckels Theater ten years 
I certainly never 
thought then that I’d have a chance to meet the great comedi- 
enne whose work I admired in breathless awe from the wings. 
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ago in “The Rejuvenation of Aunt Mary. 


It gave me a tremendous 
kick. 

It was while I was in 
San Diego that I first 
saw a motion picture 
camera. And a funny 
little thrill went up and 
down my spine. [hada 
hunch right then that I 
was going to see more of 
that little black box be- 
fore I saw less. 

The Edison Company 
had established a studio 
at Long Beach, Cali- 
fornia, and the players 
came to San Diego to get 
some atmosphere for a 
Spanish picture they 
were making. They 
needed extras, so they ap- 
plied to the dramatic 
school. I very grandly 
agreed to bring down 
some of my scholars and 
I sailed forth the next 
day with my troop. But 


I was an Indian. 





As Lonesome Luke, the first character he originated. This is from the 
first picture in which Bebe Daniels (at right) appeared with him 





I must have looked terrible. 
Anyway, I didn’t think much of such dumb acting, and I 
certainly didn’t cause any sensation with them, so that was that. 


I always had to be in everything myself, so I decided to act 


Then, suddenly, every- 
thing blew up in San 
Diego, as far as the 
Lloyd family was con- 
cerned. My father’s 
business had failed and 
he had gone to Los 
Angeles. The stock 
company closed for the 
summer. The dramatic 
school, which had never 
paid but a few dollars 
anyway, was down to 
the merest handful of 
pupils. I’ve hada 
sneaking notion since 
that I may have had 
something to do with its 
downfall, but such a 
thought never occurred 
to me then. 

And I was suddenly 
all fed up with high 
school. I’d been going 
to high school, one place 
and another, for six 


years. AndI just 
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of an idea that I wasn’t so impor- 
tant in the general scheme of 
things after all. Nobody wanted 
me. And I wouldn’t try for any- 
thing but a job acting. I wasn’t 
lazy—anybody can see that from 
my San Diego record. But on one 
thing I was set. I would be an 
actor and nothing else. I felt that 
I was playing for big stakes, big 
success, and I wouldn’t let any- 
thing turn me from it. I had a 
terrible fear that if I went into 
anything else, any business, I 
would never get out of it. I was 
willing to go without, to econo- 
mize, to wait, but I was going to 
stick. 

Finally I landed a chance tc 
play bits with the Morosco stock 
company. 

And that was a great stock 
company. Florence Reed was 
playing a summer starring engage- 
ment there, and though, of course, 
she wouldn’t remember the gawky 
lad who trooped around as one of 
the students in ‘‘Old Heidelberg,” 
Iowe her a great deal. Her acting 








A scene from one of the first comedies in which Harold appeared with the glassless goagles. 
Cameraman Gill, who is officiating, is still with the Lloyd 
organization, it being typical of Harold to keep old associates 


Bebe Daniels at the right. 


couldn’t go any more. Funny, with me, but I always go along 
and go along, cheerful and ‘uncomplaining, and then suddenly 
I’m through. And when I’m through, I am through. I was 
within six weeks of my diploma, but that was all right with me. 
I suppose I should say I’ve always been sorry I didn’t get it, 
but that wouldn’t be true. I’ve never missed the darn thing, 
and the fact that no sheepskin of mine ornaments the rafters of 
our attic has never caused me to lose any sleep. 

It was during those days in San Diego that I hit the bottom 
the hardest of any time in my career. I was literally down to 
one nickel. I bought six doughnuts with it and they were the 
finest doughnuts I ever ate in my life. I went 
twenty-four hours on them, and then I bobbed 


was an inspiration to me, and I 
renewed my determination not to 
let anything discourage me. 

As far as my inner artistic 
aspirations were concerned, the 
engagement was a great success. 
Financially, it wasn’t so good. I 
got twenty dollars a week when I worked. But I always had to 
rehearse a week without pay to get that week’s work, and 
usually there would be a week or two in between when there 
was nothing for me. I did mostly character stuff. I was never 
a successful juvenile. I have never liked to play my own 
personality. 

One evening, the three of us were sitting around on our cots, 
in our one little room. There was one small, dim, electric light, 
swaying from the ceiling and throwing funny shadows on the 
dingy walls. The one window looked out on the rumble and 
clatter of endless traffic along Main [ CONTINUED ON PAGE 107 ] 





up again with some salary somebody owed me. 

I took that and went to Los Angeles to join 
Dad. From that day on, Dad and I were pals. 
When I was fighting for a foothold in pictures, 
he always stood by, and the wisdom he’d 
acquired in all his years of batting around the 
world steered me right a good many times. 

My brother Gaylord had come to Los 
Angeles and we took a room in a cheap room- 
ing house on Main Street. One room. We all 
slept in it and we were mighty glad to have it. 
At least we hada place tosleep. Eating wasn’t 
always so easy. Oh, we always ate—but not 
too regularly and not over heartily. We were 
the most consistent patrons the dairy lunch 
ever knew and we had it down to a science. 
We knew how to get more for our money in 
a dairy lunch than anybody has ever known. 
And I had a regular genius for finding the 
cheapest places to eat. I remember one place 
where you got a steak, fried potatoes, a big 
hunk of bread, coffee, and sometimes a piece 
of pie, for twenty cents. I won’t say it was 
done a /a Ritz, but it filled the space just the 
same. 

For a few weeks it seemed that none of us 
could get a job. At last Dad landed in a 
store—long hours, hard work and small pay, 
but he always came home cheerful and 
whistling. He liked it. Then Gaylord found 
an opening as the night clerk in a small hotel, 
and we began to feel pretty safe again. 

As for me—I began to have a glimmering 
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Prosperity at last. 





Harold Lloyd and Hal Roach, an association which has 
developed the former into one of the greatest comedians of the screen, and the 
latter into one of the leading producers of the world 











Mh! Pity the Poor Working Girl 


ISS SWANSON, who plays mil- 

lionaires as few women can, goes 
to the other extreme in her coming pic- 
ture, “Manhandled,” and portrays a 
shopgirl. She went to work in a New 
York department store, disguised, to 
acquire atmosphere, as PHOTOPLAY pub- 
lished exclusively last month, and de- 
clares that she certainly got it. There is 
a sharp contrast between the environ- 
ment in which she found herself as the 
heroine of the picture and that of her 
own life, surrounded by every luxury 
that money can provide for her. 
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The shopgirl’s home. The bedroom in a cheap New York lodging 
house used as a set in ‘‘ Manhandled”’ 


Gloria, the under- 
paid, underfed 
shopgirl, entering 
her sordid home 
after all day on 
her feet at the 
basement counter 


Gloria as herself—ciothed by the most ex- 

pensive modistes, carefully coiffured, 

dainty, beautiful — the way her friends 

know her. At right, Miss Swanson’s own 

boudoir in her wonderful home in Cali- 

fornia, one of the most exquisite of all in 
the Hollywood colony 
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The Arabs Learn About Love 
from Us When Their 
Sheiks Play Extra 
for Ingram 


The real and the 
romantic. Kalifa D’El 

Hamma at left, and dragoman 

Ramon Novarro in “The Arab” 







The Kiss That Shocked the Sheiks 


N crimson rugs at the door of a 

tent high on a hill of the Sahara a 

Bedouin sheik’s son was making 

ardent love to the daughter of an 
American missionary. 

Below them the black tents of the nomad encampment 
sprawled like beetles on the golden sands. Shawled women 
crouched about small fires preparing couscous for the evening 
meal; bold-eyed Bedouin women tattooed in blue on forehead 
and chin, and negresses from the Sudan. Hundreds of camels 
in idle groups lifted their heads majestically, disdaining with 
fine hauteur the herds of goats and donkeys. In the distance 
the palms of the oasis fanned 
the sky, and across the hori- 
zon a Bedouin in white bur- 


By Herbert Howe 


arrested for disturbing the peace. But 
this is the land of Allah where a man may 
have four wives and smack up as much 
footage as he chooses. 

In the midst of the emotional bedlam, little Zina, a Bedouin 
girl of ten, came bounding across the camera lines with a basket 
of eggs for Miss Terry and nearly scrambled them on Mr. 
Novarro’s romantic bosom. 

Anyone but Zina would have been decapitated instantly for 
messing up the scene, but Zina had been adopted as protege by 
the Ingrams,—also Mazurka, an ebon witch from the Sudan, 
and a young Arab knight of twelve whom Miss Terry dubbed 
the Malcolm McGregor of 
Africa because of his potent 
smile. 

Five tribes of Bedouins 





nous sped like a ghostly rider. 

‘‘All right now, Mr. 
Novarro kiss Miss Terry!” 
bawled a megaphone. ‘ And 
when they kiss, start the 
camels!” 

The camels started all 
right. That kiss was enough 
to start anything. One camel 
was so shocked he fell onto a 
tent, ruining the family meal 
and half the family. Some 
say he tried to commit sui- 
cide, but the general opinion 
was that he merely swooned. 

The pandemonium was 
terrifying. Five sheiks, serv- 
ing as Ingram’s assistants, 
gargled Arabic as though they 
were strangling, and an Arab 
orchestra of pipes and drums 
went running wild. 

No kiss ever made so much 
noise. It echoed and re- 
echoed over the Sahara. In 
any Christian community, 
Mr. Novarro and Miss Terry 
would have been promptly 
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Rex Ingram with the Sheiks of La Marsa and Sidi 
Bou-Said, on the hills of ancient Carthage 


came out of the Sahara to 
| work in “The Arab,” led on 
by the promise of gunpowder 
which Ingram distributed to 
the chiefs. 

They assembled and pitch- 
ed their tents at the Oasis of 
Gabes, which Pliny praised 
so lavishly in Roman times 
he might be suspected of real 
estate interests or a desire to 
found a rival for Hollywood. 
i, The caravan was led by a 
caid, a couple of kaliphas, 
and five sheiks. Rex says the 
correct spelling of sheik is 
cheikh, but if I spelled it that 
way you wouldn’t know what 
I mean,so I’m misspelling it 
for American consumption. 
Anyhow, a sheik’s a cheikh 
and not at all the beautiful 
° brute Valentino led you to 
Rd believe. How could he be? 
There are no mud packs in 
the Sahara. 

When the scenes at Gabes 






































Alice Terry called this young Arab 
the ‘“‘ Malcolm McGregor of Africa” 
because of his potent smile 











Little Zina, a Bedouin maid who 
played in the picture, developed a 
terrific ‘‘crush” on Alice Terry 













Rex Ingram’s prize desert discovery 
—Shorty, the dwarf, with the um- 
brella Rex gave him 

















were completed, Rex gave a banquet to the sheiks which was 
Methodist in propriety compared to a movie banquet. Being 
heathen, they don’t drink. Despite the Christian influence 
which has been brought to bear upon Mohammedans, these 
infidels still refuse to take a friendly little nip. They’re as 
tee-totalling as their camels. 

For all their abstemiousness, these camels have breaths 
worse than any old time brewery. All the listerine in the 
world wouldn’t make them social successes. Being an advo- 
cate of light wines and beer myself, I mention this in passing 
just to show what prohibition has done for the breath in 
Africa. 

Although the banquet was devoid of that which makes a 
banquet, there was considerable excitement. The sheiks got 
involved in a frantic argument as to whether or not the heads 
of the partridges had been cut off before they were killed. 
It’s against the Mohammedan religion to eat any bird that 
died with its head on. Finally one sheik said: “Oh, hell, let 
it go,” or Arabic to that effect, and fell upon his fowl. The 
others followed, after due prayer and meditation. 

The next flurry was caused when the waiter served pudding 
with rum sauce. One of the sheiks couldn’t smell, so went 
straight to perdition, whereat all his pals laughed heartily. 

The sheik who sinned with the pudding was distinctly bored 
by the party. So far as he was concerned it was a frost. 
When he wasn’t yawning, he wore an expression that made 
me suspect he was planning a Christian massacre. At least, 
it was obvious that he didn’t care whether he met the best 
people or not. In the hope of arousing his interest, Rex made 
a sketch of him and passed it down the table. The sheik 
studied it grimly, turned it upside down and squinted at it 
from the side, then passed it back with an expression that 
plainly said, “‘I give up, I never was any good at guessing 
puzzles.” [| CONTINUED ON PAGE 106 ] 














































RIC VON STROHEIM, accompanied by 

his cane, white gloves, bracelet and wrist 
watch, was fined $50 for contempt by Judge 
Keeton in a Los Angeles court, because he 
“showed his teeth” at Thomas Case, counsel 
for the first Mrs. Von Stroheim, who wanted 
her alimony paid up. Von Stroheim pleaded 
poverty and said that he was unable to pay the 
$75 a week the court had decreed. 

*“*Since December, 1922,” he said, “I have 
~arned only $31,000.” 

He added plaintively that most of this has 
gone and that he has been compelled to bor- 
row $4,000 on his life insurance. He also still 
owes $500 on his bungalow. Altogether, the 
famous director made a very strong case in 
favor of his being ordered to the poor farm. 

It was brought out in court that Von 
Stroheim’s contract provided for a payment to 
him of $110,000 a year for the production of 
three pictures. He also was to receive 25 
per cent of the net proceeds of these pictures 
and must star in one of them, receiving an 
additional $1,000 a week for his acting. He 
testified that he was behind on his contract. 
that he had not yet completed one picture— 
presumably ‘‘Greed’’—although he had been 
working on it fourteen months and had spent 
on it $650,000, the original appropriation for 
it being $380,000. 

At this point Attorney Case interrupted him 
with a question and Von Stroheim broke out: 

“T’ll smash his face for him. He can’t tell 
me what’s in my contract.” 

“Mr: Von Stroheim,” said Judge Keeton, 
“there’s a place for you in the county jail. 
That statement takes a fine of $50, and if such 
conduct is repeated. you will not be fined but 
will be sent to jail.” 

“Your Honor,” interpolated Attorney Case, 
“he just showed his teeth at me.” 


OW does a man feel when he is suddenly 
confronted by a lion that looks as though 
he needed a haircut? Hunters disagree on 
this point, but movie extras are absolutely 
unanimous; there isn’t a dissenting voice. 
They don’t feel. Emotion ceases—likewise 
motion. 

Over in the lot back of the Paramount Long 
Island Studio recently there was a circus. 


48 


] 





Out in the great 
openspaces where 
men are men. 
Billie Dove is 
practising a new 
stunt. When she 
becomes expert, 
she may desert the 
screen for the 
circus 


From a big round tent came the vigorous jazz 
of a hurdy gurdy, aided at times by a band. 
At times the muffled roar of animals could be 
heard. It was a regular circus. The only 
thing different about it was that the spectators 
were receiving from $5 to $10 a day for attend- 
ing, and Herbert Brenon was interrupting the 



































Studio News 





By Cal York 





Written from the inside of the 
Hollywood and New York Studios. 


If you read it here it’s so 


performance from time to time to shift lights 
and cameras. Ernest Torrence was the clown. 
They were making scenes for ‘‘The Mounte- 
bank.” 

The animal cages were across one end of the 
tent. In one of them was the lion. During 
the course of the afternoon the lion did his 
stuff in the sawdust ring. The trainer made 
him jump and roll over and do his other tricks. 
Then he was put back in the cage for a nap 
and the lights were shifted to another part of 
the tent for other scenes. The spectators 
were laughing and applauding Ernest Tor- 
rence’s clown stunts when suddenly there was 
a dead silence. A single scream punctured the 
stillness. 

Herbert Brenon looked over his shoulder and 
saw the lion standing in back of him. He 
didn’t move. The lion winked one of his big 
yellow eyes. Jimmy Howe, the Chinese 
cameraman, stared, and hoped the lion would 
think he was part of the camera supports. 
All the two hundred extras stared, too. They 
didn’t move even an eyelash. A man 
scrambled away from the bears’ cages and the 
lion looked over that way. The man didn’t 
stop. He kept right on walking toward the - 















When Tom Meighan finished “ The Confidence Man” he wanted a vacation, 

so he and Mrs. Meighan made their Spring visit to White Sulphur Springs. 

No, Mrs. Meighan’s eyes are not closed because she is tired of seeing her 
husband 














And Gossip East and West 





lion’s blinking eyes. He reached out and got 
a fistful of the animal’s loose hair over his 
left ear and started with him toward the cage. 

“Jump in there; you’re interruptin’ the 
show.” 

And the lion jumped. 

“That animal will get Klieg eyes, if he 
doesn’t stay out of these bright lights,” re- 
marked Ernest Torrence. 

“And that helper of mine will get worse than 
that if he don’t keep that cage locked,” 
responded the trainer. 

Then the music resumed, the kids went on 
eating peanuts, the clown shot a toy balloon, 
the crowd roared, the lion slumbered. 


ILLIAN GISH will not marry her producer, 

Charles Holland Duell, according to the 
last advices received as we go to press. Mr. 
Duell was recently divorced in Paris by his 
wife, who was Lillian V. Tucker of stage and 
screen. He has been in Italy for several 
months, supervising the production of George 
Eliot’s “‘Romola,” in which he presents Miss 
Gish as star. He has been very attentive to 
the lovely Lillian and, for a time, friends 
believed he was a favored courtier, but recent- 
ly, they say, Miss Gish has made it plain that 
no engagement existed. While the rumors of 
this romance were being cabled from Europe 
to America, a dispatch arrived denying Miss 
Gish’s engagement to a young Italian officer. 
Perhaps this was designed as an antidote to the 
annoying repetition of the other report. 


RoOMeEO and Juliet have been estranged, a 

fact which should delight the Capulets and 
Montagues who failed to effect the separation 
in Shakespeare’s play. Richard Barthelmess 
will not play Romeo to Lillian Gish’s Juliet. 
He admires Lillian, but he is more interested 









































The pup—his name is John and he belongs to Raymond McK ee—doesn’t seem 
tocare for jazz, even when rendered by so beautiful and accomplished a musician 
as Viola Dana 















Again Barbara La Marr has a chance to 
display her remarkable beauty in Maurice 
Tourneur’s “‘ The White Moth,” in which 
she plays a dancer and “ Follies” girl 


in his rights and finances as a star, and, ac- 
cording to his lawyers, he has not been getting 
his just dues from the Inspiration Company, 
which stars both him and Miss Gish. There is 
the intimation that he has been subordinated 
to Lillian in the stellar scheme. And why 
should Romeo be subordinate to Juliet? Mr. 
Barthelmess does not believe in so moderniz- 
ing the old Shakespearean tale, which really 
placed Romeo and Juliet on a fifty-fifty basis, 
you know. Furthermore, he has been making 
good money for the Inspiration pictures with- 
out having any great stories or imposing pro- 
ductions. Being a sensible business man first 
and a Romeo second, Dick has balked, leaving 
Juliet on the balcony to cry “ Romeo, Romeo, 
wherefore art thou, Romeo?” as long as she 
likes. Dick says that in his present mood he 
feels a great deal more like playing Hamlet than 
Romeo. 


HE woes of a star’s husband, even if he is 
a star himself, are considerable. Jack 
Gilbert, who is half of the firm of Joy-and- 
Gilbert, went down to the Biltmore Hotel the 
other evening to see his wife. She was work- 
ing in a series of hotel scenes for the new Cecil 
De Mille picture, “Triumph,” and, since she 
was working all day and half the night, had 
taken a room there for a few days. 

When Mr. Gilbert arrived he found his wife 
working on a big set in the ballroom. She 
waved to him from a distance, and he stood 
back to watch the work. Just then a very 
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You might think Conway Tearle has taken up aesthetic dancing 
But, really, he’s just practicing to 
hold his title of Hollywood champion 


and invented a tennis dance. 


aggressive tenth assistant director came up and 
said: ‘‘Look here, what are you doing here? 
Who are you anyway?” 

“T’m John Gilbert” said the young star of 
“Cameo Kirby,” “The Count of Monte 
Cristo” and other screen successes. 

“T never heard of you,” said the assistant, 
“you don’t work for C. B. De Mille. What 
you doing here? You'd better get out.” 

“T am Miss Joy’s husband,” said Jack, 
beginning to get red. 

“What?” 

“Ves, Iam Mr. Leatrice Joy,” said Jack, 
now thoroughly excited. “I’m not interfer- 
ing with you.” 

“Well,” said the assistant, “I got positive 
orders not to let anyone hang around this set, 
so you better go. Nobody said anything to 
me about husbands.” 

So Jack went, wrote his wife a note telling 
her to come home when she got through with 
the darn picture, and all would be forgiven. 


HE Stork seems to be the social dictator 

of Hollywood just now. Everything cen- 
ters around expected heirs and heiresses to a 
degree never before noted in the film capital. 

Mildred Davis Lloyd is shopping for the 
most adorable layette ever imagined, and for 
quantities of exquisite negligees in all sorts of 
delicate shades and fabrics. Leatrice Joy, 
who in private life is Mrs. Jack Gilbert, will 
desert the screen for some months, until after 
the arrival of the well-known bird mentioned 
above. Letty was to have begun her new 
starring contract with Lasky, but that will 
have to take a back seat until after the more 
important event. Leatrice promised to keep 
it a secret until her latest picture was out, but 
she simply couldn’t. 

Mrs. James Kirkwood—who, of course, is 
Lila Lee—is also in retirement in her Beverly 
Hills home, and Lila is actually making a lot 
of her own baby clothes. And Mrs. Wallace 
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McDonald—pretty Doris May—and Barbara 
Bedford, who is married to Al Roscoe, com- 
plete the list of those whom the stork will call 
upon in the next few months. 


OUG and Mary, accompanied by Mother 
Pickford and little Mary Rupp Pickford, 
sailed for Europe on a vacation with a pocket- 
ful of royal invitations. They are to be re- 
ceived by King Albert and Queen Elizabeth of 
Belgium; they will be entertained by Lord and 








One of the old-time favorites—Pauline 

Bush—is returning to the screen in 

“The Enemy Sex.’ Since she left. 

some years ago, she has been around 

the world and has become known as a 
wreter 





ZaSu Pitts may be a leading woman in many pictures, but at 
home ZaSu Anne Gallery gets most of the spotlight. 
young Miss Gallery’s ingenue pose 


This is 


Lady Mountbatten, cousins of King George 
by the Duke and Duchess of Sutherland, and 
by Sir James Barrie. The King and Queen of 
Sweden have also issued a “‘command”’ for the 
presence of Mary and Doug at court. Well, 
one thing sure, Mary can look them all in the 
eye and dare ’em to hold their thrones as long 
as she’s held hers! 


Now this isn’t a press agent yarn but the 
truth. 

Barbara LaMarr is today considered the 
gamest girl in the Hollywood colony and is the 
most popular—at least with the producers— 
for instead of trying to gouge one for all she 
could, Barbara actually sacrificed herself to 
save a producer money. Again we say it is 
unheard of, but true. 

It happened during the filming of one of the 
biggest scenes in ‘‘The White Moth.” There 
were nearly a thousand extra people on the set 
and they were doing a theater scene in which 
Miss LaMarr makes her appearance as a pro- 
fessional dancer. : 

During her dance Miss LaMarr suddenly 
turned pale and sank to the floor. But she 
was up again before anyone could reach her. 
The scene was retaken and work went on. 
When the final scene in the theater set was 
over, Miss LaMarr fainted. A doctor was 
called and an examination showed that Bar- 
bara was suffering from a seriously sprained 
knee. ate . 

It was almost twice its normal size. 

Then she admitted that it had happened 
when she slipped earlier in the day, but that 
she hadn’t told anyone because she wanted to 
finish the day’s work so that the thousand 
extras wouldn’t have to be called again. 
This meant a saving of several thousand dol- 
lars to the producer. 

As a result of working for more than three 
hours on the sprained knee, Miss LaMarr was 
on crutches for two weeks. 




















































we hadn’t seen it—with our own eyes. Yes, 
up at the Montmartre, and they were dancing 
together, and apparently having a wonderful 
time. We must admit that Helen is showing 
a new side to her formerly sedate character. 
First Harry Hartz—a speedy young knight of 
the roaring road, and now the king of the 
squared circle. 





A NEW combination is exciting a good deal 
of comment in Hollywood right now, and 
little birds whisper engagement announce- 
ments on it to beat the band. 

George O’Brien and Dorothy Mackaill are 
the names of the couple. While they will not 
admit anything so formal as an engagement, 
they will not deny that such an event in the 
near future is very possible. When they were 
recently in San Francisco, Miss Mackaill 
visited Chief of Police Daniel O’Brien of that 
city, George’s father, and the chief declared 
he hoped he’d be asked for his blessing soon. 
If you haven’t heard of George O’Brien yet, 
you’re going to. This young Irish lad from 
the city of the Golden Gate is taking Holly- 
wood by storm. Not since Wally Reid’s days 
has any youngster appeared who has caused 
so much enthusiastic comment, and when he 
goes into a cafe or theater he is instantly the 
center of the women’s attention. He is big, 
handsome, of the Wally Reid type, athletic, 
and has the Irish smile that has made many 
a man famous. He was considered seriously 
for the title part in “Ben Hur,” and is now 
being featured by Fox. Miss Mackaill, who 
has been gaining greatly of late in popularity, 
is playing with him in the latest Fox release. 


UTH ROLAND ’S famous smile got her 

out of a peck of trouble in a Los Angeles 
court recently. She had been arrested for 
speeding at 34 miles an hour, and it looked as 
if she would meet the same fate as did Bebe 
Daniels some time ago and take an enforced 
rest in jail, because Los Angeles is hard on 
speeders these days. But Judge Crawford 
was merciful, and imposed a fine of $14, one 
dollar for each mile over the legal limit. 

Ruth then went up to the bench, had her 
picture taken with the judge, and held a 
whispered conversation with him. When her 
lawyer, a few minutes later, asked that the 
sentence be suspended, Judge Crawford 
smiled and said: 

“You're a little late. She has already made 
her own plea.” 

Whereupon Ruth smiled sweetly again at 
: the Judge and left, promising never to speed 
WO engagements are being whispered this again or, at least, not to be caught at it. 

month—both denied, but you know what 
that means. Julanne Johnstone—the Princess 
of Douglas Fairbanks’ “‘ Thief of Bagdad,” and 
John Patrick, young character actor, have been 
seen so much together of late that the gossips 
wonder if Julanne is going to try marriage at 
the very outset of her career. 

And Carmelita Geraghty, daughter of Tom 
Geraghty, director and scenario writer, is men- 
tioned frequently as the fiancee of John Con- 
sidine, production manager of Joseph Schenck 
productions. Carmelita is a stunningly pretty 
young person. She appeared in a Fashion 
Revue at the Biltmore the other evening and 
was the hit of the piece. 


HEN the “Aurora,” the beautiful yacht 

of the millionaire racing driver, Cliff 
Durant, sails from San Francisco this summer 
there will be no bride and groom akoard. 
Instead of a “honeymoon yacht,” it will be 
bound on a cruise of the South Seas—a dis- 
tinctly bachelor cruise—for Cliff and Ruth 
Roland, the serial queen, have decided on a 
little love test all their own. 

When their engagement was announced 
recently it was understood that the “ Aurora”’ 
was being put in shape for a ’round-the-world 
honeymoon cruise, but now it develops that 
all bets are off and that this famous couple has 
decided to test the old adage—“ absence makes 
"THE rumored engagement of Agnes Ayres > « the heart grow fonder.” 

and Ricardo Cortez seems to be another of — They are still engaged. Oh, yes indeed! 














those “off again-on again-gone-again-Finnigan” But as each has been married once before, they 
affairs. One day Miss Ayres will not marry Mr. Mah Jongg has hit the picture colony have decided not to rush into matrimony. 
Cortez nor anyone else. The next day she and the latest is the Mah Jongg bath- They are going to be sure they are right before 
blushes and coyly admits there may be some ing suit, worn here by Thelma Hill, the “love, honor and obey” stuff clutches 
grounds for the rumor. Meanwhile all their one of Mack Sennett’s fairest them again. 

friends are kept on the anxious seats because, ; So it has been decided that, immediately 
of course, Mr. Cortez believes that, if any after the Indianapolis races, Cliff Durant and 
talking is done, the lady should do it. Any- ERE’S the very latest—Jack Dempsey some pals will sail from San Francisco on a 
way, she is leaving for New York soon to make and Helen Ferguson. What’s that? You’d _ bachelor cruise of adventure, deep-sea fishing, 






a picture and he will stay in Hollywood. hardly believe it? Well, neither would we if [| CONTINUED ON PAGE 8r ] 














Cll 


* 
~- 









o* 
a 
<< 
















. Elmo Boyce 






Director Henry King’s idea of whiling away an afternoon. He John Oshanna, a Persian artist, paints on costumes and, in so 
used to be a knife thrower in a circus and keeps his hand in with doing, carries out his idea of backgrounds on the subject. Here 


the help of an extra girl he is doing some decorating on Alberta Vaughn 
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The Love 
Dodger 


A story from behind the 
curtained windows of Hollywood 





By Adela Rogers St. Johns 


Part Four 


HERE was a rather long silence because both the 

man and the woman seemed unable to speak. 
Gertie’s face had gone from white to a deep, 

painful crimson, and she sat with her eyes dropped. 

But when each second of silence had become a small 
needle of embarrassment, she managed at last to raise her 
head and face him. 

“Oh, Brownie,” she said, “‘I didn’t know how dreadful 
it would sound. I didn’t, really. But I’ve been trying to 
get up courage to say it for three days and I won’t be 
sorry.” 

The deep sincerity of her voice rescued Cleveland 
Brown from the abyss of self-consciousness into which he 
had descended. 

“That’s all right, Gertie,’ he said quietly. 

The horror began to die away. A woman had asked him to 
marry her and he had not died of the shock. The sensation that 
he was falling from a great height lessened. Gertie’s tone 
placed solid and decent ground beneath his feet once more. 

“You see,” she said; smoothing the little ragged shock, “you 
see, my dear friend, I knew you’d never say it. And it isn’t any 
use hinting, to you. I could see that you still think of me as 
Harlan’s wife and—I’m not. You don’t want to get married, 
do you?” 

“No,” said Cleveland Brown fervently. 

“T know. But you'll have to, yousee. The public expects it 
and the public nearly always gets what it wants, I’ve noticed. 
And the women will never let you escape. I know something 
about the women of Hollywood. You have too much to offer 
them and no man can escape, if—if they really want him. 
That’s what happened to Harlan. 

‘“‘T should be a good wife to you, Cleveland. I need to be 
married to someone. And because of Buddy, and because 
you’ve seemed so happy here with us, I thought I’d speak of it. 
It would be safe, dear. If I could choose from all the men in the 
world, I’d choose you for Buddy’s father. I know you believe 
Iam a good mother. So—perhaps—”’ the crimson grew until it 
stained her throat and even her fingertips, ‘“‘ perhaps there would 
be other kiddies and we’d bring them up to be fine men and 
women. It would be rather better, in the end, than most of the 
marriages you'll be offered.” 

He got up and went to the window. It was cold outside and 
the air was clear, with brittle starlight. He tried to think, tried 
to reason, but confusion overcame him. 

Then he felt her hands on his shoulders. She was holding his 
coat. 

“Put this on,” she said, with a tremendous and lovely 
dignity, that made him feel he had been honored by this thing 
she had done, “and run along. You want to think. Take all 
the time you need, because it is very serious. I’m not a young 
girl; I can wait. And no matter what you decide, it isn’t going 
to change anything between us—Buddy and me, and you.” 

That proposal, extraordinary as it seemed, was only the first 
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Tell me all about 
Besides, talking 


“Come,” she said brusquely, ‘‘come, my son. 


of many fantastic things that crowded themselves forthwith 
into a few short days. Even as he meditated upon it, delayed 
and drifting, climaxes began to pop about him like firecrackers. 

It was like the closing of some horrible, unescapable trap. He 
-— feel the net dragging together about him, imprisoning 

im. 

And he hadn’t seen it coming. He hadn’t seen it coming. 
Never once had he realized that all these adventures, peculiar 
as they were separately, must eventually converge, and that he 
would be the center. The inevitableness of it all had escaped 
him, the ultimate purpose and intention. 

He supposed that anyone else, anyone but just such an 
optimistic, credulous, obtuse cuss as himself, would have been 
conscious of what he was doing. But that was it exactly.” He 
hadn’t done anything. Things had happened to him, most 
unfortunate and unexpected things. And now he found him- 
seld definitely in the midst of a group of ladies who seemed 
determined, for one reason or another, to marry him. 

His modesty protested. He looked here and there and every- 
where for some loophole, some way to escape. He could see 
nothing funny or exciting or thrilling about it. And he could 
have murdered Scoop Wilson, who was probably his closest 
friend, for laughing. He even resented Dad’s sympathetic old 
smile. 

Just what might have happened if Paula Swayne hadn’t 
arrived in Hollywood just then, he never knew. At the 
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it. There’s always a way out if one has courage and imagination. 
eases the brain” 


moment, her advent into the ridiculous tangle seemed the final 
trick of a malicious fate. Yet, in the end, it was Paula Swayne 
who helped to steer his course, and who came, like a goddess 
from the machine, to bring him an equally fantastic solution for 
his fantastic difficulties. Paula Swayne was like that. 

Mischief sat enthroned upon her brow. The very up-quirk 
of her mouth at the corners warned of a devastating and un- 
conquerable sense of humor. And the purpose of her jaw and 
the strength of her fine, Roman nose told instantly of a love of 
power. 

Paula loved to run people’s affairs. She had always ruled 
everyone around her. It was her delight, her recreation. She 
did it by force of intellect, by the barbed honey of her tongue, 
by the ruthlessness of her will. And, it may be, a little by the 
weight of her great name. 

When, at fifteen, she had packed her trunk and started for 
Paris, unchaperoned and unattended, the entire town of 
Ontario, California, where she had been born and brought up, 
said it had always known that naughty little Swayne girl would 
come to a bad end and it felt sorry for Mrs. Swayne. 

Paula Swayne had come upon some bad spots along the road. 
There was a light in those mesmerizing, hazel eyes of hers that 
spoke of knowledge unguessed by Ontario, California. She had 
drunk the cup of life down to the last drop. Had never, in all 
those fast-living, wild-loving, hard-working years, refused an 
experience or a sensation. 
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That Which Has Gone 
Before 


LEVELAND BROWN, famous comedian, 

is Hollywood’s most eligible bachelor. But 
he has rather avoided women, knowing only 
his sister and his little leading lady, Janice 
Reed, at all intimately. His life, consequently, 
is untroubled until Ray Connable — an ex- 
“Follies” girland a stranger to Cleve—announc- 
es their engagement. Before denying the an- 
nouncement, Cleve discovers that Ray is 
desperately in need of publicity and so, like an 
officer and a gentleman, he plays up to her. 
And the engagement might have become real 
were it not for the entrance of Leda O’Neil— 
super-woman and super-vamp. She it is who 
teaches passion to Cleve—and she it is who, 
after promising to marry him, disillusions him 
by her infidelity. Cleve, with a broken heart, 
goes back to his work and, on the set, almost 
loses Janice. They are doing ice stuff and the 
ice gives way. He saves her from drowning 
and, in so doing, regains a certain perspective 
on life. He resists Leda’s efforts to effect a 
reconciliation and is aimlessly drifting, when 
another woman comes into his life. The 
mother type this time—the divorced wife of a 
once intimate friend, who is now a great 
director. She has a small son, an honest-to- 
goodness, regular boy, and he and Cleve strike 
up a splendid friendship. Gertie Morrison is 
as comfortable as her name—a home woman 
who can wear an apron and whocan cook. To 
Cleve she seems a perfect helpmeet, and the 
child, Buddy, all that could be desired as a son. 
And yet it comes as a surprise when she sug- 
gests, out of a clear sky, that she would like to 
marry him! 














She ieared neither man, god nor devil, and she had 
faced lions in Africa and public opinion in London 
with the same quizzical smile and eager eyes. 

But she was an Epicurean of the emotions. She 
shrugged amazed and amused shoulders at Holly- 
wood, where she had come to paint a portrait for the 
salon of the first lady of the films. Not that Holly- 
wood shocked her. Paula Swayne knew vice and 
virtue from Port Said to Limehouse, and from Lime- 
house to the Barbary Coast, and from the Barbary Coast to the 
palaces of the rajahs. Morality was, to her, largely a matter of 
geography. 

“They are children here,” she said to Cleveland Brown, when 
they had come to know each other very well, “children. They 
do not even know how to sin. They haven’t the vaguest con- 
ception of the real enjoyments of sinning. Let us leave out for 
the moment any moral or theological angle and observe it 
merely from the worldly point of view. They—wallow. Of a 
truth, they wallow. They have not learned that self-denial and 
self-control alone can stimulate enjoyment of the senses. 

“Ah, they do not play the game. Wine tastes best to a 
thirsty man. They never permit themselves to grow thirsty. 

“Beginnings are the most important things about a romance, 
about pleasure, about work. Even, to be vulgar for a moment, 
even a drunkard understands that the first few drinks are the 
only ones that give him joy. Here—they have no beginnings. 
They begin—with a culmination. They strike so high a note of 
passion or excitement, that they can only continue—downhill. 
It is as though a dramatist began with his climax—which 
naturally loses force without its preparation—and the rest of 
the play must become incredibly dull or incredibly vicious. 

“T do not find it wicked, this Hollywood. There are more 
very good people here, more very domestic people, than one 
usually meets. I only find it immensely crude and immensely 
dull. Well, I shall paint it all into one of the women.” 
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“Come back to me,”’ she said passionately. 


“T will be good. I can be—I want to be. Don’t you want me any more? Marry me, 


and I’ll show you how I can change”’ 


For Paula Swayne had a name that impressed even Holly- 
wood, where great names are so common. Though she had 
climbed through mud and tears and suffering and poverty and 
degradation, she had reached the summit of her art. She stood 
alone and undisputed as the greatest woman painter of the age. 

No one could understand why she wanted to paint Cleveland 
Brown. 

When she suggested it, her friends drew back in amazement. 
Cleveland Brown? A comedian? But surely he wouldn’t be 
interesting. He wasn’t handsome. He wasn’t picturesque. 
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And they mentioned other young men of great physical beauty 


and various other well known charms. 

Paula Swayne shrugged her shoulders insolently. ‘A lot of 
posters,” she said brutally, ‘‘ with their wares all on the table. 
Let your sign painters paint them. Cleveland Brown—ah, 
there is a face with a thousand possibilities. There is poetry in 
that face. And longing, infinite longing. Pathos. Comedy. 
And ideals—rather amazing ideals. And endless contradic- 
tions and fears. Desire. And work—the gospel of work, which 
is the only gospel I understand. [ CONTINUED ON PAGE 125] 














The screen's only Chino-American flapper— 
Anna May Wong. She began to discard her 
Chinese atmosphere when she was fifteen, 
and—ahore—is the finished American product 


By Beverley N. Sparks 


AST is East, and West is West, and never the 
twain shall meet,” sang Rudyard Kipling. 
Undoubtedly he believed that to be true, but 
there are exceptions that prove all rules. 
Here is one of them—Anna May Wong, the American- 
ized version of Wong Lew Song, the little Chinese girl 


whose last bid for fame on the screen was as the Mon- . 


gol Slave in Douglas Fairbanks’ “‘The Thief of Pag- 
dad.” She has the distinction of being the only 
Chinese actress who has ever won fame in pictures in 
America. 

From crown to sole, Anna May Wong is Chinese. 
Her black hair is of the texture that adorns the heads 
of the maidens who live beside the Yang-tse-Kiang. 
Her deep brown eyes, while the slant is not pro- 


W here 
East Meets West 


In spite of Kipling, 
you can put an Oriental kernel in 
an Occidental shell 


nounced, are typically Oriental. These come from her 
Mongol father. But her Manchu mother has given her a 
height and a poise of figure that Chinese maids seldom have. 

She was born in Los Angeles and was raised as are other 
Chinese children. But something in her environment 
changed her mental trend. She was artistic, she loved 
beauty. Inschool she soon picked up the ways of the West. 
She lost her Chinese accent. She read American books. 
She was even a close student of the Bible. Then, one day, 
she had a chance to become Chinese “‘atmosphere”’ in the 
pictures. From that time on, her development into an 
American was rapid. Wong Lew Song disappeared and, 
in her place, came Anna May Wong. 

She has put aside the mental garment of her nativity. 
Psychologically speaking, she has the mind flexings of an 
Occidental. The East has given her the outward semblance 
of mystic, luring China, but the shell of the Orient serves to 
conceal but the mental brilliance of the Occident. 





Betty Blythe's 
_ Opring 
Wardrobe 


ETTY BLYTHE has been making pictures 

abroad for the last year or two. She has not 
been rushing over to Paris for a vacation and a 
frock — she has been living the life of the con- 
tinent, breathing the vital air that the chic 
Parisienne breathes! For that reason the clothes 
that she has brought back to this country with 
her are different in feeling, in spirit, from the more 
casual wardrobe that the visitor to Paris—who 
has only a week or two for her shopping—brings 
home. The gowns, the suits that Betty likes best 
are the very essence of the mode—they are Paris 
from the inside! Pictured, on these pages, are 
those costumes of which she is most fond. 














Russell Ball 


Since “ The Queen of Sheba,” Betty Blythe has not been famous 

for her frocks! But, even so, she does have them. Lots of them! 

To say nothing of coats and hats and slippers. . . . This dress, 

for afternoon wear, is made of black crepe georgetie. The severity 

of the line is broken by the hanging ribbons, in shades of mauve, 

purple and lavender. And the odd, full collar and cuffs are made 
of real Valenciennes lace. From Drecoll, of Paris 


An evening gown of gold brocaded cloth, made to flow in long 
unbroken lines to the hem of the quite short, uneven skirt. The 
only ornament ts a band of hand-worked gold ribbon flowers. This 
band forms one of the shoulder straps, and falls beautifully to the 
bottom of the dress. Slippers of metal brocade and a twisted head 
dress of gold tubing complete the glittering effect—which combines 


artful simplicity and splendor. This is a Lucille gown 
Russell Ball 
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Russell Ball 


A dinner dress of 
black georgette. The 
draped bodice sweeps 
into a wide, sheath- 
like girdle. The 
skirt transforms its 
train tnto a part of 
the single sleeve! 
A ppliqued flowers of 
orange leather, and 
orange slippers com- 
plete the Drecoll 


costume 


Russell Ball 








A trotteur coat of navy blue 
Poiret twill, bound with match- 
ing ribbon of blue satin. The 
bottom of the coat—this, too, is 
a Drecoll inspiration—is built 
upon circular lines, and there 
are hidden pockets at the waist. 
A small hat with a rolling brim 
of metal cloth, patent leather 
shoes and sheer hose—c est fini! 


Russell Ball 


This tea gown of lustrous 
orange satin is a fitting com- 
plement to the bizarre beauty of 
Betty Blythe. One sleeve is 
made of batik in orange and 
black—and there is a motif of 
the same batik at the hemline. 
Hvery seam is weighted to 
produce a clinging line, and 
the wide sleeves grow tight at 
the wrists. Also from Drecoll 














CLOSE-UPS & 


FTER four months in Europe 

and Africa I returned to the 

land of the films, expecting to 

find that everything had gone 
to rack and ruin during my absence. I 
was quickly lifted from despair by a telegram from Ernst 
Lubitsch saying he knew I would be glad to learn that he was 
going to direct our Pola again. 

Scarcely had I let out three telegraphic cheers for this victory 
for art than word arrived that Ince’s wandering wonder-boy, 
Charlie Ray, had returned to the old Ince homestead, a prodigal 
son. 

Then came news that William de Mille had had the discern- 
ment to sign Malcolm McGregor, whom Rex Ingram proclaims 
one of the best unstarred bets in America today. 


Bul it was not until I learned that Mr. Zukor and Natacha 
had really signed the armistice giving Rudie back to us that 
my cup was overflowing to the point where I considered taking 
a drink. For this proves that it is possible to end all world 
wars without bloodshed. 

Intoxicated with all this, I thrust my way into the heart of 
Times Square until I saw a great and blinding light such as I 
had never seen there before. Lo and behold! De Mille’s 
“Ten Commandments” had replaced Wrigley’s “Spearmint.” 
Humbly praising Heaven and Cecil for this triumph of gospel 
over gum (though Heaven knows I sinfully preferred the “Spear- 
mint” sign), I moved on to where I beheld “Lilies of the 
Field.” Verily, Broadway today is a Bible study. The Cinema 
is doing more than the Gideons to popularize the Good Book. 
The Gideons merely place 
it in hotel rooms, whereas 
the Cinema puts it in elec- 
tric lights. 

I found that Corinne 
Griffith, just to please me 
and prove me a prophet, 
had fulfilled all my predic- 
tions and developed into a 
standing room star. 


ORMA TALMADGE 

is another to whom I 
would award credits as an 
honor pupil. For a long 
time previous to my depar- 
ture Norma was very try- 
ing. She showed little 
interest in her studies. She 
seemed to be so contented 
as Mrs. Schenck that she 
had little ambition for Miss 
Talmadge. Heedless of all 
pleas and reprimands from 
the critic’s desk, she went 
through her work as though 
her mind were on the yacht- 
ing and golfing of recess 
time. Now, suddenly, she 
takes the platform with 
“Secrets” and carries off 
class honors. 

A few doors away from 
Miss Talmadge’s bazaar, I 
found Doug unrolling his 
magic carpet, “The Thief 
of Bagdad,” as rich and 
priceless a tapis as the 
screen has ever seen. And 
across the way, D. W. 
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By Herbert Howe 


Drawing by Ralph Barton 





LONG SHOTS 


help but wonder what miracles would 
have been wrought had I stayed home. 


F course, little Mabel Normand had 
to tumble into trouble. Life is to 
Mabel what a horse is to the Prince of Wales. But, like the 
gallant prince, Mabel always gets up, straightens her hat 
and goes galloping on. Mabel is jinxed, but she’s also charmed. 
Nothing she does can tarnish the splendor of her nature. She’s 
the most generous, lovable and sincere human being I’ve met 
in filmland. And, when she took the stage recently to face 
the public after her last humilation, a cheer went up that 
completely silenced the yowls of the alley cats. Mabel used 
to think the whole world was her friend; now she doubts where 
there is such a thing as a friend. Whenever anyone wants her 
to meet any new people she feels like the girl who was offered 
some books. “No thanks,” said the girl, “I’ve read a book.” 


| | Samer toni LA MARR has been having trouble over her 
matrimonial status. It seems that no one, not even Bar- 
bara, knows exactly how many husbands she’s had. At this 
writing a recount is on. It’s unfair to blame Barbara for not 
keeping count of them. She’s an artist, not a mathematician. 


] KNOW now how it feels to be a movie celebrity. Ramon 
_Novarro took me to his barber’s, where I was received as a 
friend of nobility. The man at the desk bowed and beamed, 
and the barbers fairly curtsied. Taking me by the hand, after 
several genuflections, the proprietor escorted me to a chair and 
solemnly instructed the barber to employ all his skill and care 
upon me. Trembling over 
this signal honor, the poor 
man promptly slashed my 
chin. I know now how it 
feels to be a movie celebrity. 


FTER reading that 

Lois Wilson is ‘the 
good little girl of Holly- 
wood,” I picked up a paper 
and read, “‘Lois Wilson in 
‘ Another Scandal.’”’ Justa 
picture advertisement, of 
course. But for a moment 
it just seemed as though I 
hadn’t the courage to go on 
believing. 

FTER seeing Aileen 

Pringle as the queen in 
“Three Weeks,” I’m 
tempted to hail her as the 
First Lady of the Screen. I 
would like to predict her a 
star, but I doubt whether 
there’s sufficient demand 
for a lady on the screen. A 
young director tells me she 
hasn’t ‘‘sex attraction.”’ 
And still I feel that anyone 
who could so dignify 
Elinor’s old tiger skin game 
deserves our highest honors. 
She wears inspired gowns, 
which she must have de- 
signed herself. I’ve never 
seen any of such character 
coming from the circus 
wardrobes of Hollywood. 
Definitely mental, she’s al- 
ways a queen, even when 





Griffith unfurls his banner 
of romance, “ America.” 
All in all, the screen 
brought forth such excel- 
lent works during the four 
months I was away I can’t 
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ach,’ they sobbed. 
laughing at it.’ 





“Where there’s laughter, there’s also tears. 
of laughter at the pre-view of Harold Lloyd’s ‘Girl Shy,’ I 
heard piteous groans from theater exhibitors. 
‘We’re going to pay high; they’re all 
As I say, behind the smile the tear.” 


sobbing beside the bed of 

roses, which suggests a 

floral blanket sent by the 

Elks. Lastly, I award Miss 

Pringle a crown because, as 
[| CONTINUED ON PAGE 113 ] 
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we picture should be framed in black, according to a number of ardent fans. For 
Corinne Griffith has only just re-married—and so broken a thousand or more hearts! 
She plays a “different” sort of gold-digger in her new starring vehicle, “Lillies of the Field” 
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LANCHE SWEET proved, in “Anna Christie,” that they do come back after all! She 
is going to prove it again, they say, in “Those Who Dance, "her next picture. Notice 
the firelight silhouette of her proud little profile against the bricks of the fireplace 
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business of her next part—as the leading character 


TE spring evenings may be cold. even in Hollywood—weather reports to the contrary! 
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A Bit of Spain 


Melivemed 


“Dias Dorados” (Golden Days), 
Thomas H. Ince’s new home, a 
true Spanish hacienda 
















A corner of the living room, showing the novel grille. 
Vivid tiles ornament the flagstone base and steps 





The main 
door, with 
its huge 
lock and 
key, ts @ 
replica 

of those 
of early 
The sunlit patio, with its floor of broken flags, lends a real touch times 

of the old California mission days 





























THE NATIONAL GUIDE TO MOTION PICTURES 








THE ENCHANTED COTTAGE—First National 


HARMINGLY handled—with almost perfect direction, 
photography and casting—is this modern fairy story. 
But the theme is almost too delicate, too gossamer, for 
evervday use. It’s almost like trying to make rompers for 
the baby out of thread lace. A man, crippled by the war, 
and a homely woman (Richard Barthelmess and May 
McAvoy) are drawn together by a bond of sympathy, and 
marry. It is a marriage of convenience, but out of it love 
blossoms. And, seeing each other through the eyes of love, 
the man is made whole and the woman becomes beautiful. 
To anyone with a’poetic soul,-this picture will be a rare 
treat. But the too literal person will be sadly disappointed. 
A picture for folk who dare to dream. As such we cannot 
recommend it too highly. 

















THE CONFIDENCE MAN—Paramount 


ITH the always popular redemption theme, and with 

the likable Tom Meighan playing the redeemed 
crook, this picture seems sure to be successful—and de- 
servedly so. It reminds one somewhat of ‘The Miracle 
Man” and, while it is not up to the high standard of that 
picture, it is mighty good entertainment. Mr. Meighan 
plays a sharper who goes to a little Florida town to sell 
worthless stock to the town millionaire and miser. There 
he learns a lesson in honesty and self-respect from the towns- 
people, even the paupers doing their part to convince him 
that his way is wrong. Of course, the girl, beautifully 
played by Virginia Valli, helps a lot. Victor Heerman’s 
direction is sane and effective. The titles are by George 
Ade, which means that they are above the average. 
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The 
Shadow 
Stage 


(REG, U. S. PAT. OFF.) 


A Review of the New Pictures 














A BOY OF FLANDERS—Metro 


ITH each successive picture in which Jackie Coogan 

is the star, the wonder increases as to what he will 
be when he grows up. The development of this child is 
little short of miraculous. He has an uncanny understand- 
ing of the power of emotion, and a marvelous power of ex- 
pression. He never over-emphasizes and, on the other 
hand, there is never any doubt of what he is trying to ex- 
press. And another beautiful feature of his acting is the 
absolute absence of self-consciousness. He doesn’t play 
the character he represents—he is it. 

In this latest production of Jackie’s there is one of those 
combinations which never fail to appeal—a boy and a dog. 
Jackie is a ragged little chap, living with his blind grand- 
father, and they eke out a precarious existence by delivering 
milk. The boy’s obsession is drawing, and he uses any bits 
of crayon or chalk he can find, making his pictures on pieces 
of board. He acquires the dog when a peddler leaves ‘the 
animal to die in the road. When the grandfather dies, 
Jackie and the dog make their home in a haystack, until his 
talent wins recognition and a prize from a visiting artist. 

The picture sticks closely to Ouida’s story, from which 
it is taken, except that the boy does not die, as in the novel. 
Jackie has more chances to portray emotions than in other 
pictures, and his changes of mood are remarkably done. 
In one sequence he is dressed in girl’s clothes and, although 
Jackie probably wouldn’t be pleased to hear it, he makes a 
strikingly pretty girl. 

The direction, settings and photography are all excellent, 
and the lighting of the exteriors, especially in the snow 
scenes, is most effective. Altogether, it is one of the 
finest pictures Jackie has done. 











SAVES YOUR PICTURE TIME AND MONEY 





The Six Best Pictures of the Month 





A BOY OF FLANDERS KING OF WILD HORSES 
GIRL SHY THE ENCHANTED COTTAGE 
THE CONFIDENCE MAN THE HILL BILLY 











The Six Best Performances of the Month 


Jackie Coocan in “A Boy of Flanders” 
RicHARD BarTHELMEss in “The Enchanted Cottage” 
Raymonp Grirritu in “The Dawn of a To-morrow” 

Rex in “King of Wild Horses” 
Jack Picxrorp in “The Hill Billy” 
Tuomas MeIcHAN in “The Confidence Man” 


Casts of all pictures reviewed will be found on page 100 




















GIRL SHY—Pathe 


jee pretty hard to beat Harold Lloyd. No sooner has 
“Safety Last” been hailed as his greatest picture, than he 
offers ‘‘Girl Shy” which, while it may not have the hair- 
raising thrills of the other, has plenty of excitement and an 
extra allowance of laughs. It is not probable that anyone 
in the audience will scream as they did at “Safety Last,” 
but, at the same time, it isn’t a good picture for anyone 
with short breath to see. Harold plays a tailor’s appren- 
tice who is afraid of girls, but he writes a book about his love 
affairs. On his way to a publisher with the manuscript, he 
meets the only girl in the world. Up to this point the 
laughs have predominated, but when he starts to prevent 
the girl from marrying the villain, there is not one quiet 
second. In his rush to stop the wedding, he uses auto- 
mobiles, trolley cars, a policeman’s motorcycle and other 
means of conveyance, winding up with a mad dash through 
traffic, driving a pair of horses attached to a dump cart. 
And when the horses break away from the cart, he finishes 
his trip on the back of one of them, leading the other. The 
journey would give his insurance agent heart failure, as 
well as many other people. 

Then there are interpolated many side issues which bring 
laughs. One is Harold’s habit of stammering when a girl 
is near, the only cure being a sudden whistle. One of the 
funniest situations is when he is riding the motorcycle and 
it goes into a deep ditch. The motorcycle cannot be seen, 
but dozens of laborers come leaping out of the ditch as the 
machine progresses. 

The photography is uniformly good and Jobyna Ralston 
is a lovely and dainty leading woman “Girl Shy” is 
highly recommended. 








KING OF WILD HORSES—Pathe 


ERE is a most unusual picture. The hero is a wild 

horse—The Black. Heisto horse actors what Strongheart 
is to dogs, and he runs away with the picture. The Black 
heads a bunch of mares somewhere in the mountains, and 
he fights The White to keep his leadership. This fight is 
unique. Also it is intensely thrilling. Then comes a 
battle of wits between The Black and a man determined to 
capture him. The only objection to this is that the man 
wins, although his kindness somewhat mitigates the sorrow 
for the horse. The Black and the shots of the wild horses 
on the range are what make the picture very much worth 
while. One wonders how the cameraman was able to get 
these photographs, and PHOTOPLAY proposes to tell how 
it was done, in the July issue. 








THE HILL BILLY—United Artists 


HIS is the best picture that Jack Pickford has made since 

the days of ‘“‘Seventeen” and “ Bunker Bean.” It is an- 
other of those Kentucky mountain romances—featuring a 
barefoot hero, a girl who has been educated “outside,”’ a feud, 
a forced marriage and a murder. This thing has been done 
often—and, at times, better. But no story of the hill coun- 
try has ever been more beautifully photographed; no story 
of the mountain whites has been more adequately cast. 
Little Lucile Ricksen, as the girl, has the most sympathetic 
réle of her career. And there is a tame bear who co-stars 
with Jack and gets his share of the applause. It is a joy to 
see Jack Pickford in an appealing part once more. He has 
a personality quite distinct from any other juvenile. “‘The 
Hill Billy” makes the most of it. 




















THE DAWN OF A TOMORROW—Paramount 


HE story of a multi-millionaire who, ill and on the point 

of suicide, meets a Pollyannaish child of the London 
slum. She—by introducing him to the seamy side of life, 
and to a group of characters different from any that he has 
ever known—turns him from his purpose and gives him a 
new interest in living. He begins to think of others. A 
healthy picture—for the whole family. 














THE BREAKING POINT—Paramount 


HIS story of a man who loses his memory and, ten 

years later, regains it, is spectacular and melodramatic. 
But it is also mighty interesting, and Herbert Brenon has 
made it seem not too impossible. The Mary Roberts 
Rinehart best seller has been given a splendid cast, and action 
to burn. Matt Moore makes the transition from one per- 
sonality to the other a thrilling thing. 











WHICH SHALL IT BE?—Renaud Hoffman 


N obscure producer has turned out a picture which has 

more real sentiment, more heart appeal in it than are 
usually found in much more elaborate productions. It will 
get a tear or two from the most “hard-boiled.” It is a 
screen version of the old poem in which a poor man and wife 
try to decide which of seven children they can allow a rich 
uncle to adopt. Simply told, but wonderfully effective. 











THE NIGHT HAWK—Hodkinson 


ARRY CAREY at his best in a Western drama, ably 

presented. An unusual opportunity has been provided 
for some fine riding. The unique feature is that everyone 
does not behave according to silver sheet canons. The 
leading lady actually gets foiled when she makes a cam- 
paign speech for Papa the politician, but, of course, she finds 
Carey irresistible in time for the final close-up. 














THE FIGHTING COWARD—Paramount 


AMES CRUZE proves again that he has a wonderful 

sense of humor. He has taken Booth Tarkington’s 
“Magnolia,” that satire of the fire-eating Southerner of the 
ante-bellum days, and has injected more satire and more 
laughs than Mr. Tarkington did. At times the satire verges 
on burlesque, but that only makes it the funnier. If you 
appreciate satire, don’t miss this. 
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THE STORM DAUGHTER—Universal 


HOUGH Priscilla Dean lacks the old fire, she gives a 

balanced and mature performance in this story of the 
sea. Thrown by chance into the power of a brutal captain, 
upon his own ship, she is forced to undergo all sorts of 
humiliation, until a mutiny comes—which solves the 
question of the captain in an unexpected way. The picture 
ends far too abruptly—the mark of unskillful cutting. 





























SINGER JIM McKEE—Paramount 


TYPICAL Bill Hart vehicle, giving our hero a chance 

to emote over his Pinto Pony, to fight a mob single- 
handed and to prove to the one woman that he is one of 
Nature’s noblemen. This is not unlike the last Hart 
effort, ‘Wild Bill Hickok,” in spots. Reminiscent is the 
moment when Bill—clad in a white shirt—stands up before 
a firing crowd and manages to stay in one piece. 











HIS FORGOTTEN WIFE—Film Booking Offices 


HE third of the Palmer Photoplay prize pictures. This 

time the Great War, shell shock and a consequent loss of 
memory form the main theme. After having mislaid his 
identity, the war-scarred hero marries his pretty French 
nurse and returns to America. And, quite by chance, meets 
the woman to whom he was engaged—and, who, through 
the terms of his will, has inherited his property. 


























MILE-A-MINUTE ROMEO—Fox 


Bhs. MIX again—just as simple and unaffected and 
dauntless as ever. Hollywood hasn’t spoiled him a bit, 
and this time he has the added attraction of a good 
story—adroit and appropriate. It moves along quickly 
and without, wonder of wonders, divulging the plot in the 
first ten feet. The subtitles add to thefun. The ‘ wonder 
horse”’ is here, too. Both he and Mix do some good stunts. 


























THE SHOOTING OF DAN McGREW—Metro 


PICTURE which has such possibilities and of which 

so much was expected that the result is disappointing. 
With such a theme and story, and such a cast, it seems too 
bad that the picture could not have been better. The 
trouble is both with the scenario and the direction, although 
Barbara La Marr does not shine as brightly as do Lew Cody 
and Percy Marmont. 





TRY AND GET IT—Hodkinson 


N impossible, but at times laughable, narrative— 

with Bryant Washburn and Billie Dove. The story 
of a young business man who is sent out, by his boss, to 
collect a small -bill of long standing. Of course the man 
who owes the bill has a pretty daughter and that compli- 
cates things. It’s only a short time before the love interest 
reaches a climax and the bill gets collected. 








THE GALLOPING ACE—Universal 


JACK HOXIE Western, in which war time methods 

are used to vanquish the lady ranch owner’s many 
enemies. Jack, seated upon his huge white horse, comes 
riding into the picture just when he’s needed most—and, 
with his roping, riding and strong right arm, manages to set 
everything to rights. Embellished with some of Universal’s 
best western scenery. [ CONTINUED ON PAGE 93 | 
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screen career led to her separation 


Douglas Fairbanks, Jr.,and his mother, whose interest in her son’ 
from her second husband, James Evans 











Son or Husband—W hich? 


The mother of Douglas Fairbanks, Jr., tells her reasons for giving up her 
husband to devote her life to her son and his motion picture career. 


By cAdela Rogers St. “fohns 


HEN a woman frankly makes the statement that 
the reason for her separation from her second 
husband is that she needs more time to devote to 
her son’s career, I am instantly interested. 

I hope I am not a victim of the mother tradition. I weep 
just as profoundly as anybody when John McCormack sings 
“Mother Machree,” but in my saner moments I know that 
being a mother is a business and some people are good at it and 
some aren’t. Common sense is just as important as love, 
and any additional information on the subject is invaluable. 

The woman who, still young 
and lovely and in need of intel- 
lectual companionship, gives up 
a husband to make a business of 
her son’s future and develop- 
ment, must have given intensive 
thought to the subject, must 
have deep and vital reasons. 

That’s why I finally decided 
to ask Mrs. Beth Sully Fair- 
banks Evans, the first wife of 
Douglas Fairbanks and the moth- 
er of his only son, to see me and 
explain just what she meant by it. 

The news of her separation 
from James Evans, a wealthy 
and goodlooking young business 
man whom she married shortly 
after her divorce from Douglas 
Fairbanks, hadn’t surprised me 
much. No matrimonial compli- 
cations surprise me any more. 
But her reason—or rather her 
admission of the reason—did. It 
showed intellectual honesty, the 
rarest of all characteristics in 
woman. 





quently 
cold type... 


true.” 


S I waited in her bright, 

crowded drawing room, I 
counted nine pictures of Doug- 
las Fairbanks, Jr., not one of his 
mother. 

Then a lady came down the 
curving staircase. She wore a gown of black velvet, with 
bands of ermine at the throat and wrists. Her hair, which 
grew away from her face in a most exquisite line, was silvery 
gray above the fresh smoothness of her skin. 

She smiled at me and I felt instantly very welcome. She has 
a lovely smile, Mrs. Beth Sully Fairbanks Evans, and it is always 
there, even when she is very grave. You feel it behind her 
eyes and around the corners of her lips, waiting a chance to 
come back and join in the conversation. 


and a wite. 


Three things were in my mind when we finally began to talk | 


about the all important subjects of motherhood and its obliga- 
tions. 

First, the immense adoration that young Doug Fairbanks 
has for his famous father. I have known a great many chil- 
dren of divorced people and I have talked with judges of divorce 
courts. I know how easy it is for a mother who brings up a 
child alone, to allow that child to slip into active resentment, or 
anger, or criticism against the father. I know how almost 
unavoidable it is, that the child shall be indifferent to that 
father, or shall be weaned away from him entirely. It takes a 
big woman, a woman of real understanding and unselfed devo- 
tion to her child’s best interests, not to ease her own hurt at the 


ERE is one of those strikingly 
human documents which — infre- 
the wheel of life whirls into 
A woman, faced by the 
necessity of deciding which of the two 
most important figures in her life—her 
son and her husband—needs her most, 
makes her choice and gives her reasons. 
““My life belongs to my son,” she says. 
“It always has and it always will. I 
don’t say that is best. I just say it is 
If ever a woman spoke straight 
from her heart, the mother of Douglas 
Fairbanks, Jr., does so in this absorb- 
ingly interesting exposition of the con- 
flicting mental reactions of a mother 


expense of her child. The matter is in the mother’s hands and 
in nine cases out of ten, she revenges herself for past wrongs, or 
even where there are no wrongs, salves her own conscience, 
with the things she tells her child. 

Second, I was remembering what a brilliant writer, who has 
been an intimate friend of Mrs. Evans for many years, had 
said to me only a few days before. 

‘“‘Her friendship is the most sweeping thing I have ever 
known. It never fails. It understands, it overlooks, it up- 
lifts. Her loving tolerance is broad enough for the whole 
world. I have never heard her 
express condemnation of a living 
soul. Of abstract evils, yes. Of 
struggling humanity, no, never.”’ 

Thirdly, when she gave me a 
second cup of tea, she remem- 
bered just how I liked it without 
asking—a little thing, which I 
have found to be an infallible 
index of character. 

“T don’t want to talk about 
this,” she said frankly, with a 
quick, direct look. ‘I used to 
think I had a private life of my 
own. But I’ve learned that I 
haven’t. I’ve learned that if 
you ask the public to love you, 
and to be interested in your per- 
sonality, as my son and I do ask 
them, that you belong to them. 
So, in my life, I have found that 
the best way is to be completely 
frank and fearless in what vou 
do, and let everybody under- 
stand just why you doit. 

“Tt was thoroughly under- 
stood when I married a second 
time, that mv son came first. I 
was young and I felt the need of 
aman in my life. Iama home 
person, and I felt quite lost with- 
out a home and a husband. So 
we talked it over and decided to 
try it, always with the proviso 
that I belonged first to mv boy. It didn’t work, that’sall. It 
is difficult enough to be both father and mother to a boy if 
you can give him every moment of vour time and understand- 
ing, but when you try at the same time to be a wife to a man 
who is not that boy’s father and whose interests and thoughts 
run in a different world, it becomes impossible. If the child is 
not a forceful and vivid personality, it may be easier. Douglas 
is.” 

And she smiled again, amusedly. 


“TT has always been my theory,” she said slowly, for she 
talks as a woman talks who is thinking behind her words, 
“that there are mother-women and wife-women. In some 
women, the mother is always uppermost. Such a woman mar- 
ries in the expectation of children, she plans for them, looks 
forward to their coming. If the moment ever comes when she 
must choose between her husband and her child, she will follow 
her child every time. In all the little every day choices of life, 
she gives the preference to the child and not to the man. 
“‘Other women are born wives. Children are accidents to 
them. If they are fine women, they make splendid mothers. 
Sometimes, because their love [ CONTINUED ON PAGE 95 | 
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“What happened to Mary?” was the first of the serial motion 

pictures, made in 1912, and it won fame and fortune for Mary 

Fuller, the star. Jt was the first tie-up of the motion picture 
and the newspaper 


Chapter XXVII 


F you had been a luncheon hour patron in Randolph Street 
in downtown Chicago in the autumn of 1905 you might have 


noticed several persistently habitual customers, men who 


entered with an air of 
being very much at home 
and with that inevitable 
Chicago manner of being 
in an eternal hurry. Chi- 
cago boasts of its speed. 
The placeisimportant. 
There were obscure but 
vital reasons why certain 
events pregnant with 
motion picture destiny 
should have their origin 
in that cafe somewhere 
among those laden, talk- 
ative tables, bestrewn 
with mugs of most pot- 
able dark beer and heavy 
cups of even darker 
coffee. Up the street 
stood the Masonic Tem- 
ple, once the city’s chief 
architectural pride and 
boast, where the Edison 
peep show kinetoscope 
first revealed the motion 
picture to the public in 
the remote year of 1894, 
and nearby was the old 
Schiller theater, where 
the Latham eidoloscope 
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he Perils of Pauline 









Hitherto Untold Stories of the Early Days 
tre Romantic 


Histor Y of the 
Motion 
Picture 


By Terry Ramsaye 


came in the fall of 1895 with its feeble miracle of living 
pictures, life size on a sheet. There was the horror-haunted 
Iroquois, with its proscenium facing out on the scene of the 
tragedy of seven hundred dead, transcending any fate drama 
of the years’ processional of mimes upon its stage. There 
was the famous old Powers theater, and the Sherman House, 
proud in its tradition. This was and is the Rialto of 
Chicago, where now for a while the Fates chose to spin a 
thread in the warp of the screen. 

Among these busy men of Chicago who came up and down 
Randolph Street to meet at the Union Cafe you might have 
singled out a certain two with more than a casual interest. 
One was brief and Teutonically blocky with an atmosphere 
of keen solidity, superficially shot with diamonds like spar 


flakes on granite. The other was a spacious person with a 
slight roll in his gait like a laden freighter, with a leonine head 
and wavy forelock, carrving a stout malacca and much of im- 
pressive dignity. 

Discreet inquiry of the headwaiter would have identified 


these men for you as 
William N. Selig, the 
moving picture man, and 
Moses Koenigsberg, of 
the Chicago Evening 
American. 

Selig, whom we have 
seen in many chapters of 
this history, was riding 
blithely and venture- 
somely on the rising 
wave of motion picture 
prosperity, born of the 
then new nickelodeon 
movement. The whole 
future of the motion pic- 
ture was still exceedingly 
uncertain. Selig was 
alertly waiting and busy 
experimenting and spec- 
ulating. 

His friend, Moses 
Koenigsberg, was the 
managing editor in the 
most strenuous period of 
the evolution of 
the most strenuous after- 


A scene from ‘The Perils of Pauline,” the serial in which Pearl White noon newspaper in the 
first began the daring ‘“‘stunts’’ that made her famous. Another news- most strenuous news- 
paper tie-up paper system in the 
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That Are More Fascinating Than Fiction 


Now it can be told 


How four men around a cafe table planned in 
1906 to corner all of the stories fit for the screen 
and collect millions from the story hungry 
motion picture in the years to come. 


How a newspaper war in Chicago caused the 
motion picture serial and opened the road to 
fame for Pearl White, Kathlyn Williams, Helen 
Holmes, James Cruze and many another. 


How a St. Louis stenographer, Ida Damon, 
won a prize of ten thousand dollars for a one 
hundred word idea for the screen—and got fired 
because she brought too much publicity to her 
concern. 


How a cowboy-reporter-press agent put over a 
national newspaper hoax and planted the first 
chapter of “The Million Dollar Mystery” as a 
news story on the unsuspecting editors, with 
curious results. 


world’s history of journalism, specifically the Chicago Eve- 
ning American, property of a corporation which, in turn, was 
and is the property of William Randolph Hearst. 

In the normal course of events, on days and at hours when 
nothing especially happened, the Chicago Evening American 
went tripping out into Chicago’s loop district at the rate of 
an edition about every forty-five minutes. Under the 
external pressure of vivid events or the internal pressure of 
even more vivid Koenigsberg inspirations, the American 
erupted editions fifteen or twenty minutes apart until re- 
lieved, and until the adjacent shores of Lake Michigan were 
knee deep in the lava, scoriae, ashes and hot mud of the 
current sensation. The normal schedule was seventcen editions 
a day, with a new whimsy, thrill or shudder roaring across the 
first page of each of them. Edition plates often overtook each 
other in the pressroom and got jumped out of the paper before 
they got in. 

This made it desirable for Koenigsberg to have or overtake 
an idea expressible in type of 480-point and upwards every few 
moments. 

A common or beer- 
garden murder dis- 
covered at 11:30 A. M. 
could sweep half of page 
one at 11:47, and if, in 
fifteen minutes more, it 
was found that it in- 
volved a girl, preferably 
chorus, with good pic- 
tures, it could have 
pages one, two and three 
in the city-night and all 
home editions down to 
the Jast-tenth and sport- 
ing final. Once in a while 
a really big story had to 
be ignored, since there 
was not type adequate to 
present it. Stories could 
get too big to print. 

This may seem slightly 
remote from the motion 
picture, but it all had a 
most direct relation in- 
deed: The coming of the 
new high tension idea 
was something of an 
evolution under compel- 


James Cruze, when an actor in 





“The Million-Dollar Mystery,” and 


”) 


J ay—“‘ Casey’”’—Cairns, the press agent who “put one over 
newspapers for this serial 





Kathlyn Williams, star of “ The Adventures of Kathlyn,” one of 
the most famous newspaper and picture serials of a decade ago 


ling conditions. The young Chicago American was held a most 
unwelcome invader by some of the old line, orthodox and long- 
established Chicago papers. To gain a foothold it had to be 
different and it had to fight against all manner of things, includ- 
ing public inertia. Some papers try to be significant, some try 
io be interesting—civilization seems to survive them both. 

This typographical excitement in Chicago was, of course, 
only one of the many 
phases of the struggle for 
attention. In time the 
Evening American 
changed the whole trend 
of Chicago journalism, 
and made it seize the 
motion picture as one of 
the weapons of the com- 
ing circulation war. 

This impact of the old 
institution of the printed 
word on the younger art 
of the screen changed its 
orbit and brought the 
rise of new stars, new 
millions, new successes 
and new failures, changes 
remote and near. Back 
to this we can trace the 
controlling forces and 
origins of many screen 
careers and familiar 
names, from Mary 
Fuller, Pearl White and 
Kathlyn Williams to 
Marion Davies. 

So it is here and now 
| CONTINUED ON PAGE 78 } 
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Odds & Ends 


the Camera Caught 


Out-of-the-ordinary bits of 
photography gathered by the | 
cameramen who operate all 

over the world | 


Motion picture acting 
surely makes one hardy. 
What matters a_ little 
snow to Patsy Ruth 
Miller when her make- 
up needs repairs? 

















Which is which? Rudolph Valentino brought Andre Daven from 
France because of their resemblance, and the young Frenchman is 
playing in “ Monsieur Beaucaire”’ 














It is not often that a director can get ‘“‘extras’’ who are so interested as Judging from Jackie Coogan’s expression, he likes 
are these Italian nuns in what Henry King is telling them girl’s clothes about as well as most boys do 
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Gertrude Olmsted, who has Kenneth McDonald, 
gone to Italy to play Esther the “stunt” actor, 
in “Ben-Hur,” was told the used to ride jumping 
Italian pickpockets were very Renae Sia cediin on 
clever. So she had_ this thriller was required 
pocket woven into her stocking in“ Aftera Million,” 
he figured an auto- 
mobile could jump 
as well as a horse. 
And it did — across 
a 26-foot ditch 








Have you an old gown 
that is out of style? Rip 
out one sleeve and you 
have the latest Paris 
fashion. Here is Elea- 
nor Boardman, who tin- 
troduced it in Hollywood 


























This was Chester Conklin’s own idea of a thrill 

for “Galloping Fish,” and, having invented it, 

Thomas Ince made him do it himself. It’s all 
done in the studio 











One of Uncle Sam’s first run picture houses. 

Sailors on the U.S. S. Pennsylvania setting up 

the screen for an evening’s entertainment. These 
boys see the new pictures among the first 
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Mary Pickford 
Cerise 

HATE cerise. No— 

cerise isn’t a person—it’s 
a color! A terrible color— 
or so it seems to me. If any- 
body wants to make me 
mad, clear through, all they 
have to do is to wave a 
cerise ribbon at me. I al- 
most go crazy when Paris 
decrees that cerise is going 
to be a popular color. Cerise 
hats, even on other people, 
make me really ill. Cerise 
gowns spoil the whole at- 
mosphere of a party, for me. 
_| think that Ishould scream 
>| if I happened to meet even 
my closest friend in a cerise 
suit. 

Will you believe it—the vibrations of that color actually 
make the gooseflesh stand out all over my body! I can’t 
explain the reason for this aversion; maybe there isn’t any 
reason. I suppose that we all respond to specific colors, and 
that we are opposed to other ones. It’s a matter of individual 
taste—plus something that isn’t very easy to understand. 














Harold Lloyd 
Still Cameras 


HATE a still camera. 

When I see a still camera 
approaching, propelled by 
some eager portrait maker 
—amateur or otherwise—I 
feel about the way a Sennett 
bathing girl would feel at 
the sight of a sea serpent 
coming up suddenly out of 
an otherwise perfectly good 
ocean! 

I suppose it’s because I’ve 
had to live in an atmosphere 
of picture making so long 
that I hate cameras. When 
I’m away from the studio I 
feel asif I deserve a rest from 
all the things that go with 
my work there. -At such 
times I’m not inthe mood for 
them. So it’s not a matter 
of being “‘ temperamental.” 
A camera in my house, is— 
to me—like an unfriendly 
eye at a keyhole. 

I don’t mind it so much 
when the camera is pointed 
at my wife, Mildred. She’s 
no so pretty that I don’t blame 
b people for wanting to take 











pictures of her. But there’s 
no excuse for a camera to 
look in my direction! 
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Aversions 


Yes, the stars—like all other 
real people—have ‘em. And 
they aren't ashamed, either, 
to tell us just what they are! 

















Pet \ 


Irene Rich 
Personal Appearances 


HAVE a great many 

hobbies, but very few 
aversions. Perhaps my 
greatest one is my dislike 
for public appearances. Not 
that I object to meeting my 
friends—no, indeed! But to 
stand on a brightly lighted 
stage, with nothing to say, 
or do, seems quite terrible. 

If I might appea inalittle 
sketch, first, and then meet 
the people who came up to 
shake hands with me—well, 
that wouldn’t be nearly so 
bad. I’d be doing some- 
thing definite then, giving 
something, being something. 
But to just stand, stupidly, 
and gaze out into a sea of strange faces—that is my pet aver- 
sion, indeed! 

I think that I dislike this personal appearance idea because 
I can’t help feeling that the folk out front are waiting for 
something out of the ordinary to happen. And I know that 
they’re not going to see anything out of the ordinary, at all! 














Sylvia Breamer 
Latch Keys 


OT if I can help it will 

I ever carry a door-key 
again! I’ve lost more keys 
than all the rest of the 
people, combined, in Holly- 
wood. My keys seem to 
sprout legs—as many legs 
as acentipede. After I’ve 
put them in my pocketbook, 
they just walk right out 
again. 

What’s the use of carry- 
ing one anyway, when you 
have a maid just especially 
to open the door? Al- 
though there are times, of 
course” when the maid and 
I get our dates mixed, and I 
come home to find the door 
locked and nobody to let me 
in 














And therein lies the chief 
reason for my aversion. 

As it is, I have been 
forced, by circumstance, to 
become quite an adept at 
second story work. Some 
day an innocent cop —if 
there is such a thing!—will 
arrest me for breaking into 
my own ‘house. Do you 
wonder that I hate keys? 
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ee All the or 


ecatures women 
want 


“a Wont peel off 
Wont dry in ridges 


Lasts a whole week. 
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Gives a rose brilliance 
water will not dull 


Needs no separate 
polish remover 






The greatest authority on the manicure has perfected the 
ideal Liquid Polish with all these qualities. Try it at the 
end of your very next Cutex manicure. You will be de- 
lighted with the smooth, rosy brilliance it gives your nails. 





Cutex Liquid Polish and the other Cutex preparations 
are 35c at drug and department stores in the United 
States and Canada and chemist shops in England. Or 
you can get it in two of the complete manicure sets. 
Sets are 60c, $1.00, $1.50 and $3.00. 


Liquid Polish: 


MAIL THIS COUPON WITH 12c TODAY 


(CUTEX. 


THE COMPLETE MANICURE 
Send 12¢ for Spectal Introductory Set 











The Polish is the last step of the famous Cutex | NORTHAM WARREN, Dept. Q6 
manicure. First shape the nails with the Cutex 
emery board. Then soften the cuticle and remove 114 West 17th Street, New York 
all the dead skin with Cutex Cuticle Remover and I enclose 12¢ in stamps or coin for new Introductory Set includ- 
a Mutex orange stick. Then comes Cutex Liquid ing a trial size of the new Cutex Liquid Polish. 
Polish or the new Powder Polish. Between mani- 
cures keep the nails smooth and healthy with a Mies ; 
little Cuticle Cream (Comfort). 
Send the coupon with 12c today for the — —. 
special Introductory Set containing trial sizes of all BO Bw Se 
these things. If you live in Canada, address Dept. ; 
Q 6, 200 Mountain St., Montreal, Canada. : City —————— 
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that go with early rising. 



































Owen Moore 


Alarm Clocks 


LOATHE analarm clock. 

That song of Harry Lau- 
der’s, about hating to get up 
in the morning, hits me just 
where I live! The people 
that think a screen star has 
nothing to do but enjoy life 
and sleep late, ought to have 
my hours. They’d soon 
change their minds — I’m 
telling you! 

Sometimes I receive an 
early call—maybe it comes 
before six o’clock. And I 
have to jump out of bed 
and be at the studio, ready 
to start for location, before 
even the sun has had to get 
up. How’s that for treat- 
ment? 

The days when I have to 
work early usually come 
after the nights when I’ve 
had to work late. Think of 
that, and then remember 
that I’m supposed to be a 
comedian and have to act 
funny—or try to act funny 
—under any sort of circum- 
stance! When my humor 
has a touch of pathos in it, 
it’s because I’m sleepy. But 
a lot of critics say that the 
sad sort of humor is the 





closest to art, so there’s a compensation for everything! 
Just the same, I hate early rising. 
To date I can’t remember a time 
when I’ve been able to stay in bed as long, and aslate, as I wanted 
to. But—sometime—I’m going to strangle my alarm clock! 


And I detest the things 


Tully Marshall 


Red-haired Women 


HATE red-headed 

women. I don’t trust 
‘em. Want to know why? 
Well, it’s a matter of per- 
sonal vanity with me. I 
guess the psycho-analysts 
would tell you that a good 
many aversions are. 

You see, when I was a 
kid, ’way back in the days 
of the little brick school 
house, I had a red-headed 
teacher. I suppose she was 
a nice enough looking girl— 
but at the time she seemed 
beautiful tome. To makea 
long story short, I fell in 
love with her. And she 
threw me down! I hate to 
tell this on account of my 
wife—it’s a mistake for a 
husband to own even a 
harmless past. One should 
be reticent in such matters. 

Nowadays, when I sign 
up with a picture, I usually 
ask the director if there’s 
going to be a red-headed 
woman in the cast. His 
answer means a lot. If he 
says there is—it’s pretty apt 
to change my plans. 
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Douglas Fairbanks 


Caster Oil 


} ba rather take poison than 
castor oil! If you want to 
know my pet aversion, 
you're answered. 

All my life I’ve hated 
castor oil. When I was a 
kid I hated it. When I was 
a growing boy I hated it. 
When I was a very young 
man I hated it. And I still 
hate it! 

The story about Eskimos 
crying for castor oil gives 
me a violent chill. The sight 
of a bottle of it nauseates 
me. If I ever get rich 
enough I'll buy all the castor 
oil in the country and go 
out, in a big boat, beyond 
the three-mile limit, and 
give it a decent burial at 
sea. What a rotten trick to 
play on the fishes! 

However, if I do smother 
my better feelings toward 
the fish, and do destroy all 
the castor oil in the country, 
my pictures will never want 
for an audience. Think 
how the small boys of the 
nation will love me! I'll 
come before George Wash- 
ington as a national hero— 
Lincoln, as a liberator, will 
have nothing on me! 
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Of course I have a few other aversions 


Not thousands of them, you understand, but enough! How- 


ever, I won’t list them here. 


You only asked for my pet hatred 


—my idea of the vilest thing in the whole world. Well, it’s 
castor oil—the thing that’s made the most people miserable. 


Marie Prevost 


Monkeys 


Y pet aversion is al- 
most an_ obsession 
with me. I hate monkeys. 
Yes, I know most people 
like them —but I can’t 
stand the sight of one of 
them. Darwin must have 
been clean crazy when he 
said that we’re descended 
from the hatefullittle beasts! 
When I was a child, and 
my mother took me to the 
circus or to the zoo, the leer- 
ing faces of the monkeys 
terrified me. Their ges- 
tures, their claws, every- 
thing about them, filled me 
with horror. Even now, if I 
should be called upon to 
work with one, in a picture, 
I think I’d simply have to 
pass out! 
Human beings are simply 


wonderful. Monkeys are 
detestable. I can’t see the 


faintest resemblance be- 
tween them. I wish that I 
might never have to look at 
another monkey as long as I 
live. This is a queer aver- 
sion, but it’s too true to be 
funny! P 
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| Low the younger women are caring 
eir skin 


for th 














On her dressing table the sure 
means of skin perfection 


HE whirls gaily through a crowded 
day, yet there is no end to her buoy- 
ant enthusiasm, her electric energy. 

Look at her smiling over her morning 
coffee. She played eighteen holes of 
golf in yesterday afternoon’s wind and 
danced until four on top of it. 

But her creamy skin hasn’t a trace of 
roughness or coarsening. There’s nota 
line at the corner of her mouth or eyes— 
no lifeless look to tell of a skin improp- 
erly cared for. 

For these lighthearted girls know how 
important a clear, fresh, smooth skin is, 
and they realize that their strenuous man- 
ner of life seriously threatens to destroy 
its fragile loveliness. 

So everywhere they have now defi- 
nitely adopted the new method of skin 
care—the method devised by Pond’s 
and based upon the two fundamentals 
of skin perfection—Rejuvenating Cleans- 
ing and a delicate Protective Finish. 


How the Younger WV omen Stay So 


First—the all important cleansing that leaves the 
skin immaculate, supple, lustrous. For this, Pond’s 
Cold Cream on the face and neck every night, 
and after any exposure. Rub it in generously, 
with the tips of the fingers, or on a piece or 
moistened cotton. The fine oil sinks deep into 
the pores to remove the impuritie Ss, the tiny par- 
ticles of dust and powder that clog them. 

With a soft cloth wipe off the cream—vou 
will marvel at the dust and dirt that come with 

Your skin is deliciously clean and supple—and 
the tiny cells have a chance to breathe and func- 
tion normally. 

Next—the delicate finish that protects. Smooth 
a little Pond’s Vanishing Cream into your face 
after every cleansing—just enough to rub in easily, 


This exquisite, pure soft cream is absorbed in- 
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THE younger woman of today does not permit fatigue 
to mar. her skin with tiny lines, or exposure to redden 
and coarsen it. She knows how tremendous/y important 
is a clear, smooth skin and the fragile loveliness that 
withstands her exceedingly strenuous 





PCND’S TWO CREAMS 
USED BY WOMEN WHO TAX 
THEIR SKIN MOST AND 
BOVERI ES = 
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way of life. 

















Out in the wind for hours, yet 
her skin hasnt coarsened 


stantly, giving a fine, normal texture, 
a smoothness and an enchanting pearly 
tone. Nowwith this perfect foundation, 
notice how evenly your powder goes on 
—and it will cling for hours. 

After any exposure Pond’s Cold 
Cream is especially soothing. Just feel 
your face relax as you rub the soft deli- 
cate cream in after a long drive or a 
morning of golf or tennis. The hungry 
cells drink up the oil they lack, the 
i feeling of strain disappears, and the skin 
: is soft and supple again. Follow this, 
of course, with Pond’s Vanishing Cream 
before powdering. 

If you are entertaining or going out 
in the evening, use Pond’s Cold Cream 
followed by Pond’s Vanishing Cream 
for a smooth, clear loveliness. 


Try the Famous Method that 
Keeps the Skin Young 
With Pond’s Two Creams and a little 
care every day, you will be astonished to see how 
clear and smooth, how soft and velvety your skin 
looks. esh 
youthfulness for years longer than one would sup- 
pose possible. Buy Pond’s ‘Two Creams in jars 
or tubes from any drug or department store. 

The Pond’s Extract Company. 


And it will keep this charm of freshness and 


Generous tubes—mail coupon with 10 cents today 
2 SS, SS, SE, A, SD, I oD, I ce Ke xe ee eS 
+ + 
# THE POND’S EXTRACT COMPANY, Dept. F it 
4 147 Hudson Street, New York if 
ot : i 
Ten cents (10c) is enclosed for your special intro- * 
*% ductory tubes of the two creams every skin needs. {* 
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There were nearly as many 











In the cast with James Cruze in 
“The Million-Dollar Mystery” 





episodes as dollars in ‘The Mil- : 
lion-Dollar Mystery.” Here is 
Florence LaBadie, the heroine 


in the year of 1905-6, at’ the old 
Union Cafe, and through these 
personalities that the parallel 
arts, the screen, as represented 
by W. N. Selig, and the printed 
word, as represented by Moses 
Koenigsberg, made their first 
significant contact. It was in 
obedience to. the commonest 
physio-chemical law. Reac- 
tions start where the tempera- 
ture is the highest. Chicago 
was the hot spot. There the 
motion picture was boiling and 
the printed word was a con- 
tinuous boiler explosion. 

All the arts tend toward 
fusion. Here it began with the 
press and the screen. The proc- 
ess continues today, with the 


troverted. 





HE task of endless research and | 

writing involved in the Romantic 
History of the Motion Picture and 
the general approval it has met with 
in the industry, as well as among 
readers of this publication, has 
earned for Mr. Ramsay the position 
of the screen’s foremost historian. 
[t is truly remarkable.that while this 
history hascorrected many generally 
accepted fallacies regarding the early 
days of the art and industry not one 
essential fact in it has been con- 


James R. Quirk, Editor. 


| was Marguerite Snow, who after- 
wards became Mrs. Cruze 


Koenigsberg reflected on the 
motion picture situation and 
its story consumption, twisting 
his forelock with a nervous left 
hand. He was always doing 
that. It was his method of 
wringing out the reluctant in- 
spirational idea. 

There were many sessions 
over many coffee cups. Mean- 
while “ Broncho Billy” jumped 
the Selig fence and joined 
George K. Spoor in the organ- 
ization of the Essanay Com- 
pany, taking, of course, the 
“story picture” idea along to 
the new organization. Selig 
and Spoor became friends, and 
both of them consulted often 
with George Kleine, whose im- 








ultimate result still in question. 

Selig’s motion picture enter- 
prise had received inspirational 
impetus through the temporary attentions of G. M. Anderson, 
subsequently to become famous as ‘‘ Broncho Billy.’’ We have 
seen in an early chapter how he had carried west to Selig the 
new message of the “story picture,” an idea garnered of his 
experience in the Edison-Porter production of “The Great 
Train Robbery.” 

Koenigsberg and Selig talked their respective businesses across 
the coffee at the Union and compared ideas. They were really 
very much more nearly in the same business than they sus- 
pected, probably. It was the business of purveying emotions 
by action, thrills and general excitement. The Chicago Eve- 
ning American was certainly a very moving picture. 

“This film business is coming so fast that there is going to be 
a shortage of stories to make pretty soon,” Selig observed. ‘We 
are going to be hard up for ideas.” 

Ideas, superheated and rapid, were the breath of life for 
Koenigsberg. An aura of them floated about him and, with the 
assistance of a battery of Goss octuple presses, he sprayed 
Chicago with them from dawn to dark six days a week and on 
the seventh vearned for more. 
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portant motion picture activi- 
ties between New York and 
Chicago have been detailed in 
this history. Now there were three of them talking this story 
situation. Of these confabs was born an ambitious project 
by which the Chicago motion picture makers planned to corner 
the world’s market in motion picture material. They intended 
to get the exclusive screen rights forever to all of the stories, 
novels and plays that had not been converted into motion 
pictures, and presently to hold the picture-making industry 
at their mercy for ideas, meanwhile having available for them- 
selves an inexhaustible supply of the best material. Leiter 
tried it in wheat; why should they not do it in stories? 

Selig and Koenigsberg had talked and tentatively planned 
many things. They had talked out the possibilities of screen 
presentation of news pictures and of newspaper presentation of 
screen stories. It was, after all, a reasonably obvious develop- 
ment and a natural course of discussions between the two arts. 
These things for the time were merely talk that floated off into 
the nowhere along with the cigar smoke. 

But now the story corner idea ran most clearly over into the 
field of publication, better known to Koenigsberg, the editor, 
than to the picture men. He was [ CONTINUED ON PAGE 114] 


Most men ask 
‘Is she pretty?” 


not “Is she clever” 


Freshness, Charm—the enticement of a 
Skin More Precious than Personality or 
Cleverness—do you seek it? Then for 
One Week Follow this Simple Beauty 
Method which is Bringing it toThousands 




































Often we marvel at her—the girl 
whose only asset is her beauty. She 
knows so little and says so little; yet 
serenely attracts everyone to her side. 
Too often her clever rival sits in a cor- 


ner,alonee 4» yy x 


Brains or beauty?—but why choose? 
Combine beauty with cleverness, charm 
with wisdom. Develop your beauty to 
bring out the sweetness of your person- 
ality. That’s what thousands of girls 
have done—and found new happiness 
as a result. 

The means are simple. Have a pretty 
skin—remember, you can, if you try. 
Costly beauty treatments are unneces- 
sary—just daily use of palm and olive 
oils as embodied in Palmolive. 

It is worth trying for this charm thousands 
have, the clear, fresh skin you want—do this 
one week, then note the change. 

Use powder and rouge if you wish. 
But never leave them on over night. 
They clog the pores, often enlarge them. 
Blackheads and disfigurements often 
follow. They must be washed away. 

Wash your face with soothing Palm- 
olive. Then massage softly into the skin. 
Rinse thoroughly. Then repeat 
bothwashing and rinsing. Apply 
atouch of coldcream—thatis all. 


THE PALMOLIVE COMPANY, (Del. Corp.) 
360 North Michigan Ave., Chicago, III. 


Do this regularly, and particularly in 
the evening. 


The world’s most simple 
beauty treatment 


Thus in asimple manner, millions 
since the days of Cleopatra have found 
beauty, charm and youth prolonged. 

No medicaments are necessary. Just 
remove the day’s accumulations of dirt 
and oil and perspiration, cleanse the 
pores, and Nature will be kind to you. 
Your skin will be of fine texture. Your 
color will be good. Wrinkles wiil not 
be your problem as the years advance. 


Avoid this mistake 


Do not use ordinary soaps in the 
treatment given above. Do not think 
any green soap, represented as made of 
palm and olive oils, is the same as 
Palmolive. Palmolive is a skin emollient 
in soap form. 

And it costs but 10c the cake!—so little 
that millions let it do for 
their bodies what it does 
for their faces. Obtain a 
cake today. Then note 
what an amazing differ- 
ence one week makes. 


Copyright 1924—The Palmolive Co. 


















Palm and olive 
oils—nothing else 
—give nature's 
green color to 
Palmolive Soap. 


Note carefully the 
name and wrap- 
per. Palmolive 
Soap ts never 
sold unwrapped 


Volume and 
efficiency produce 
25c quality 
for only 


10° 


















Pyralin Start-a-Set Sale 





_ Gifts that women love 


yralin | eae June 2 to7,the leading merchants in your 
LA BELLE locality will give away a genuine, trade-marked 
Pyralin comb to match each hair brush you buy. 


This is your opportunity to start a set of the most 
popular of all toiletware for some one dear to you 
—or to add to it if she already has one started. 


June days are gift days. What more pleasing 
and graceful gift to a woman than Pyralin Toilet- 
ware with its life-long beauty and usefulness? 


Go to the merchant in your locality who adver- 









fe 
ily 
tag) 


THE SWEET GIRL 


ne np ange oe tises this ““Start-a-Set”’ Sale. See the wide range petpiecevalbios 
oer of beautiful patterns and articles. Identify genuine will appreciate for years 
oe Pyralin by the name-stamp on each piece. There Commencement time. 


is a small charge for decoration, if desired. 


Name of nearest dealer and descriptive literature 
will be sent, if desired. 


The set you start today can grow through the 
years to come. There is an article for every 
toilet need. Added pieces always match. 


E. I. DU PONT DE NEMOURS & CoO., Inc. 


Pyralin Department, Arlington, New Jersey 
Arlington Company of Canada, Montreal 


> 


‘i. Go 


FOR JUNE 
BIRTHDAYS 


nothing can surpass a 
gift of Pyralin—so use- 
ful for vacation trips. 





FOR MEN 


A free comb given away 
with every patr of mili- 
tary brushes. 


ae. 

/ IVORY \ 
| AMBER |] 
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hunting and all that sort of stuff, and Miss 
Roland will take a vacation in the Canadian 
Rockies. 

If, on their return to Los Angeles, they find 
that ‘“‘absence has made the heart grow 
fonder,” the wedding bells will ring out and 
the “Aurora” will again start on a cruise, this 
time around the world for a honeymoon trip. 


POUR years of more or less peaceful mar- 
ried life in the Hollywood colony and not 
one single mention of it—not even “screen 
credit.” This is the wail of pretty Virginia 
Valli and her husband, Demmy Lamson. 
They haven’t kept it a secret. It has just 
been ignored and never even so much as a 
picture printed of them together. They have 
had plenty taken, but they’ve been suppressed, 
either because Lamson hogged the camera or 
had such a sickly grin on his face. They feel 
they have been overlooked in the general rush 
to prove that there are happily married couples 
in the film capital, and so Miss Valli and Lam- 
son have posed again—this time especially 
for PHoTOPLAY—just to show they are “ happy 
. though married.” 

Lamson is employed in pictures. He has 
been location man, assistant director and is 
now manager for a number of artists. 


R. GEORGE K. SPOOR is out of pictures, 

which isn’t news. Mr. Douglas Fairbanks 
is in pictures, which isn’t news either. But on 
the two sentences hangs a tale as told by Victor 
Eubank, at present Pacific cable editor for the 
Associated Press in San Francisco, but formerly 
with Essanay Studios. 

“Years ago, and not so many either when 
you figure the age of pictures,” recounts Mr. 
Eubank, ‘I was in New York for Essanay try- 
ing to pick up a play or two. I saw Fairbanks 
playing to empties at the Liberty theater in 
Forty-second street. His play was ‘He Comes 
Up Smiling.’ Please remember that title. 

“T told him he would make good in pictures 
and he agreed to come with Essanay on any 








Rex Ingram is turning from the screen to sculpture. Upon his return from 


sort of a contract I agreed to make. I wired Africa, where he filmed “The Arab,”’ he announced that he had purchased a 
Spoor at Chicago and received the following Moorish house, four hundred years old, on the site of ancient Carthage, and 
reply: ‘Don’t want Fairbanks now. Can you would spend most of his future there working in clay and marble. Rex studied 
find a good scenario writer?’ sculpture at Yale, under Lee Lawrie, one of the great American masters 


“Tmagine my embarrassment when I had to 
tell Fairbanks the fatal news. But look at the 


difference now. Spoor is out of pictures and 
the man he could have signed up for $100 a 
week is ‘packing them in’ in the very theater 
where he played to empties in ‘He Comes Up 
Smiling.’ 

“T’ll say he comes up smiling. 





? 


HE largest cash guarantee ever put up in 

pictures has just been placed in a fund by 
Carl Laemmle, of Universal. The amount is 
one million dollars and is to go to Jack Demp- 
sey as his salary for ten pictures in which he is 
to be starred. 

Work on these ten productions is to be 
started at once and, according to the contract, 
they may be spread over a period of two years, 
if the studio deems it necessary. 

In the event that a heavyweight champion- 
ship fight be signed for Dempsey before the 
completion of his contract, permission will be 
given him to fight, provided all his preliminary 
training is done at Universal City. Also, if 
Dempsey should lose the championship before 
the ten pictures are completed, the contract 
for the productions still holds good. 


Et ELLE TAYLOR has recently taken 
her first step to stardom via the Cecil B. 
De Mille route. Mr. De Mille announced 
that he has signed Miss Taylor to a long-term 
contract to take the place of Leatrice Joy in 
forthcoming De Mille productions. Miss Joy 
has been made a star by the Famous Players- 

















“Happy though married” is the title Virginia Valli suggested for this exclusive Lasky Corporation as a result of her work in 
photograph of herself and her husband, Demmy Lamson. And she says this “The Ten Commandments” and “Triumph.” 
1s the first picture of them together ever published It is said to have been Miss Taylor’s work in 
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Long ago Charlie Chaplin promised Lita Grey that, some day, she could be his 
leading woman. He's made good, and she will be in his new Alaskan picture 





no indeed! It is understood that Muriel has 
chosen “‘Novanna MiCor” for her profes- 
sional name. 


HESE be turbulent times on the matri- 

monial sea of Hollywood and some of our 
most popular young people are “telling their 
troubles to the judge.”” The honors are about 
even between fights over alimony and fights 
for freedom. Bill Hart’s wife is fighting a 
bitter legal battle against a contract entered 
into before their separation by which a 
$103,000 trust fund is provided for the sup- 
port of herself and their child on condition 
that Winifred Hart does not return to the 
screen—which is just what she wants to do 
now. 


NOTHER celebrity who is pleading pov- 

erty is Al St. John. The screen funny 
man, through his lawyer, declares he is wasting 
away under the yoke of too much alimony— 
that he just can’t pay $1500 per month to his 
divorced wife—and she declares she can’t get 
get along with less. 

Both Cullen Landis and his sister, Mrs. 
Margaret Landis Bracken, are now in the 
divorce courts, as is Art Acord, whose wife has 
named Louise Lorraine. And Mrs. Elizabeth 
Foelker has just been granted a divorce from 
her husband, who is known in the colony as 
Al Herman, a comedy director. Shortly after 
Cullen Landis’ wife sued him for divorce and 
he replied with a cross-complaint, his sister, 
Mrs. Bracken, started action against her hus- 
band, Bertram C. Bracken, a director. Pals 
through life, Cullen and his sister are now 
standing shoulder to shoulder in their marital 
difficulties. May the best man win! 


UBYE Dr REMER who, some years ago, 

was calied by Paul Helleu, the famous 
etcher, “the most beautiful woman in Amer- 
ica,” was married in Paris recently to Ben 
Throop, a millionaire coal man of Scranton, 
Pennsylvania. The civil ceremony was per- 
iormed by the mayor of the eighth arrondisse- 
ment, and the religious ceremony by the Rev. 
Dr. Burt, of the American church, at the home 
of Fanny Ward. There was quite a party. - 
The Dolly Sisters did a dance in a private 
room where the breakfast was held, and 
Maurice and Leonora Hughes also danced. 

| CONTINUED ON PAGE 84 | 





the former picture that won her the right to 
succeed Miss Joy. Her first picture with De 
Mille will be “Feet of Clay,” a story by Mar- 
garetta Tuttle. Mr. De Mille, as director- 
general for Paramount, has made a num- 
ber of stars, including Gloria Swanson, Agnes 
Ayres and Bebe Daniels. 
























THE spring drive is on. The rich and the 
poor, old and young, are again battering at 
the gates of the Hollywood motion picture 
studios seeking loot, fame, thrills and excite- 
ment. 

Daughters of wealth, scions of nobility, an 
oil magnate, and even a mere football hero are 
among those who are now in the film capital 
trying to crash the gate on Fame and Fortune. 

Muriel McCormick, daughter of Harold 
McCormick and granddaughter of John D. 
Rockefeller, is here and is about to achieve a 
three years’ ambition to blaze a comet-like 
trail across filmland’s stellar universe, accord- 
ing to reports. Her campaign of invasion is 
the result of much thought, one learns. With 
a staff of a dozen servants engaged, she is said 
to have taken a home in Pasadena and is lay- 
ing strenuous plans. But she does not want 
the family name on twenty-four sheets. Oh, 





Fritzi Brunette has gone into vaudeville in 
a sketch written by Joe Jackson, one of the 
shining lights of the Wampas. The author 
and star, when this picture was taken, evi- 
dently realized the seriousness of the step 
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HE had never seen her before 
—he hadn’t even heard her 
nane—yet he wanted to know 
her. It wasn’t just her slender 
grace, her masses of hair, nor her 
sparkling eyes. It was her deli- 
cate coloring—her creamy neck 
and brow, the glowing color of 
her cheeks, the coral curve of her 
lips. Any man would want to 
know her! 
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Choose powder that matches 
the tone of your skin 


By Me. JEANNETTE 


HE foundation of a successful beauty 

toilette is the correct and effective use 
of powder. It is of first importance to 
select the shade of powder for your partic- 
ular skin-tone. 

Pompeian Beauty Powder comes in four 
shades, each one carefully compounded 
to most nearly match each of the four 
typical shades of the American woman’s 
skin. These shades are called Naturelle, 
Rachel, Flesh, and White, and unless you 
have a very unusual skin-tint you will 
find among them exactly the shade you 
should use! 


There are four typical shades of skin 


Naturelle is the shade that most Amer- 
ican women should use. Women with 
the warm little rose and ivory tones in 
their skin find this a shade of powder 
that can be used successfully both day 
and night. 

Rachel shade of Pompeian Beauty 
Powder is a slightly darker tone of pow- 
der than Naturelle Pompeian Beauty 
Powder. It is designed for the Spanish 
type of beauty, generally the woman with 
deep brown eyes and dark hair. Yet often 
women who have not such a definite tint 
of brunette in their general appearance 
should use this Rachel shade. It gives a 
lovely tone of rich beauty to the skin, 
and I would advise more women to try it. 


Flesh Pompeian Beauty Powder is quite 
a decided pink, like a young baby’s 
flesh. And many “pink and gold” blonde 
women should wear this shade. If your 
skin is inclined to flush, you will do well 
to use this powder. The pink powder 
over the pink skin tones down the too- 
high coloring, and forms a natural little 
finish that takes away the shine. 

The most effective way to use your own 
shade of powder is to use it generously. 
Then go over the skin with a clean cloth 
and smooth off all superfluous particles 
till you attain the desired effect without 
your powder being obvious. Pompeian 
Beauty Powder is a rarely fine powder, 
with a delicate perfume and an exceptior- 
al quality of adhering for a long time. 


“Don’t Envy Beauty—Use Pompeian”’ 
POMPEIAN BEAUTY POWDER, 60c per box 


POMPEIAN POWDER COMPACT . $1.00 
Canadian prices slightly higher 





GET THE 1924 POMPEIAN PANEL 
AND FOUR SAMPLES FOR TEN CENTS 
The newest Pompeian Art Panel, “‘Honeymoon- 
ing in the Alps,’’ done in pastel by a famous 
artist, and reproduced in rich colors. Size 28x 

734 in. 

For 10 cents we will send you all of these: The 
1924 Beauty Panel, “‘Honeymooning in the 
Alps,’” and samples of Day Cream, Beauty 
Powder, Bloom, and Night Cream. Tear off the 
coupon and mail today. 


POMPEIAN LABORATORIES, CLEVELAND, OHIO 
Also Made in Canada 


OMACAN 





eauly Powder 
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YOUR SKIN DEMANDS 
PROTECTION 


The supreme wisdom in taking 
care of the body is to supply what- 
ever nature actually demands! A 
skin that feels “drawn” or “tight” 
indicates a definite demand to give 
your skin more oil—more nour- 
ishment. 


You Must Feed Your Skin 


Pompeian Night Cream furnishes 
the exact nourishment required by 
a dry skin. As one grows older 
this oily secretion is lessened, and 
wise women replace it to a great 
extent by the frequent use of 
Pompeian Night Cream. Many 
women use a little of this cream 
every time they cleanse their faces 
during the day. 

If your skin already tends toward 
oiliness, you should counteract 
this condition by the use of 
Pompeian Day Cream. Apply it 
after your morning bath, and use 
it as a powder base atalltimes! It 
is slightly astringent and anti- 
septic—two essentials in making 
an oily skin more normal. 


Remember—your skin never sleeps! 


While your skin may rest at night 
—it never sleeps! It acts and re- 
acts with the temperature of the 
room. It absorbs and rejects just 
as it does when you are awake— 
and because of this it will be using 
to good advantage the nourish- 
ment in Pompeian Night Cream. 
Its use at night is beneficial to 
both types of skin. 

Unquestionably all women re- 
move the traces of the day’s 
powder, rouge, and accumulated 
dust. Whether this is done with 
cleansing cream, or with warm 
water and soap, it is still a cleans- 
ing process, and cleanliness is 
essential to good skin. But as a 
final touch of wisdom, rub a little 
Pompeian Night Cream into your 
cleansed skin for the night, to feed 
it ‘during the hours when yox are 
asleep and your skin is awake and 
active. 


Ms feanactes 


Specialiste en Beauté 






























TEAR OFF, SIGN AND SEND 





POMPEIAN LABORATORIES 
2131 Payne Avenue, Cleveland, Ohio 


Gentlemen: I enclose toc (a dime preferred) for 
1924 Pompeian Art Panel, “*Honeymooning in 
the Alps,” and the four samples named in offer. 


Name 





Address 





City State 





W hat shade of face powder wanted? 
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Studio Directory 


For readers who may desire the addresses 

of film companies we give the principal 

active ones. The first is the business 

office; (s) indicates studio; in some cases 
both are at one address. 


ASSOCIATED EXHIBITORS, INC., 35 West 45th 
Street, New York City. 

aes > 9 MacLean, 6642 Santa Monica Blvd., 
Los Angeles, Calif. 

Chas. Ray Produc tions, 1425 Fleming St., 
Los Angeles, Calif. 

Mack Sennett Productions, 1712 Grendale 
Blvd., Los Angeles, Calif. 


ASSOCIATED FIRST NATIONAL PICTURES, 
383 Madison Ave., New York City. 
Richard Barthelmess Productions, mop era 
Pictures, 565 Fifth Ave., New York City. 
Edwin Carewe Productions, ‘Associated First 
Nat’l Pictures, 619 Pacific Finance Bldg., 
Los Angeles, Calif. 
Samuel Goldwyn a United Studios, 
Hollywood, Calif 
Thomas H. Ince Productions, Ince Studios, 
Culver City, Calif. 
Norma and Constance Talmadge Exaruntions, 
United Studios, Hollywood, Calif. 
Maurice ‘Tourneur ~~ ce United 
Studios, Hollywood, Cal 
Richard Walton Tully Productions United 
Studios, Hollywood, Calif. 
DISTINCTIVE PICTURES CORP., 366 Madison 
Ave., New York City; (s) 807 East 175th St., 
New York City. 


EDUCATIONAL FILMS CORPORATION, 370 
seventh Avenue, New York City. 
Christie Comedies, Christie Film Co., Inc., 


Sunset at Gower St., Los Angeles, C. ‘alif. 
Hamilton Comedies, Lioyd Hamilton Corp., 

4500 Sunset Bivd., Hollywood, Calif. 
Mermaid Comedies, Jack White Corp., 5341 

Melrose Avenue, Hollywood, Calif. 


FAMOUS PLAYERS-LASKY CORPORATION 
(PARAMOUN’), 485 Fifth Avenue, New York. 
(s) Paramount, tg Ave. and Sixth St., 
Long Island City, » & 
(s) Lasky, Hollywood, “Galit 
British Paramount, (s) Poole St., Islington, 
N. J ondon, England. 
Wm. S Hart Productions, (s) 1215 Bates 
Street, Hollywood, Calif. 


Fr. B. O. of AMER., INC., 723 Seventh Avenue 
New York City; (s) Corner Gower and Melrose 
Streets, Hollywood, Calif. 


FOX FILM CORPORATION, 
55th St., New York City. (s) 1401 N. Western 
Ave., Los Angeles, Calif. (s) Rome, Italy. 


GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; (s) Culver City, 
Calif. King Vidor Productions and Hugo Ballin 
Productions. 

International Films, Inc. (Cosmopolitan Pro- 
ductions), 729 Seventh Avenue, New York 
City; (s) Second Avenue and 127th St., 
New York City. 


(s) 10th Ave. anu 


W. W. HODKINSON SOR aren, 469 Fifth 
Avenue, New York City. 
METRO PICTURES CORPORATION, 1540 


Broadway, New York City; (s) mone and 
Cahuenga Avenue, Hollywood, Calif. 
Tiffany Productions, 1540 Broadway, New 
York City. 
Buster Keaton Productions, Keaton Studio, 
1205 Lillian Way, Hollywood, Calif. 
Jackie “Coogan, United Studios, Hollywood. 


PALMER PHOTOPLAY CORPORATION, Palmer 
Bldg., Hollywood, Calif., Producing at Thos. 
H. Ince Studios, Culver City, Calif. 


PATHE EXCHANGE, —_— Bldg., 35 West 45th 
Street, New York Cit 
Harold Lloyd C orporation, 6642 Santa Monica 
Blvd., Hollywood, Calif. 


=, — "Roach Studios, Inec., Culver City, 

alif. 

Mack Sennett Comedy Productions, Los 
Angeles, Calif. 


PREFERRED PICTURES, 1650 Broadway, New 
York City; (s) 6640 Santa Monica Blvd., Holly- 
wood, Calif. B. P. Schulberg, Victor Schertzinger 
and Louis J. Gasnier Productions. 


PRINCIPAL PICTURES CORPORATION, 1540 
Broadway, New York City; (s) 7200 Santa 
Monica Bivd., Los Angeles, Calif. Baby Peggy 
Productions. 


ROTHACKER FILM MFG. COMPANY, 1339 
Diversey Parkway, Chicago, Illinois; Rothacker- 
Aller Laboratories, Inc., Hollywood, Calif. 


UNITED ARTISTS CORPORATION, 729 Seventh 
Avenue, New York City. 
George Arliss Productions, Distinctive Prod., 
366 Madison Avenue, New York ¢ City. 
Rex Beach Productions, United Artists a , 
729 Seventh Avenue, New York Cit 
Charlie Chaplin Studios, 1416 pe mony Ave. 
gees ood, Calif. 
D.W. Griffith Studios, Orienta Point, Mamar- 
oneck, » # 


Pickford-Fairbanks Studios, 7100 Santa 
Moniea Bivd., Hollywood. Mary Pick- 
ford, Douglas Fairbanks, and Jack 


Pickford. 





UNIVERSAL FILM MFG. COMPANY, 1600 
ener. New York City; (s) Universal City, 


Century Comedies, Circle Blvd., Hollywood. 


VITAGRAPH COMPANY OF AMERICA. (s) 
East 15th Street and Locust Avenue, Brooklyn, 
gia (s) 1708 Talmadge Street, Hollywood, 

a 


WARNER BROTHERS, 1600 Broadway, New York 
City: (s) Sunset Blvd. at Bronson, Los Angeles. 





HE O. K.—the official sanction—the social 

confirmation—oh, everything, has been put 
upon bobbed hair. No longer can any man 
say that ladies don’t cut their hair, or words 
to that effect. Because Ruth Nagel—wife of 
Conrad Nagel—has bobbed her lovely bru- 
nette tresses. And in Hollywood, at least, 
Ruthie’s reputation for correctness and ele- 
gance and conservatism are unimpeachable. 
She and her chum, Beverly Bayne, went down 
together one afternoon and were duly shorn. 

By the way, Beverly Bayne is looking quite 
remarkably beautiful these days, slimmer. and 
younger than ever, and the new short locks are 
very becoming to her. I saw her the other 
day waiting “for an interview with Cecil 
De Mille—he had sent for her—and there is a 
possibility that she may do a picture with him 
soon. Beverly has been off the screen a long 
time, but she’s certainly needed back on it. 
A fine screen actress, and a beautiful woman, it 
would be a great idea to see her stage a come- 
back now, as her husband Francis X. Bush- 
man is doing in “‘ Ben Hur.” 


LTHOUGH there has been no definite 

announcement, it does look rather as 
though Corinne Griffith might at any moment 
sever her starring connections with First Na- 
tional. No one seems to know just what is the 
trouble. But there’s a sort of gentle impres- 
sion around here and there that Corinne is a 
bit temperamental. The fact is that Corinne 
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—say those who know her best—is exactly 
like the rock of Gibraltar. Under that 
serene and smiling sweetness, that exquisite 
and gentle manner, she is firmer than the firm- 
est rock. When she believes she is right, she 
will not be moved. Directors and producers, 
deceived by her charming manners, pay little 
attention to her less pleasant decisions about 
what she will and will not do. They go 
blithely along, remembering her smile and 
expecting that when the moment comes all 
will be well, and Corinne will do their way. 
To their amazement, they find her as flexible 
in matters affecting her work and her future 
as a piece of flint. Then they begin to howl 
and protest, and Corinne says: “But I told 
you all the time I wouldn’t. I won’t play such 
and such parts. I wouldn’t do such and such 
things. I told you so.” 

“‘But we didn’t believe you,” they wail. 

Whereupon Corinne can only shrug her 
lovely shoulders. 

By the way, she insists that she actually 
means to retire, and have a home and a family, 
after three more pictures. Oh, Corinne, please 
don’t! You’re so beautiful to look at. 


ANNA Q. NILSSON was sitting in a cafe 
in Los Angeles the other evening, looking 
unusually dazzling in a frock of green sequins, 
when she heard her name mentioned some- 
where behind her left shoulder and turned to 
listen. A young girl had said to her slightly 
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Bill Hart’s stance is terrible and he handles his driver like an axe, but Mary 
Garden seems to have both admiration and faith 
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Interesting news! 
Listerine Throat Tablets, containing 
the antiseptic oils of Listerine, are 
now available . . . While we 
frankly admit that 7o tablet or candy 
lozenge can deodorize the breath, the 
-Listerine antiseptic oils in these tab- 
lets are very valuable as a relief tor 
throat irritations. 

They are 25 cents 

a package 


A new 


ANY users of Listerine have never discovered the 
unusual properties, as a perspiration deodorant, 
peculiar to this well-known antiseptic. 


Many times you don’t have access to—or time for—a 
tub or shower. Yet so often your fastidious inclinations 
will not permit you to be comfortable in going out without 
considering these things. Right there Listerine steps in as 
a friend in need. You simply apply this dependable anti- 
septic with a towel or wash cloth. Note how delighéful 
and exhilarating the effect really is. Try it some time. 


use for an old friend 


It is an interesting thing that this scientific prepara- 
tion that has been used for so many-years as a surgical 
dressing should possess these remarkable properties as a 
Test this yourself, by rubbing a little onion 
Then apply Listerine and note how 
quickly the onion odor disappears. 


deodorant. 
on your fingers. 


Moreover, it is absolutely safe. It will not irritate 
the most sensitive skin nor injure the most fragile fabric. 
You will be delighted with this new use-—Lambert Phar- 
macal Company, St. Louis, U.S.A. 
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NE is a summons to the table— 
the other, a warning to your 


gums. 


For it is the food that we eat at 
our three meals a day that is bring- 
ing an avalanche of troubles to our 
teeth and our gums. 


It’s too soft. It doesn’t stimulate 
the circulation of blood in the gums. 
Under this modern diet of ours, gums 
are growing soft and logy. They bleed 
easily. And when “pink toothbrush” 
appears—let your teeth beware. 


Take care of your gums 
. with Ipana Tooth Paste 
To keep the gums sound and healthy, 
thousands of dentists now prescribe the 
use of Ipana Tooth Paste. Many have told 
us that a gum massage with Ipana after 
the regular brushing is, in stubborn cases 
of bleeding gums, a splendid restorative 
treatment. For Ipana, because of the pres- 
ence of ziratol, a recognized hemostatic 
and antiseptic, has a direct tonic effect 
on weakened gum tissue. 


Send for a trial tube 
Ipana is delightful to the taste. It cleans 
teeth thoroughly. And above all, it is ab- 
solutely grit-free. Send the coupon for a 
trial tube, 


IPANA 


TOOTH PASTE 


— made by the makers of Sal Hepatica 







Bristol- 
Myers Co. 
Dept. 1-6 

42 Rector Si. 
New York, 


5 es 
Kindly send me a trial 
tube of Ipana Tootu 
Paste without obligation 
on my part. 
Name---- 
Address. _- 


City_.-- 








In large tubes, at all 
drug and depart- | 
ment stores—50c. | 





| passe escort: ‘See that beautiful blonde girl 
jin the green sequin dress? Doesn’t she look 
‘exactly like Anna Q. Nilsson? I just am 
crazy about Anna Q. Nilsson.”’ 

The man gave a bored laugh and said: ‘Oh, 

| you may think that girl looks like Nilsson, but 
that’s because you’ve never seen her except 
on the screen. But offi—she don’t look much 

i like that. I should say not. I know her well. 
Why Anna Q. Nilsson is over forty years old 

| and looks every day of it!” 

| Being a young lady of decision, Miss Nilsson 

‘got up and walked over to tke girl and said: 
“My dear, it’s very kind of you to like my 
work. I heard what you said and I am Anna 
Nilsson. I’m very glad to have met you.” 

The escort was silent—and shortly after- 
wards he took his girl friend and left. 

“T don’t know how I look,” said Anna after- 
wards, “‘but I never saw that manand I haven’t 
seen forty by a good many years and I just 
wouldn’t let him get away with it. It’s ter- 
rible the things people say about screen players 

| like that.”’ 





'D OD LA ROCQUE’S attentions to Gloriz 

Swanson and the fact that he presented 

| her with two rare black pearls have led to 

romantic suppositions. As a matter of fact 

they have been friends since the days of pov- 

erty with old Essanay. They celebrated their 

| reunion in “A Society Scandal” at the Eastern 
| Paramount studios. 


OLLYWOOD is just a little bit amused— 
not shocked, because nothing that ex- 
quisite and popular young person, May 
McAvoy, could do would cause so much as a 
breath of criticism in the film colony—but 
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we’re just a little bit amused over a situation 
that has all the elements of a French farce. 
May McAvoy is definitely engaged to Glenn 
Hunter, star of ‘Merton of the Movies.” 
There was a number of broken hearts strewn 
in her path when the announcement was finally 
made, and among them most prominently 
displayed was Bobby Agnew’s. Bobby has 
been at May’s feet for years—ever since they 
were kids together. Having resigned all hope 
of winning May, and hearing of her wedding to 
Glenn Hunter in the near future, Bobby con- 
soled himself by transferring his adoration to 
Shirley Mason. 

And now, May and her mother—a most 
circumspect and conventional lady — have 
taken a big Hollywood house, and Bobby—in 
capacity of big brother and adopted son—is 
living with them. It is rumored that as soon 
as Shirley’s year of widowhood—her husband 
was Bernie Durning, Fox director, who died 
in New York recently—is up, she and Bobby 
will be married. Date for the Glenn Hunter- 
May McAvoy wedding has not been set, but 
it is understood that it will take place when 
the young man arrives in Hollywood some 
time this fall. 


RS. WALLACE REID is starting work 

upon her new picture. It is to be pro- 
duced by Thomas H. Ince and directed by 
John Griffith Wray, the same people who made 
“Human Wreckage,” Mrs. Reid’s great anti- 
narcotic film. The success of her first picture 
has been so great that Mrs. Reid was anxious 
to do another at once, using some theme 
equally as vital as the battle against the drug 
evil. She wrote letters, therefore, to leading 

[ CONTINUED ON PAGE 135 ] 

















“Changing Husbands.” 


What would you say if your wife’s dressmaker made her fancy dress ball 
costume with paint? Here is Leatrice Joy “stepping out”’ as the silly wife in 
Andre Lenoy is the artist, and ZaSu Pitts the maid. 
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No. 2674—Eveready 
3-cell focusing spot- 
light with the 300-ft. 











EVEREADY UNIT 
CELLs fit and improve all 
makes of flashlights. They 
come in twosizes to fit every 
tubular flashlight case. 
Know the Eveready size 
that fits your case. Then 
you can buy new Ever- 
eady Unit Cells without 
bothering to take your 
flashlight along. 


ij For 
Wiis SLASHLIGHTS 
ee Pe 






















On your vacation— 


VACATION TIME! . . . The annual respite 
from routine. . . . Time for fun and frolic, for 
rest and relaxation. . . . But there will be dark 
nights and inadequate lights, so be sure to take 
your Eveready Flashlight along. And be sure it 
is loaded with fresh, power-packed Eveready Unit 
Cells. 

Eveready strips the mask from dangers that 
skulk in shadows. It lays a carpet of sunlight 
before otherwise faltering feet, and gives you the 
assurance that all’s well after dark. It pierces 
darkness with its cold-white beam, and makes 
night safe! 

You will find a thousand-and-one uses for your 
Eveready Flashlight on your vacation, whether 
you go to mountain or shore, forest or farm. Put 
it in the grip for the trip. You'll use it going, 
while you’re there, and on the way back. 

The improved line of Eveready Flashlights is 
better than ever. Newly designed cases. Safety- 
locking switches. New features that mean new 
reasons for owning this perfect portable light for 
every purpose and purse, 





Eveready Unit Cells mean 
brighter flashlights and 
longer battery life. 


use your flashlight! 


Eveready standard features that have kept this 
first flashlight still first are retained, of course. 
And there is no advance in prices—65c to $4.50, 
complete with battery—anywhere in the v. s. A. 
Buy the improved Eveready Flashlights from 
electrical, hardware and marine supply dealers, 
drug, sporting goods and general stores, garages 
and auto accessory shops. 

Manufactured and guaranteed by 
NATIONAL CARBON COMPANY, 
New York San Francisco 
Canadian National Carbon Co., Limited, Toronto, Ontario 


EVEREADY 


FLASHLIGHTS 
iy BATTERIES 


they last ! onger 


INC. ‘ 
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Why You, too, Can 


Have Be 


autiful Hair 


How famous Movie Stars keep their hair soft 
and silky, bright and fresh-looking, 


full of life 


EAUTIFUL hair is no longer a matter 
ef luck. 

You, too, can have hair that is charm- 
ing and attractive. 

Beautiful hair depends almost entirely 
upon the way you shampoo it. 

Proper shampooing is what brings out 
all the real life and lustre, all the natural 
wave and color and makes it soft, fresh 
and luxuriant. 

When your hair is dry, dull and heavy, 
lifeless, stiff and gummy, and the strands 
cling together, and it feels harsh and dis- 
agreeable to the touch, it is because your 
hair has not been shampooed properly. 

When your hair has been shampooed 
properly, and is thoroughly clean, it will 
be glossy, smooth and bright, delight- 
fully fresh-looking, soft and silky. 

While your hair must have frequent > 
and regular washing to keep it beautiful, 
it cannot stand the harsh effect of ordi- 
nary soaps. The free alkali in ordinary 
soaps soon dries the scalp, makes the hair 
brittle and ruins it. 

That is why leading motion picture 
stars and discriminating women, every- 
where, now use Mulsified cocoanut oil 
shampoo. This clear, pure and entirely 
greaseless product brings out all the real 
beauty of the hair and cannot possibly 
injure. It does not dry the scalp or make 
the hair brittle, no matter how often you 
use it. 

If you want to see how really beautiful 
you can make your hair look, just follow 
this simple method. 


A Simple, Easy Method 


ieee wet the hair and scalp in clear 
warm water. Then apply a little 
Mulsified cocoanut oil shampoo, rubbing 
it in thoroughly all over the scalp, and 
throughout the entire length, down to the 
ends of the hair. 

Two or three teaspoonfuls will make an 
abundance of rich, creamy lather. This 
should be rubbed in thoroughly and 
briskly with the finger tips, so as to 
loosen the dandruff and small particles of 
dust and dirt that stick to the scalp. 

After rubbing in the rich, creamy 
Mulsified lather, rinse the hair and scalp 


and lustre. 


thoroughly—always using clear, fresh, 
warm water. Then use another applica- 
tion of Mulsified, again working up a 
lather and rubbing it in briskly as before? 

You will notice the difference in your 
hair even before it is dry, for it will be soft 
and silky in the water. The strands will 
fall apart easily, each separate hair float- 
ing alone in the water, and the entire 
mass, even while wet, will feel loose, 
fluffy and light to the touch and be so 
clean it will fairly squeak when you pull it 
through your fingers. 


Rinse the Hair Thoroughly 


ieee is very important. After the 
final washing, the hair and scalp 


should be rinsed in at least two changes of | 


good warm water. When you have rinsed 
the hair thoroughly, wring it as dry as 
you can, and finish by rubbing it with a 
towel. shaking it and fluffing it until it is 
dry. Then give it a good brushing. 

After a Mulsified shampoo you will 
find your hair will dry quickly and evenly 
and have the appearance of being much 
thicker and heavier than it really is. 


ke ke OK OK 


If you want to always be remembered 
for your beautiful, well-kept hair, make 
it a rule to set a certain day each week for 
a Mulsified cocoanut oil shampoo. This 
regular weekly shampooing will keep the 
scalp soft and the hair fine and silky, 
bright, fresh-looking and fluffy, wavy, 
and easy to manage—and it will be no- 
ticed and admired 
by everyone. You 
can get Mulsified 
cocoanut oil sham- 
poo at any drug 
store or toilet goods 
counter, anywhere in 
theworld. A 4-ounce 
bottle should last for 
months. 

Splendid for Children 
—Fine for Men 


Mulsified S 


Cocoanut Oil Shampoo 


Marion 
Davies 
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QUESTIONS anv ANSWERS 


MARGARET OF PENNSYLVANIA.—A healthy 
imagination is a gift. Don’t curb yours. In- 
terested in Richard Dix, eh? In that respect 
your name is legion. Yes, he lives with his 
mother, in a fine house he has built in Holly- 
wood. St. Paul, Minn., is the city of his birth. 
His eyes and hair are brown. An article con- 
cerning Mr. Dix, ‘‘Why I Have Never Mar- 
ried,” was published in the January number of 
PHOTOPLAY. 


A. M. W., THe Hacure, HoLttanp.—With 
the utmost pleasure, my friend of Holland. 
May McAvoy is of the gracious age of twenty- 
three. She is suspected, despite denials, of 
being the future Mrs. Glenn Hunter. I believe 
that if you wrote her, care of the Lasky Studio, 
she would reply. 


M., Detroit, Micu.—Why hide a name as 
charming as yours behind a mere initial? 
Mary Pickford’s age is thirty years. Claire 
Windsor is twenty-six years of age. She is— 
let us coin a word—“‘“‘dismarried.”’ For she is 
divorced. Conway Tearle is forty-three. 


X. Y. Z., DENVER, Coto.—The fascinating 
Pola’s height is five feet, four inches; her weight, 
one hundred and twenty pounds. Not married 
at present. Has been. You may compute 
Richard Barthelmess’ age. He was born May 
9, 1895. Some of his recent pictures are ‘‘The 
Fighting Blade,” ‘“‘Twenty-one,” and “The 
Enchanted Cottage.” 


BARNEY, SOUTHINGTON, Conn.—I’m neither 
a sheik nor an old-fashioned man who stays at 
home and smokes a pipe. Neither friends nor 
foes have dared to call me either. I’ll forgive 
you for your bad guessing, and give you the 
addresses you desire: Richard Dix, Paramount 
Studio; Kenneth Harlan, Preferred Pictures; 
Milton Sills, Frank Lloyd Productions; Con- 
way Tearle, Constance Talmadge Productions; 
Ben Lyon, First National Productions. 


Morret, LA Satire, ILtt.—Corinne Griffith’s 
height is five feet, three inches. Her age, 
twenty-three. Her hair—lovely, isn’t it?— 
brown. Her address is First National Produc- 
tions. Yes, Douglas Fairbanks, Jr., is thirteen. 





OU do not have to be a subscriber to 

Photoplay Magazine to get questions 
answereu in this partment. It is only 
required that you avoid questions that 
would call for unduly long answers, such as 
synopses of plays, or casts of more than one 
play. Do not ask questions touching reli- 
gion, scenario writing or studio employment. 
Studio addresses will not be given in this 
Department, because a complete list of them 
is printed elsewhere in the magazine each 
month. Write on only one side of the paper. 
Sign your full name and address; only ini- 
tials will be published if requested. If you 
desire a personal reply, enclose self-addressed 
stamped envelope. rite to Questions and 
Answers, Photoplay Magazine, 22! W.57th 

St., New York City. 











I knew him when a baby. He was the baby, 
not [. 


TEppy, Cuicaco, ILt.—Break your heart, 
Teddy? Not I. No reason for even cracking 
it. Gloria Swanson would reply to the rumor 
as Mark Twain did: ‘The report is grossly 
exaggerated.”’ She will be with us long, I hope. 


HELEN A., NEwspurcH, N. Y.—Your town 
has yielded the world a highly popular actor, 
William, alias Bill, Hart. Yes, Richard 
Barthelmess uses his own name on the screen. 
His many friends persist in vulgarizing it to 
Dick. Glenn Hunter has made Highland Mills 
in New York famous by being born in it. 


HELENE, Cicero, Itt.— Your favorite 
actress, Mae Murray, was born in Portsmouth, 
Va. Her father was an artist who died while 
she was a child. She went to New York, where 
she lived with her aunt. She began her career 
as a chorus girl and her first conspicuous suc- 
cess was in the chorus as an impersonator of 
the “‘ Nell Brinkley girl.’’ She has had three 
careers—as a chorus girl, a dancer, and a 
motion picture star. She hopes to have a 
fourth on the legitimate stage. Her husband 
is her director, Robert Leonard. Bebe 
Daniels’ address is Paramount Studios; 
Marion Davies, Cosmopolitan Studios; Mary 
Pickford and Douglas Fairbanks at the Pick- 
ford-Fairbanks Studio. 


SHIRLEY, NORTH VANCOUVER, BRITISH 
Co._umBrA.—Your favorite actor, Jackie Coo- 
gan, was born October 26, 1914, in Los 
Angeles. His address is the Metro Studio. He 
is three feet, six inches tall. A marked contrast 
to the other object of your interest, Bill Hart, 
whose height is six feet, one inch, I believe, in 
his stockings. Mr. Hart is forty-nine. His 
birthplace is Newburgh, N. Y. The town 
arranged a gala day for him when last he was 
in New York, but he had to send his regrets 
because a picture had to be done in California. 
Write Metro Studio about the cutting. 





STELLA, JACKSON, Miss. — The blush of 
pride would rise to the cheeks of George 
O’Hara at reading what you say of him. Mr. 
O’Hara played opposite Shirley Mason in 
“Shirley of the Circus.”’ He is not married. 
Malcolm McGregor and Carmel Myers played 
the hero and heroine of ‘‘The Dancer of the 
Nile.” 

C. L., West PHILADELPHIA, PA.—I am 
neither a collegiate nor have I whiskers. Guess 
again. Richard Barthelmess, whose ‘‘ Twenty- 
one” so pleased you, is twenty-eight. His type 
is as striking on the street as on the screen. 
His coloring is vividly dark. His baby 
daughter is a year old. Observers differ as to 
whether she more resembles her father or her 
dainty mother. Mrs. Barthelmess (Mary Hay) 
is playing in the musical comedy, “‘ Mary Jane 
McKane.”’ 


IRENE, NorFOLK, VA.—Malcolm McGregor 
is one of the few native New Yorkers. He isa 
graduate of Yale. He is about twenty-five; 
height, five feet, eleven inches; weight, 165 
pounds. He is married and has a daughter. 


GERTRUDE, PitTsBURGH, PA.—Thanks for 
the compliments to the magazine. The ad- 
dresses of the Paramount, Cosmopolitan and 
Goldwyn studios are elsewhere in this mag- 
azine: see the Studio Directory. 


A. P. B., Caren, Itt.—I bow. George 
Walsh’s address is Goldwyn Pictures Corpora- 
tion. Kenneth Harlan’s eyes are brown. He 
is not married, but has been divorced. His age 
is twenty-eight. 
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Exguisire MORSELS 
of Vanilla Chocolate, 
wrapped in pure tin 
foil. Delicious as 
sun-ripened fruit. A 
delightful food-con- 
fection for the entire 
family. Tempting to 
the last piece. 


If your dealer cannot supply you, send 


$1.00 for a pound box. Py 


Boe re nly 

} Chocolate Buds 
H. O. Wrsur & Sons, Inc., Phila., Pa. 

Makers of Wilbur’s Cocoa 


* TRADE MARK REGISTERED U.S. PATENT OFFICE 






















PHOTOPLAY MAGAZINE 








| gentleman. 
| Wins your respect and, before you know it, you 
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Great Lovers of the Screen 


| CONTINUED FROM PAGE 30 ] 


forget they are “‘miming.” His love-making 


| becomes a real and exhilarating romance. 


Aside from this, he is of the type which sug- 
gests romance, tender little attentions and the 
grace and charm of manner so necessary in 
“putting over’’ big love scenes in present day 
screen drama. Love in real life may be biind, 
but those who witness actors in love scenes are 
not, and the qualities Lew Cody possesses are 


| the essentials demanded for the perfect film 


lover. 
Conrad Nagel 
By Blanche Sweet 


The type of lover who appeals to me most 
is personified in Conrad Nagel, who played 
opposite me in “Tess of the D’Ubervilles.” 
I do not admire the brusque, cave-man style of 
love-making. That’s why I consider Conrad 
Nagel the ideal screen lover. His sweet, 
wholesome manners, that have won him so 
many friends, are as evident in his love-making 
as in his other moments. While many women 
love to be rushed off their feet, I believe there 
are just as many who prefer the sympathetic, 
lovable sort of a lover. Such is Conrad Nagel. 
Mr. Nagel is just what he looks, a refined 
He is the type of man who first 


are in love with him. I think he typifies the 
great majority of America’s lovers today. 


Robert W. Frazer 
By Pola Negri 

I have appeared upon the stage and screen 
with over a score of leading men during my 
career. Many of them bear names which 
stand for the highest achievement of histrionic 
art in America and Europe. I have no hesita- 
tion in proclaiming Robert W. Frazer as the 
greatest of all the screen lovers I have played 
with. JI first saw Mr. Frazer playing the role 
of a cowboy. In him, I believed, I saw the 
leading man who could best portray the role of 
Georges Kleber in “Men,” for which we were 
then preparing. Mr. Frazer more than justi- 
fied my faith in him. As a screen lover, he is 
the greatest of all my experience. His sim- 
plicity and sincerity combine to give him a 
technique which is unparalleled in my memory. 

My own nature is so intense, so tempestuous, 
that he seems, by contrast, a great natural 
force moving with irresistible determination. 
more than any other screen lover I have 
known, he succeeded in making our scenes 
together glow with that spontaneity which 
carries conviction to koth the player and the 


spectator. 
Richard Dix 
By Betty Compson 

Richard Dix is my ideal of the perfect screen 
lover. I have played with many others, but 
I do not recall any whose performance carried 
such conviction as that of Richard Dix. I 
believe that his greatness as a screen lover lies 
in a quality of primitiveness which he possesses. 
It is not exactly the cave-man tactics, but it 
is certainly a sense of ruthlessness. Behind 
the polish, one feels the presence of that ele- 
mental force which is associated with the men 
of an earlier day. In reversal, his character- 
ization of cruder characters is saved from 
rawness by the restraint and the mental quality 
inevitable in the modern man. 

In short, Richard Dix is sufficiently the man 
of our own age to pass in any social sphere, and 
he retains enough of the strength native to 
mankind to suggest an earlier and more virile 


riod. 
* ~~ Thomas Meighan 


By Jacqueline Logan 
Compelling, gentle, but beneath this serene 
exterior a man of fire and strength, Thomas 
Meighan is to me the greatest screen lover of 


them all. He is not a Valentino of passion, 
nor a Novarro of desire. He is another type 
entirely—a lover who, you feel, would be con- 
stant, who would battle for his chosen mate 
against any odds. I am always aware of the 
kindness and thoughtfulness that are his finest 
traits. Unselfishness and gentleness are nat- 
ural parts of Tommy, yet his very gentleness 
only serves to make more apparent his quiet 
forcefulness and strength. He is the sort 
of man to whom I would turn in time of need 
and despair, to whom any woman would en- 
trust herself. Perhaps my choice of the great- 
est lover on the screen is not yours, but I have 
often wondered. as I have played in pictures 
with various lovers of distinctive types, 
whether the really great lover isn’t, after all, 
the constant lover, and not the lover who 
arouses the fires of life only temporarily. 


Frank Mayo and Conway 


Tearle 
By Corinne Griffith 

Of the leading men who have played op- 
posite me I would place Frank Mayo and 
Conway Tearle at the top of the list as 
screen lovers. But between them I am unable 
to choose. It seems to me that both of these 
inject a certain old-world graciousness and 
deftness into their methods and lend a realism 
not approached by other prominent motion 
picture actors. Just how these. attributes 
of Mr. Mayo and Mr. Tearle would register 
beside the rugged manliness of Milton Sills or 
the fire and romance of Valentino, depends in 
a great part upon the woman herself, and I am 
frank to confess my weakness for Mr. Mayo’s 
and Mr. Tearle’s style of love-making. They 
may not have the fervid dash and youthful 
impetuosity of the new school of Latin-like 
screen lovers, but rather an air of sophistica- 
tion which oft-times appeals to women, if it 
can be repressed and not approach the borders 
of jadedness. 

Like a play that may be a wee bit risque, or 
like a vagrant perfume, the charm of this sug- 
gestion of sophistication lies in its very in- 
tangibility. 


John Barrymore 
By Mary Astor 


It certainly is not difficult for me to make 
a choice of the great romantic actor of the 
screen—not after playing in “ Beau Brummel” 
with John Barrymore. I was a little un- 
certain and worried about the scenes I was 
to play with him. Perhaps I was a little awed 
by the magnificence of the Barrymore tradi- 
tion. Now I know why people like to play 
with him. He brings them out by relieving 
them of all self-consciousness. He sweeps 
them into the romantic mood of the scene 
hy his manner, bearing and gesture. You 
forget yourself and become the girl in the 
story, because he makes a certain appeal to 
the imagination. And he always plays with 
the greatest sincerity. Mr. Barrymore has the 
faculty of putting everyone at ease. He 
engenders instant confidence. Every scene 
is played in the actual spirit. He creates an 
atmosphere for each particular scene. In his 
love-making he is delicate, quiet and charm- 
ing. There is a sense of poetry in method, 
and a chivalry that women love. 


Rudolph Valentino 


By Nita Naldi 

Just to show you what I think of Rudolph 
Valentino as a lover—I’m cancelling my 
steamer bookings for Europe on a chance of 
playing opposite him in his next picture. It 
hasn’t been fully decided as to whether or no 
I am for the part, but I’m taking no chances. 
Of course I don’t see all that stuff in Rudie 
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The Goodyear Welt two 
eyelet tie oxfords worn by 
Miss Nilsson are instantly 
identified as shoes of quality 
by the Diamond Brand 
(Visible) Fast Color Eyelets. 
Their genuine celluloid tops 
never lose their color. They 
promote easy lacing, retain 
their original finish indefi- 
nitely and actually outwear 
the shoes. 








Fatrest of Stars! 


ISS NILSSON’S enviable poise 
and confidence in herself are her 
most admirable qualities and a real 
reason for her tremendous popularity 
and success. The harmony of dress 
and appearance which she displays are 
achieved through the absolute correct- 
ness and good taste of every article of 
her attire. Miss Nilsson never buys a 
air of shoes unless they are finished 
with visible eyelets, and she declares 
that every woman who wishes to be 
notably well shod should see that the 
2 shoes she buys have visible eyelets, 
tiny details though they are, because they 
are so essential to the correct appeat- 
ance, good quality and true style of 
laced shoes. 


Visible eyelets are always found on 
the best of footwear because they are 
decorative and practical—the manufac- 
turer’s assurance of good style, good 
materials and careful workmanship! 


Ask for shoes with visible eyelets! 


UNITED FAST COLOR EYELET COMPANY 
Manufacturers of 


DIAMOND BRAND (VISIBLE) FAST COLOR EYELETS 
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by American Women 


¥ 


Irene Rich; star of 
“Her Clear Call” 
“Brass” 

“A Fool There Was” 
“Main Street,” etc. 


ts ‘ hat last” 
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Wuitinc & Davis Co. 
Plainville (Norfolk County), Mass. 
In Canada, Sherbrooke, Que. 


In the Better Grades. Made of the Famous Whiting Soldered Mesh 














RENE RICH, talented star of many stage and screen triumphs knows—like all 
women with a sense of the exquisite—that after the last finishing touch, she goes 
forth more confident if a smart and lovely Whiting & Davis Mesh Bag graces her cos- 
tume. Her most useful article of dress, too. Mesh bag illustrated is the Filigree design. 





| whom I played in “Cytherea, 


Whiting b Davis Mesh Bags 











~ Face Powper 






The Saxophone is 
the easiest of all 
wind instruments 
to play and the 
sweetest in tone. 
In an hour you 
ean learn to play 
the scale and soon 
lay popular airs. 


othing can take ° ° 
Cages bye oy of druggists or by mail. 


Home, Lodge Flesh, White, Pink or 
Church or School Cream. Sample Free. 








Entertainment. Refuse substitutes — 
they may be dangerous. 


BoescHzr... ' SAXOPHONE |] Conese: beblache 


Is a marvelous instrument—the only one with convenient handy size box, 75c. 

a pads.”” Easy payment wag an eee = Orange and Foncé 
esired, maxing it very easy to pay. Six days’ free tria 

allowed. Write for Free Book about the Saxophone and (darker shade). 








Comnlete Catalog. (80) BEN LEVY CO. 
GUESCHER BAND INSTRUMENT CO. French Perfumers, Dept. 57 
2280 BULSCHEN BOE ad Orchestre ie RET ANDIANA | 125 Kingston St., Boston, Mass. 








ASLACH 







Every girl and woman appreciates a 
good complexion. Lablache protects 
and keeps the skin smooth; Lablache 
is pure, clinging and _ invisible. 
keeps the complexion youthlike and 
as fresh as the perfume of flowers. 


Two Sizes, 50c and $1.00 






















that the fair young things rave about. He 
isn’t a wild animal. He’s a sweet, adorable 
charming boy—not the least spoiled or con- 
ceited;—at least, he wasn’t when I played 
with him in “Blood and Sand.” In his love 
scenes he’s great because he’s perfectly natural. 
He doesn’t have any of those pap formulas 
for love-making that a lot of our steam- 


| heated lovers have. He walks on the set and 


acts as a human being would act in the situa- 
ation. When he embraces me I don’t feel 
as though I were going to swoon or anything 
like that—show me the man that would ever 
give me heart failure!—but I do feel that he is 
behaving efficiently and that he isn’t going to 
pop out his eyes at me or do any of the strange 
things that most screen lovers do. I’ve seen 
them where they looked as though they were 
strangling—that passionate, you know. After 
all, love is nothing to catch fire and burn up 


about. 
Monte Blue 
By Viola Dana 


Monte Blue is my favorite screen lover. 


| This is not a reflection on all the others, any 


one of whom may be superior to Mr. Blue. 
Mine is just one person’s opinion. I did not 
volunteer it. I was asked for it and I’m 
merely complying with the request. 

There is something clean and fine about Mr. 
Blue. He’s a manly man. I think these 
qualities are the ones women should most 
admire in a man. There is something about 
him that suggests he could be wicked and wild 
if he really tried and that, if he loved a woman, 
he would brook no interference in getting her. 
At the same time a woman would know he 
never would display such qualities—unless— 
perhaps—. It is quite fascinating. 

In his screen love-making he is ever kind, 
courteous, chivalrous. I believe a very small 
percentage of women like cave-man tactics 
in love-making. 

Deliver me from the leading men who merely 
go through the motions of love-making before 
the camera. But while I want them to be 
realistic, I’m not keen on their being real. 
I’ve had one or two who were too real in their 
love-making. Mr. Blue is romantic and com- 
pelling and, at the same time, a sincere lover. 


What more could one ask? 


Lewis Stone 
By Alma Rubens 


My ideal screen lover? Lewis Stone, with 
”” comes nearer 
my ideal than any man I have ever worked 
with onthe screen. Mr. Stone has that certain 
sureness, that finesse that magnifies the art of 
loving. There is no cave-manishness to Mr. 
Stone’s love-making. Yet there is an irre- 
sistible force that carries one along with it. 


| I consider Mr. Stone one of the most polished 


actors of the day. Love-making is a part of an 
actor’s stock in trade. To the leading man 
it is highly essential. Yet there are so many 
leading men whose love-making seems highly 
amateurish. 

Mr. Stone has the talent of expressing his 
feelings without bending the knee and placing 
his hand over his heart. When his eyes say 
“T love you,” you and the world know exactly 
what he is trying to register. 

There is no blundering in Mr. Stone’s love- 
making. No pawing or mauling. There is no 
extravagant display of gesture. He makes me 
feel that there are years of experience behind 
his wooing. 


RATHER shy young cutter,on the lot 

approached Eddie Phillips, who really 
looks as though he knew all about women, and 
asked him what he thought it was proper to 
send a girl friend of his, who was laid up as a 
little gift. “What’s the matter with her?” 
demanded Eddie. ‘Well, she’s just had one 
of those operations on her nose—had _ her 
nose fixed,” said the cutter timidly. ‘Send 
her a nice handkerchief,” said Eddie brightly. 
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The Shadow Stage 


[ CONTINUED FROM PAGE 67 ] 


YANKEE MADNESS—Film Booking 
ffices 

HE story of a hot-headed Yankee who, 

single-handed—practically—quells a Cen- 
tral American revolution and wins the beauti- 
ful daughter of the president. The story is thin 
and unconvincing—but Billie Dove is most 
attractive as the mantillaed heroine, and 
Walter Long does beautifully the greasy leader 
of the revolutionists. There is some rapid fire 
fighting in the last reel and one game extra 
takes a spectacular fall from a balcony. 


THE AVERAGE WOMAN—C. C. Burr 


De. ececgehrast og 7 of the modern flapper, and 
she needs it, if all we hear is true. Pauline 
Garon makes her an attractive minx and well 
worth all the trouble she causes, what with the 
dance halls, relentless villains and the like. 
This picture has all the accoutrements of up- 
to-date melodrama. Harrison Ford and 
David Powell vie with one another as the 
respective hero and villain. 


ROUGH RIDIN’—Approved 


ULL of action like all well brought-up 

Westerns, although the heroine tells the 
ranchers: “There isn’t a decent man among 
you!”’ All the approved film ethics teach that 
“Western men is gentlemen!’’ But this fea- 
ture happens to be better than the ordinary 
even if there isn’t a familiar name in the cast. 


VIRTUOUS LIARS—Vitagraph 


HIS Whitman Bennett production is not 

very interesting, although the cast boasts 
David Powell, Dagmar Godowsky and the 
latest Ingram discovery, Edith Allen. All 
about a Lucy Stonish young artist who feels 
that her work will be more easily disposed of if 
she keeps her marriage a secret. But secrets 
cause a lot of trouble, and this one is no excep- 
tion. Not very much of a picture, this. 


THE HOOSIER SCHOOLMASTER— 
Hodkinson 

ESPITE a large and impressive cast—re- 

cruited, in part, from the legitimate stage— 
this picture manages to be fairly tiresome. The 
trouble seems to be mostly with the direction, 
as the characters, costumes and scenic effects 
are all true. A country schoolmaster—cham- 
pion of the weak and friend of the friendless— 
isaccused of robbery. Witheverything against 
him he proves himself innocent and wins the 
lady of his heart. 


HIS DARKER SELF—Hodkinson 


HE plump and wistful Lloyd Hamilton 

cavorts shyly through his first long feature 
comedy which seems, alas, all too long! Most 
of the time he appears in blackface—a new, 
and not too successful, experiment for him. 
The plot is made up of detectives, bootleggers 
and pretty girls, all jumbled together. Per- 
haps Al Jolson, for whom the picture was orig- 
inally intended, might have put this over. 


TWENTY DOLLARS A WEEK—Selznick 
8 pero Arliss picture falls far short of any- 

thing in which this polished actor has ever 
appeared. It is a weak farce, telling the story 
of a millionaire who makes a bargain with his 
waster son. Said bargain being that they shall 
each exist upon twenty dollars a week; that 
they shall forego luxury and really live upon 
what they can earn. There is a love interest 
and some high business intrigue. 


THE BELOVED VAGABOND—F. B. O. 
AN English-made picture. The producer 

has taken the pathetic angle of Locke’s de- 
lightful story and thereby has lost most of its 
charm and whimsicality. Carlyle Blackwell, a 
former favorite here, has the lead, but is in- 
clined to be stagey. 









N.B. C. Graham Crackers 
and milk make a nourishing 
lunch for both children and 
grown-ups. Their delicious 
nut-like flavor comes only 
from using real graham flour. 








NATIONAL 
BISCUIT COMPANY / 
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Fig Newtons, with their 


golden brown cake filled 


‘with real fig jam, not only 


taste good butare nourishing. 


Lorna Doone Shortbread 
is liked by the whole family. 
It tastes good eaten alone 
or with crushed fruits. 
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essence of the 
made without alcohol. For years the 
favorite of women of taste in society 
and on the stage. 

The regular price is $15.00an ounce, but for 20c 
you can obtain a miniature bottle of this 
perfume, the most precious in the world. When 


the sample comes you will be delighted to find 
that you can use it withoutextravagance, It is 





20° 


Send 20c (stamps or | %” - 
silver) with the cou- — —— 
pon below and we will oatg Violet “Tyo 00 
send Joa a sample | Romanza... ....$2.60 
vial of Rieger’s Fiower | apove odors, 102. $15 
Drops, the most allur- et ae 3 8 
ing and most costly | Mon Amour Perfume 
perfume ever made. — ee — $1. 
Your choice of odors, | Eztra special box of five 
Lily of the Valley, mee 


Rose, Violet, Romane 
za, Lilac or Crabapple. 
Twenty cents for the 
world’s most precious | funded cheerfully. 
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Precious Perfume 
in the World 


IEGER’S FLOWER DROPS 
are unlike anything you have 


ever seen before. The very 
flowers themselves, 


te) highly concentrated that the delicate odor 


from a single drop will last a we 


S 


ample 
Other Offers| 


Direct ur from Druggists 

Bottle of Flower Drops 

with long oy! stopper, 
80 





containing drops.s 
supply for w HY 


If any perfume does not 
exactly suit ny taste, 
do not hesitate to re 

and money will be re- 











perfume! 
tated MARK sammie 
PERFUME GE TAVATER 


Flower Drops 


Send The Coupon Now! 





\ 


' Paul Rieger & Co., 


(Since 1872) 


106 First Street, San Francisco 


Enclosed find 20c for which please send me 
sample bottle of Rieger’s Flower Drops in the 
odor which I have checked. 


7 Lily of the Valley C1 Rose Ci Violet 
( Romanza 0 Lilac C) Crabapple 
PME ion hon sah own e ce tiues cease ee eoeneen 
MIS. snc a shes wenn scines heh eae sees woeee nd 


0) Souvenir Box—$1.00 enclosed. 


Ea get Ss saup hwakene serene eS enclosed. 
Remember, if not pleased your money will be returned. 





THE WANTERS—First National 


PRETTY good entertainment. One of those 
sumptuous productions with all the appur- 
tenances of wealth and the Fifth Avenue shops. 
All sorts of gorgeous clothes and fur coats, but 
showing the while that though you may get what 
you want, you don’t always want it. Louise 
Fazenda as an errand girl, and Huntly Gordon, 
Gertrude Astor and Robert Ellis are in it. 


THE GALLOPING FISH—First 
National 

OUGH slapstick comedy, but funny. 

Freddy, a trained seal, is the star, and is 
supported by Louise Fazenda, Sidney Chaplin, 
Ford Sterling, Chester Conklin, an entire 
menagerie, and a flood which turns all the 
animals loose among the humans. Eugene 
Pallette, as a taxi driver who loses everything 
except his taximeter, does a good bit of work. 


GALLOPING GALLAGHER—Film 
Booking Offices 

HIS Western seems amateurish—and, some- 

how, it is never in the least convincing 
This is perhaps due to the unskilful attempts 
at comic relief, perhaps to the rather foolish 
titles. It is the story of a young sheriff who 
cleans up a bad little western town and falls in 
love with the lady preacher—who is also trying 
to clean up the town in her own way. Fred 
Thompson, the star, is good. 


THE NIGHT MESSAGE—Universal 

("= of those Montague-Capulet feuds 

transferred to the South where they flourish 
—with young love unmarred by sleeping po- 
tions and tragic death. Melodrama is ram- 
pant, though well done and to the point. 
Gladys Hulette and Margaret Seddon do some 
good deeds in a naughty film world. 


PAGAN PASSIONS—Selznick 


GOOD theme gone wrong. Why can’t 

some producers stick to a good idea? This 
picture starts out to show the deteriorating in- 
fluence of the tropics on two married couples. 
But once set, it ambles into all sorts of senti- 
mentalities, blatant coincidences and inade- 
quate character drawing. And even a cast of 
favorite scan’ts ave it. 


FLAPPER WIVES—Selznick 


HE faith-healing process is a topic which 

bobs up every now and then on the screen as 
elsewhere. Jane Murfin has not contributed 
any new or enlightening angle, nor is the co- 
direction with Justin McCloskey anything to 
write home about. However, “Flapper Wives” 
succeeds in holding the interest because you 
are never exactly sure how it is all going to end. 


A MAN’S MATE—Fox 


‘THE chief trouble with this is that anyone 
who pays to see it will long for the attack of 
amnesia which put the hero out of business. 
This purports to tell something about artists’ 
life in Paris, but—well, tell us some more jokes. 
John Gilbert and Renee Adoree do their best, 
and it isn’t their fault that this is barely 








palatable. 


THE DANCING CHEAT—Universal 
ERBERT RAWLINSON and Alice Lake 
divide the stellar honors. This threatens 

at first to present another aspect of the old 
confidence game, but Alice renounces her 
wicked ways for love of the handsome gambling 
man. Yes, Rawlinson is the gambler (strictly 
on the level just the same), and Alice Lake is a 
scheming dancer, but romance is in the ascen- 
dancy. 


SECOND YOUTH—Goldwyn 


00 awful! It isn’t funny though it tries to 
be; it is ludicrous. Lewis Carroll’s Walrus 








could have wept oceans of salt tears over so 
much perfectly good histrionicism gone wrong. 
We have seen bad pictures, but this caps the 
climax. 





THE ARIZONA EXPRESS—Fox 


SST! A whizzing melodrama! A wealthy 

young man in love with a woman who is a 
member of a gang of thieves! And a plot and 
a counter plot—the inevitable gunplay—the 
jumping on and off of trains—and the ‘‘papers” 
which have to be carried to the governor to 
save a life! All so fast and yet so inconse- 
quential. 


GAMBLING WIVES—Arrow 


SN’T every wife a bit of agambler? This one 

stakes all on winning back her erring hus- 
band’s affection, but once she starts moving 
about in a fast set the pace gets her and she 
finds herself in the clutches of the arch-de- 
ceiver, Ward Crane. Marjorie Daw is the girl, 
and she certainly leads us through an amazing 
conglomeration of swift house parties, caba- 
rets, and gambling parlors! 


STRANGER FROM THE NORTH— 
Biltmore 

ITY fellers are no good, and country boys 

are real men—ask any scenario writer and 
then see this to prove it. This is also about 
Scotchmen—a tale of the lumberjacks, enter- 
taining enough and with some capital scenery. 
This city wastrel makes good and wins the 
smiling heroine. Conventional. 


MILE-A-MINUTE MORGAN—Sanford 


rE might have been worse but it doesn’t seem 
possible. This is “just another movie,” a 
little bit worse, with some real lumberjacks 
cutting down trees providing the one spot of 
plausibility. 


THE SILENT STRANGER—F. B. O. 


URSES! Curses! Mail robbers again. 

Will the great open spaces never be cleared 
of these bold, unscrupulous marauders? But 
wait—we have a handsome stranger—and the 
plot thickens as he falls in love with the post- 
master’s daughter. You’ve heard all this be- 
fore? Yes, so have we. 


AT DEVIL’S GORGE—Arrow 


r which we have a villain who gets the worst 
f it right from the beginning. The girl 
doesn’t love him, and he never has a chance. 
But he has the grit that heroes are said to be 
made of, and never shows a sign of weakening 
till he meets a none too pretty death at 
“‘Devil’s Gorge.” Just another Western. 


THE MORAL SINNER—Paramount 
OROTHY DALTON, in the réle of Leah 
Kleschna (how names do change when done 

into celluloid!) seems to find the gentle art of 
sinning both dreary and tiresome. The gloom 
never lifts from her countenance—her steps 
never cease to drag. Aside from Dorothy— 
the stage play has been made into a mediocre 
crook drama, which never rises to any emo- 
tional pitch, and leaves the audience rather up 
in the air. 


EXCITEMENT—Universal 


| Feu LA PLANTE supplies what little 
there is as one of those girls who are so full 
of pep that, after a series of flirtations, she 
can’t even settle down to the excitement of 
having her own husband to battle with. She 
has to leave her happy home in search of more 
diverting fare. It is just the usual sort of 
thing, which is all very well if you care for it. 


THE MARTYR TRAIL—Capital 


EANING the ladies, bless ’em! This is a 

tear-compeller and proud of it. You never 
saw two females so put upon as this mother and 
daughter of the backwoods. A young doctor 
comes along, just as the girl is about to die, 
wins her back to health and happiness, and 
brings the brutal father back to the straight 
and narrow. 
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Son or Husband—W hich? 


[ CONTINUED FROM PAGE 60 | 


doesn’t lead them to indulgence and blindness, 
they make the best mothers. But their man 
is more important than their children. 

“In every woman, one force or the other is 
strongest. 

“My life belongs tomy son. It always has 
and it always will. I don’t say that is best. 
I just say it is true. 

“Tf a child is to be started with the best 
equipment, it is always necessary that mother 
and father make many compromises, many 
sacrifices, many changes. 

” Usually, these sacrifices are harder for the 
father. A man works hard. His mind is oc- 
cupied with things outside his home. Never- 
theless, he loves his child and he makes them. 
As the child grows older he makes more and 
more sacrifices of time, of interest, of choices in 
recreation and amusement, of money. Since 
the tastes and desires of men and children can 
never be quite the same, those sacrifices must 
be made. Some must be made by the child— 
for its ownsake. But many must be made by 
the father as well. 

“Now if a man isn’t the own father of that 
child, it isn’t always possible for him to make 
these sacrifices, nor to pardon the enormous 
encroachments of a child upon his wife’s time. 
That is a thing all women with children must 
think seriously about when they consider 
marrying again. 

“Mr. Evans and I separated because we 
were incompatible. And we were incom- 
patible because my chief interest in life is my 
son, his career, his education, his develop- 
ment. They have the first call upon my time, 
my energy, my love. 

“Mr. Evans—a business man always—was 
interested in his business and the people con- 
nected with it. He wasn’t interested in 
motion pictures, nor a boy’s career. I came 
to feel that I couldn’t be a good wife to Mr. 
Evans and a good mother to Douglas. When 
I saw that Douglas’ desire to act, to go into 
pictures, was more than a fad or whim, I saw 
what my life must be. My mind and heart 
were absorbed in his future, his growing 
aright. I knew the endless work and time and 
thought consumed by such things. I knew 
how one is the slave of them, as to time and 
place. More and more I saw it becoming im- 
possible to give time and thought to my hus- 
band. His work among business people didn’t 
interest me. My life with Douglas didn’t 
interest him. 

‘“‘So we decided in the utmost friendliness 
and with the highest regard for each other that 
it would be better for us to separate. 

“T suppose every mother feels that her son 
is a very extraordinary being. I know I do. 
And every mother should feel that way. It is 
the only way to discover and develop the spark 
that is within our sons. 

“T admit that in the beginning I did not 
want Douglas to be an actor. I tried very 
hard to interest him in other things, to stim- 
ulate what I early recognized as creative 
talent, along other lines. But it was useless. 
His heart was set upon acting, upon the screen, 
as his career. His adoration of his father and 
his own inborn inclination swept him 
along. 

“In the past two years I have had two great 
decisions to make. 

“One in regard to my second marriage. 

“One in regard to allowing Douglas to begin 
his screen career. 


HOPE I have been wise in both. I should 
never have allowed him to go on the 
screen except under the wise and sane manage- 
ment and care of Mr. William Elliott, who 
supervises everything he does. 

‘There is one thing I should really like to 
say to all mothers. Don’t be too closely 
bound by educational convention. Don’t 
forget the value of early training in the work 
and art a child loves. Let it grow with him 
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Orange Blossom be. for Fiance and Bride 


Open Blossom rings are a permanent embodiment of the 
cherished wedding day sentiment—for orange blossoms and 
weddings have been inseparably associated for thousands of years. 


These seamless bands retain for a lifetime their original beauty 
and distinctive markings. 


Traub is the sole maker of Orange Blossom wedding and engagement 
rings. Every such ring, whether gold, iridio-platinum or jeweled, 
bears on its inner surface the copyrighted words “Orange Blossom” 
and the Traub trade mark. This is for your protection. 


Sold by better class jewelers as low as $12.00 


TRAUB MANUFACTURING CO., DETROIT, MICH. 
New York, 576 Fifth Ave. Windsor, Ont. San Francisco, 704 Market St. 


This interesting brochure entitled “Wedding Ring Senti- 
F ment” tells the quaint and charming story of the wedding 
ring since the days of ancient Egypt. You may have it 
for the asking. 


a 
ee. 


¥ i Traub Mfg. Co., Dept.F, Detroit, Mich. 
Gentlemen: 
: Please send me, without anv obligation to myself, 
: your brochure entitled “ Wedding Ring Sentiment.” 
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Che Happy Land for Youngsters 


Glacier 


NATIONAL PARK 


Open June 15 to September 15 


Take your children out West this summer to the nation’s 
own playground—Glacier National Park. 
What a thrill you will provide for them, mountains, lakes, horseback 
riding, motoring over splendid “‘skyways.’? And Blackfeet Indian 
Camps nearby. No better vacation than a trip to this wild heart of 
the Rockies where modern hotels and rustic Chalet camps insure 
restful comforts and good meals. Plan your trip now. 
All expense tours of 1 to 7 days or longer if desired. 
Through trains from Chicago and Kansas City via Burlington Route 
—Great Northern Railway (main line) to Glacier Park, Spokane, F B 
Seattle, Tacoma and Portland. A free side trip to Vancouver and See America First 
return if you wish. Enroute to the Pacific Northwest, Alaska or 
California visit Lake Chelan and Rainier and Crater Lake National 
Parks. Why not a Glacier-Yellowstone Park circuit tour? 

For free information or booklets apply any ticket or 

tourist agent or offices Great Northern Railway. 


226 West Adams Street Longacre Building 
Chicago, IIl. New York, N. Y. 

205 Empire Building 516 Railway Exchange 
Pittsburgh, Pa. Kansas City, Mo, 


A. J. DICKINSON, Passenger Traffic Manager 
St. Paul, Minn. 


Low Fares via 


GREAT NORTHERN RAILWAY 


Route of the New Oriental Limited 


Finest train to Pacific Northwest 








as a very part of him, if youcan. A talent is 
a precious thing and it should be given first 
right of way at all times. 

‘Douglas’ father has a theory that the more 
you do, the more you can do. He believes 
activity breeds activity, encourages and makes 
it possible. 

“T believe that is true of children. Often it 
is stimulation and inspiration that they need to 
make them blossom, not study and application 
to a continual round of dry duties far away 
from their real feelings. If a thing is made 
interesting to them, from the kindergarten up, 
they will do it better and get more from it. 
That is the secret of all modern educational 
methods—the stimulation of interest in the 
child. 

“And the opportunity to specialize in such 
branches of work as really appeal to them for 
the future is the crown of educational pro- 
gress. 

“Douglas is fourteen years old—unusually 
strong physically and very active mentally. 
Since I allowed him to go to work on the 
screen, everything he does interests him. It 
has pointed his whole existence. He won’t 
waste time. Where before I had to drive him 
to his books, now he doesn’t allow me to inter- 
rupt . him. 

‘He keeps his tutor busy every minute sup- 
plying him with new information that interests 
him. 


“ FE sha‘n't allow him to make enough 

pictures to do himself harm. He will 
have periods of complete rest and relaxation 
hetween. But when I had convinced myself 
that his desires to be a screen actor were 
strong, sincere and unalterable, I was quite 
willing that he should go on the screen as early 
as possible. 

“Did anyone suggest keeping Mozart or 
Chopin from the piano when they were young? 
Or Raphael from his paint brush? I’m not 
egotistically implying that my son is such an 
artist as these men. 

‘But I do mean that where a child shows 
a deep and passionate desire to follow any art, 
the sooner he begins to familiarize himself with 
it, the better. 

“Physically, no games at school ever stim- 
ulated Douglas as does the desire to “keep fit” 
for his work. He goes every day to his father’s 
studio and is trained by Mr. Fairbanks’ own 
trainer. 

“At first, his father thought I was wrong in 
allowing Douglas to go into pictures before he 
had a college education. But since he has seen 
more of the boy and been with him a great deal 
since we*came to Hollywood, he agrees that I 
was right. 

“And it makes me very happy to have Mr. 
Fairbanks take so much time to help and ad- 
vise the boy. 

“Every day, Douglas goes to his father’s 
studio and there he is learning every angle of 
the picture making business from the ground 
up. He watches his father and Miss Pickford 
and studies their methods, so he has the invalu- 
able opportunity of close contact with the finest 
possible examples of the art of motion picture 
acting always before his eyes. 

“Douglas has always understood that his 
father’s separation from me should not in any 
way affect him. He understands that Miss 
Pickford is a fine and charming girl. That is 
the way it should be, for Mr. Fairbanks isa fine 
man and I want his son to have every oppor- 
tunity to be with his father. 

“T want Douglas to be a fine actor. I want 
his pictures now and in the future to portray 
big themes and to show forth fine principles. I 
feel that he has a big future, but it must be 
carefully guided and guarded. I want him to 
grow freely but I want him to know the facts 
about life as he goes along, so that he will of 
himself desire the right and decent and fine 
things. 


“And I need all my time for him, if he isto - 


be a motion picture actor, and do and be the 
things every mother holds in her heart as the 
ideal for her son.” 
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The Battle of Bobbed 
Hair 
[ CONTINUED FROM PAGE 36 ] 


I didn’t like it, but now I think that the only 
thing which prevents all women from doing the 
same thing is lack of moral courage. It’s funny, 
but women who can’t arrange their hair are the 
ones who won’t have it cut. A woman whoisa 
freak is usually the one who fears to make a 
freak of herself by bobbing. 


Doris KENyon.—To bob or not to bob de- 
pends, I should say, upon one’s desire to appear 
young, chic, modern. My reason for not bob- 
bing is that to play a serious or semi-dramatic 
role with bobbed hair is'difficult. It makes one 
appear rather frivolous. But it certainly is 
youthful, comfortable, and gives a neat appear- 
ance. If I were sure it would be becoming to 
me, would I resist? I wonder? 


What the Men Say 


Diaurri BucHowerzkt, Director.—I think 
bobbed hair is atrocious. F:very woman, of 
course, is privileged to cut her hair or not, as 
she pleases. Also, she may tattoo her face and 
put brass rings in her nose. By 1950 we shall 
have second and third generations of bobbed- 
hair women. Unless I miss my guess, women | 
will be fighting baldness by that time. What 
a charming collection of scarecrows they will 
be, wearing fou pees and combing thinning locks 
over bare places. 


CHARLIE CHAPLIN.—I rather fancy bobbed 
hair as a charming, youthful fashion, not too 
short and not too dressy. The marcelled bob 
is too affected and a net makes bobbed hair 





look like a hair mattress. I like a girl with 
straight sleek hair squared off, or the girl with 
care-free short curls flying. 


Harotp Liroyp.—I might say I don't like | 
bobbed hair a darned bit. I might say it is un- 
romantic, and stubbly looking and can never | 
be as beautiful as long hair. But my wife, and 
a lot of her friends and a lot of my friends have 
bobbed hair, and if I said things like that, 
they’d get even with me. I believe all men— 
secretly, at least—dislike bobbed hair. And I 
personally surely do hate that shaved place at 
the back of a woman’s neck. Also, remember | 
that Mary Pickford won PHoToPLAy’s recent | 
beauty contest, and she hasn’t bobbed her hair 
yet. . 


Dovuctas FAtrRBANKs.—What do I think of 
bobbed hair? I think it is beautiful on some 
but sensible for all. Therefore some women 
look beautiful with bobbed hair, while others 
look . . . just sensible. 


Eric Von Stronerm, Director.—I am just 
old-fashioned enough to prefer long hair. I 
was reared in an atmosphere where a great deal 
of attention was paid to women’s hairdressing. 
And I can’t get used to the idea that a woman’s 
crowning glory is a shaved neck. Bobbed hair 
makes women look uniform. They lack in- 
dividuality. There are millions of styles and 
manners in which a woman may dress long 
hair, but there are only few kinds of bobs. 





Lew Copy.—Bobbed hair? Bah! I’m 
against it. It’s doing more to cause domestic 
unhappiness than any other single factor in 
American life today. And what is more, a 
woman takes unfair advantage in cutting her | 
tresses. How’s aman going to sling her around | 
unless he can get a leverage on her? 


Witt Rocers.—Bobbed hair may be all 
right as far as women are concerned—and the 
barbers—but it has made it tough on us men 
who sometimes have to get shaved in a hurry. 
Every time I try to flip into a chair at the | 
studios, some of Hal Roach’s female employees | 





ould You Like 


You see glistening teeth wherever you 
look today. You envy them, perhaps. 
Why not ask for this ten-day test and 
learn how people get them? 

Millions are now brushing teeth in a 
new way. You will adopt it when you 
know. Please learn now how much it 
means to you and yours. 


Film mars beauty 


That viscous film you feel on teeth is 
what makes teeth unsightly Much of it 
clings and stays. No ordinary tooth paste 
can effectually combat it. 


|Prettier teeth—teeth without dingy film? 


Dental science has now found better 
methods. It has found two ways to fight 
film. One disintegrates the film at all 
stages of formation. One removes it 
without harmful scouring. 

A new-type tooth paste was created to 
apply these methods daily. The name is 
Pepsodent. Leading dentists everywhere 
began to advise its use. Now careful 
people of some 50 nations employ this 
method daily. 


The added effects, 


Pepsodent brings some added effects 





Soon that film discolors, == 
then forms dingy coats. That 


— which research proved essen- 


in whey contlobane Dasten Protectthe-| i" oc’ tie saliva, alo ie 
Film also holds food sub- Enamel These are 


stance which ferments and 
forms acid. It holds the acid 
in contact with the teeth to film 
cause decay. Germs breed by 
millions in it. They, with 
tartar, are the chief cause of 
pyorrhea. 

Hardly one in fifty escaped 
such troubles under old ways 





of tooth brushing. a ere ee 





Pepsadéent 


REG. U.S. 





The New-Day Dentifrice 


You’ll see and feel 


Send this coupon for a 10-Day Tube. Note 
how clean the teeth feel after using. Mark 
the absence of the viscous film. See how tecth 
become whiter as the film-coats disappear. 

One week will convince you. Never again 
will you brush teeth in the old, ineffective 
ways. Cut out coupon now. 


Pepsodent dis- 
integrates the ing agents in the mouth. 
, then re- 
movesit withan 
agent far softer 
than enamel. 
Never usea 
film combatant 
which contains 
harsh grit. 


starch digestant. 
Nature’s great tooth-protect- 


Each use of Pepsodent gives 
them multiplied effect. 

These results are all-im- 
portant. Together they are 
bringing to millions of homes 
a new dental era. Your peo- 
ple should enjoy it. 





10-DAY TUBE FREE™ 


THE PEPSODENT COMPANY 
Dept. 948, 1104 S. Wabash Ave., Chicago, Ill, 


Mail 10-Day Tube of Pepsodent to 








POPC Pee e He SO ESE EEEESOSES EHH ESESSESESESEOEEEES 


eer reer ereseseesesseseses seer reeeseseseceseesees 


Only one tube to a family. 
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JUNE— 


The Month of Brides 
Graduates 
cAnniversaries 

— The Month of 


Navarre Pearls 


.. Navarre 
Pearlsarethe perfect gift 
for every June event. Their 
soft, glowing depths suggest 
moonlit nights and romance. 


Every bride or graduate ap- 
preciates a Navarre Neck- 
lace. She can wear and 
treasure it through many 
years of happiness. Navarre 
Pearls—the finest indestruc- 
tible pearls made—are 
guaranteed forever. They 
are truly “Gifts that Last.” 





er 
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The Girl Graduate hopes 





Navarre Pearls, lovely 
and lasting, are the ideal for a remembrance from 


gift for the June Bride. you;give NavarrePearls. 


Navarre Pearls are Shown Only 
By Leading Jewelers Everywhere 
Prices $7.50 to $300 


SEND FOR FREE BOOK ON 
CORRECT JEWELRY 


Do you know the appropriate jew- 
elry forthe formal dinner? For other 
occasions? “‘Milady*astidious,” by a 
famous society leader, will tell you. 
A free copy is yours for the asking. 


BLAUER-GOLDSTONE CoO., Inc. 
5 N. Wabash Avenue, Chicago 
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are there getting two and a half dollars’ worth 
of service. The barber is about as interested in 
a two-bit shave as Marshall Field would be in 
selling a spool of thread. Where bobbed hair 
would really do some good is among some of 
these screen censorship boards. They need it. 


Frep Nrsio.—I don’t like bobbed haired 
women and bob-tailed horses. I think bobbed 
hair takes the last vestige of femininity away 
from women and means the.death of real 
romance. I can’t picture a heroine of sweet- 
ness and charm discarding her long and beauti- 
ful tresses for mannish and ugly bob. 


MarsHALt NEILAN.—I’m for it. My wife’s 
hair is kobbed. Bobbed tresses remove the 
hazard of that telltale long blonde hair on the 
shoulder of a man whose wife is a brunette. 
The other day I dropped into my favorite 
barber shop. Every chair held a woman and 
there were three others waiting. Not a man in 
the place, so I fled and shaved myself. First 
they voted the saloons out and then they storm 
our last retreat. 


Ramon Novarro.—I have a deep feeling 
against bobbed hair on one score only. It 
seems to me so hopelessly unromantic. Cer- 
tainly women have the same right to cut their 
hair that men have. But I am sorry they 
choose to exercise that right. It is a final and 
fatal blow to romance. Sonnets, serenades, 
duels, elopements and long tresses seem all out 
of date. Bobbed hair but buries them deeper 
in oblivion. 


Mitton Sitts.—This bobbed hair contro- 
versy certainly puts me in a tight corner witha 
wife who still wears her hair long and a thirteen- 
year-old daughter with a bob. Did you ever 
see a bald-headed woman? No. Well, you will 
before long. They'll be trying to brush it over 
the bald spot and wearing /ou pees just like mere 
men. There weren’t any bald-headed men in 
the good old days when we wore flowing locks, 


| but there are plenty of them now. 


Tuomas H. Ince.—Bobbed hair is a great 
thing fora husband. My wife has bobbed hers 
and it is one of the comforts of my life. In the 
old days, I always had to arrange my plans to 
suit my wife’s hair, now I shout “‘Come on, 
Nell,” and she runs a comb through her hair 
and is ready for anything—tennis, yachting, 
swimming or the theater. As a method for 
holding a busy husband, I strongly recommend 
bobbed hair. 


Rop La RocgvE.—No woman can be beauti- 
ful and uncomfortable. Tight corsets, tighter 
shoes and long hair all make for discomfort. 
Discomfort is the stepping stone to ugliness. 
Women who persist in clinging to troublesome 
long hair, when all the world approves of the 
bob, risk the same discomfort and its conse- 
quences. Short hair is sensible, comfortable 
and beautiful. With the passing of long hair, 
there has arrived a new and more beautiful 
femininity. 


REGINALD DENNy.—I’m for bobbed hair 
every time. Women can spend their time to 
better advantage cultivating what is under the 
scalp than what is over it. I never knew a 
husband yet who didn’t have to sit around and 
wait for his wife to get ready whenever they 
were going out. 


WititAm Conti, Casting Director.— The 
bob is getting a strong play from the girls who 
want to break into pictures. I suppose I see 
three hundred would-be extras a day, and 95 
per cent of them have short hair. When 
Herbert Brenon sent me a call for long-haired 
extras for “The Mountebank,” it took me 
three days to get forty of them. 


Witi1amM De MiL_e.—Bobbed hair is one of 
the signs which mark the effort of the human 
race to get back to the honest thought reached 
by the Greeks two thousand years ago and 
which reformers have prevented our reaching 
ever since. 


What the Hairdressers Say 


Hattie, Hairdresser at Famous Players 
West Coast Studio.—Bobbed hair may be a 
blessing, but it doubles the work of the hair- 
dresser. When actresses are cast for long- 
haired réles, the new style means, for the hair- 
dresser, creating something out of nothing. It 
multiplies the difficulties of striking coiffures. 
I can imitate a bob for a long-haired woman, 
but it takes ingenuity and hard work to make 
a bob look like long hair. I favor bobbed hair, 
but not for women for whom I have to dress 
hair. 


M. RaspANTIE, Manager of barber shop at 
Franklin Simon’s, Fifth Avenue, New York.— 
Bobbed hair will never become unfashionable. 
It is the visible sign of the freedom that the 
modern woman enjoys. Since the war, it has 
steadily increased in popularity. It is com- 
fortable, healthful for the hair, and very be- 
coming to the average girl. In fact, it is be- 
coming to every girl. For there is a style of bob 
to suit every face, every set of features, every 
personality. The proof of its popularity is 
that, in this shop, we cut about three thousand 
bobs a week. 


LuciEN, favorite New York hairdresser to 
women of the stage.—I do not believe that 
bobbed hair will ever become passe. It is con- 
venient, comfortable, and it gives the appear- 
ance of youth. I am sure the fashion was 
started by the hairdressers to increase the sales 
of hair and hair goods. The business of making 
and selling wigs, switches and transformations 
is most lucrative. 


MapDAME Pons, Hairdresser to New York 
society.—Bobbed hair is not pretty. I dislike 
it even on young women. I dislike it even more 
on the matron. I will not permit hair to be 


bobbed in my shop. The style is undignified 
and unfeminine. It robs a woman of in- 
dividuality. It makes all women alike, all of 
the same prosaic pattern. With long hair a 
woman can show as many moods as she can 
show styles of hairdressing. With bobbed hair 
she will find it hard to show more than one 
mood, one fixed manner. 


Hutpan, of the Drake Hotel, Chicago — 
Long hair is gone, never to return. It went 
with the fainting spells and the feminine plaint 
that “I loathe outdoor games.’”’ Nowadays a 
woman must play golf, swim, ride, shop, dress 
for dinner and dance, and she must always look 
her best. Short hair is the only solution. It 
improves every face because Nature never con- 
trived the puffs and curls that were inflicted on 
us. And any expert barber can tell exactly 
what kind of bob will suit your head and face. 


SAVELI, who originated bobbing with a 
razor.— I predict the bobbed hair will be pop- 
ular for five years more. I am sure the average 
woman will, before long, be wearing her hair in 
the elaborate coiffure of yesterday. But many 
women, knowing the comfort and convenience 
of the bob, will never change back. They, 
however, are the women who are above 
fashion—who create their own styles. All that 
is needed to bring long hair back is a fashion 
that will be becoming to ail. 


WittrAm, Congress Hotel beauty shop, 
Chicago.—There is a style of hair-cut for every 
face—young or old. In the past six months I 
have cut many more gray heads than dark. 
Short hair is no longer a matter of fashion only. 
It is now a question of economy. No smart 
shops show hats for long-haired women. Only 
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the tiny cloche hats for shingled heads. I pre- | 
dict that, in six months more, the long-haired | 


woman will be conspicuous. 


Rosert, of Fifth Avenue, New York.— 
Women who once thought bobbed hair un- 
dignified, have come to believe in it. They 
have realized the common sense underlying the 
fashion. It is significant that a great number 
of the women who come to me for bobs are 
between thirty-five and fifty. The bob saves 
time in dressing, and, in this nervous age, that 
means alot. Another thing, women with short 
hair can sleep more deeply and restfully than 
their long-haired sisters and are, therefore, less 
nervous. 





ANNA RYAN, beauty expert, New York City. | 
—There must be at least four thousand women | 
a day having their hair bobbed. The number | 
would be greatly increased, I feel sure, if it were | 


not for the fact that the beauty parlors and 
barber shops are already overworked. The art 
of hair-bobbing has progressed so far that 
almost any plain woman may acquire distinc- 
tion by having her hair cut. No matter how 
old a woman is, she looks younger with her hair 
bobbed. And, looking younger, she is bound to 
feel younger. 


M. Pavt, hair specialist, New York City.— 
To my shop come the older women of the city. 
I specialize in renewing the youth of the hair. 
And, in the last few years, I have noticed that 


many of these older women, searching as they | 


are after youth, are going in for the girlish 
coiffure—the bob. Lately I have often fol- 
lowed the renewing of color, by a cutting. I 
feel that, in so doing, I am making tired scalps 
healthier—that I am really making the hair 
younger. 


A Hotitywoop HarrpDRESSER.—My business 
was about to fail when bobbed hair came in. 
Since that time, my patronage has increased 
five times in volume. We have discontinued 
massages and manicures almost entirely and 
now the business consists entirely of marcelling 
bobbed hair. Our most popular girls have their 
time filled from two weeks to a month in ad- 
vance. Nothing can stop the popularity of 
bobbed hair. When we tried to bring back 
long hair, we found it impossible. 


What the Educators 
Say 


HELEN MATHEWSON LAUGHLIN, Dean of 
Girls at the University of California, Southern 
Branch.—We are just about 150 years behind 
the men. In this human evolution we are 
growing more and more to realize that we have 
just got to keep up with the times. Only a few 
years are needed to separate woman from her 
long hair and miserable hairpins. 


DEAN Mary Ross Potter, of Northwestern 
University—I must confess I rather like 
bobbed hair. It rather shocked me at first, but 
I’ve come to realize that it is fitting that the 
girl who keeps stride with the men in science 
and art, and honestly tries to throw off the 
handicap that men have given of being the 
“weaker sex”? by seeking a uniform such as 
modern styles in dress and hairdress give her, 
is to be commended for her spirit. Besides, I 
really think it is becoming to a young face. 


The Unreasonable Actor 


VAN ABRAHAMSON, the celebrated pro- 

ducer, sent Wilfred Lytell South to make a 
picture. Wilfred registered a kick because 
the room given him had no bath. He finally 
succeeded in getting a room with tub. A few 
days later Ivan saw him bathing on the beach. 
“Look at him!” wailed the producer. ‘When 
he can bathe free he makes me pay four dol- 
lars a day extra for bathing inside!” 
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“Oh! What Wonderful Teeth!” 


The joyful strains of Mendelssohn—and the happy pair 
turned to accept well wishes from their friends. 


And one enraptured guest, as the radiant bride smiled in 
acknowledgment, was heard distinctly to exclaim: 
“Oh! What wonderful teeth!” * 


Wonderful teeth are not a matter of good luck, but otf good care. 
Good-looking people all over the world use Colgate’s Ribbon Dental 
Cream. It cleans teeth the right way—“washes” and polishes—does 
not scratch or scour. It is a safe, common sense dentifrice that makes 


your teeth glisten as nature meant them to. 
Large tube 25c at your favorite store. 


COLGATE & CO. 


Established 1806 


* An actual incident 
at a recent society 
wedding. 
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COLGATE & CoO. 








Dept. 8 199 Fulton Street sa 
New York City 

Please send me, free, a trial 

tube of Ribbon Dental Cream Address 
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THE GIRL IN THE DIAMOND 





Irene 
Rich 


a screen favorite, star in 
“Lucretia Lombari,” 









“No wonder the 
umakers of Malvina 
Cream have been 
successful. in their 
business for 50 years 
They are to be con. 
gratulated on their 
excellent product. It 
is deliciously sooth- 
ing and keeps the 
skin smooth and fair, 
even during the days 
of exposure on the 
lot.” 


Mine,” **Beau 
Brummel,”’ the queen in 
ita,”” and soon to 
be starred in “Cytherea” 


says — 


MALVINA 


PREPARATION S_ 














soth Anniversary 


Since 1874 Malvina preparations 
have been popular with beautiful 
women who were interested in pre- 
serving that beauty, and with those 
whose complexions and skins re- 
quired softening and clearing of 
freckles. Unsolicited testimonials 


bear evidence of amazing results from 
the use of these Malvina products — 


ER 55c 
eS ee _55c 
Ichthyol Soap--_------ 30c 


Mailed complete, POSTPAID, upon 
receipt of money order for $1.40, 
Your druggist can probably supply 
you. If not—write us, 


FREE ¥ Write today for free booklet, 
= <«*How She Won a Husband,’ 


which contains some valuable beauty hints. 


Prof. I. HUBERT 


Dept. 864 Toledo, Ohio 











The New Freely-Lathering 
Ciaticura 


Shaving Stick 


For Tender Faces 
EMOLLIENT MEDICINAL ANTISEPTIC 











Fe ‘are being made in Tea Rooms, Motor Inns 
and Coffee Shops everywhere. You can open one in 
your own home — city, town, country and 
e money hand over fist, or manage one 
ing. Big salaries paid to trained managers; shorta: 
acute. We teach you entire business in a few weeks. 
You train in spare time at cost of but a few cents a 
day. Re in epen lent. Write for Free Book **POU 
iG TEA FOR PROFIT.”" 


LEWIS TEA ROOM INSTITUTE 


Open alea Roomof Your Own 





Dept. G-802 Washington, D.C. 
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“A BOY OF FLANDERS’’—MEtrRoO.— 
Based on the novel by Ouida. Adapted by 
Marian B. Jackson. Scenario by Walter 
Anthony. Directed by Victor Schertzinger. 
The cast: Nello, Jackie Coogan; Jehan Daas, 
Nigel de Brulier; Baas Cogez, Lionel Belmore; 
Marie Cogez, Nell Craig; Alois Cogez, Jean 
Carpenter; Baas Kronstadt, Russ Powell; 
Dumpert Schimmelpennick, Aime Charland; 
Vrow Schimmelpennick, Eugene Tuttle; Serv- 
ing Maid, Lydia Yeamans Titus; Herr Logarth, 
Lawrence Fisher; Jan Van Dullen, Josef 
Swickard; Herr Brinker, Sydney Franklin; 
Caretaker, Monte Collins; Petrasche (the dog), 
“Teddy.” 


“GIRL SHY”—PAaATHE.—Story by Sam 
Taylor. Directed by Fred Newmeyer and Sam 
Taylor. Photography by Walter Lundin and 
Henry N. Kohler. The cast: The Poor Boy, 
Harold Lloyd; The Rich Girl, Jobyna Ralston; 
The Poor Man, Richard Daniels; The Rich 
Man, Carlton Griffin. 





| “THE ENCHANTED COTTAGE — 
First NATIONAL.—From the stage play by 
Sir Arthur Wing Pinero. Scenario by Joseph- 
ine Lovett. Directed by John S. Robertson. 
The cast: Oliver Bashforih, Richard Barthel- 
mess; Mrs. Smallwood, his mother, Ida Water- 
'man; Rupert Smallwood, his step-father, Alfred 
Hickman; Ethel Bashforth, his sister, Florence 
Short; Beatrice Vaughan, Marion Coakley; 
Major Hillgrave, Holmes E. Herbert; Laura 
Pennington, May McAvoy; Mrs. Minneit, 
Ethel Wright. 


“THE DAWNOF A TOMORROW’’—Para- 
MOUNT.—From the novel by Frances Hodgson 
Burnett. Adapted for the screen by Harvey 
Thew. Directed by George Melford. Photog- 
raphy by Charles G. Clarke. The cast: Glad, 
Jacqueline Logan; Sir Oliver Holt, David 
Torrence; The Dandy, Raymond Griffith; 
Arthur Holt, Roland Bottomly; Nod, Harris 
Gordon; Black, Guy Oliver; Ginney, Tempe 
Piggot; Bet, Mabel Van Buren; Madge, Mar- 
guerite Clayton; Polly, Alma Bennett; Barney, 


Warren Rodgers. 


“KING OF WILD HORSES”—PatHE.— 
Scenario by Carl Himm. Directed by Fred 
Jackman. Photography by Floyd Jackman. 
The cast: The Black, Rex; Mary Fielding, 
Edna Murphy; Boyd Fielding, Charles Parrott; 
John Fielding, Sidney De Gray; Bally Blair, 
Leon Bary; Wade Galvin, Pat Hartigan. 


“THE HILL BILLY ”—Unttep Artists.— 
Story by Marion Jackson. Scenario by 
Marion Jackson. Directed by George Hill. 

|The cast: Jed McCoy, Jack Pickford; Emmy 
Lou Spence, Lucille Ricksen; ‘“Groundhog”’ 
Spence, Frank Leigh; Aaron Spence, Ralph 
Yearsley; Mother McCoy, Jane Keckley; Tabb 
Tafel, Snitz Edwards. 


“WHICH SHALL IT BE?”—Renaup 
HorrMan. From the poem by Mrs. E. L. 
Beers. Adapted by Renaud Hoffman. Directed 
by Renaud Hoffman. The cast: John Moore, 
Willis Marks; Mrs. Moore, Ethel Wales; Robert 
Moore, David Torrence; Music master, Paul 
Weigel; The Children: Mary McLane, Billy 
Bondwin, Newton Hause, Miriam Ballah, 
Dick Winslow, Buck Black, Thayer Strain. 














“THE FIGHTING COWARD’—Para- 
MOUNT.—From the stage play by Booth Tark- 
ington. Scenario by Walter Woods. 
Directed by James Cruze. The cast: Gen. 
Orlando Jackson, Ernest Torrence; Lucy, Mary 
Astor; Blackie, Noah Beery; Tom Rumford, 
Cullen Landis; Elvira, Phyllis Haver; Major 
Patterson, G. Raymond Nye; Joe Patterson, 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


Richard Neal; Mexico (Octaroon), Carmen Phil- 
lips; General Rumford, Bruce Covington; Mrs. 
Rumford, Helen Dunbar; Rumbo, Frank 
Jonasson. 


“THE NIGHT HAWK”—Hopkxrnson. — 
From the story by Carlysle Graham Raht. 
Adapted by Joseph Poland. Directed by 
Stuart Paton. Photography by William 
Thornley. The cast: “Panther” Gann, Harry 
Carey; Clia Milton, Claire Adams; Sheriff 
Milton, Joseph Gerard; Jose Valdez, Fred 
Maletesta; Manuel Valdez, Nicholas De Ruiz; 
Sylvester, Lee Shumway; Rose Alison, Oreda 
Parrish; Bill Canby, Billy Elmer; District 
Attorney, Myles McCarthy; Detective Chief, 
Fred Kelsey; Hi Pockets, Douglas Carter; 
El Sang’rito, By Himself. 


“THE STORM DAUGHTER”—Unrver- 
SAL.—Story by Leete Renick Brown. Scenario 
by Edward J. Montaigne. Directed by George 


Archainbaud. Photography by Jules Cron- 
jager. The cast: Kate Masterson, Priscilla 


Dean; Brute Morgan, Tom Santschi; Rennert, 
Wm. B. Davidson; Con Mullaney, J. Farrel 
McDonald; The Duke, Cyril Chadwick; Olaf 
Swenson, Bert Roach; Hoskins, Alfred Fisher; 
Ah Sin, George Kuwa; Izzy, Harry Mann. 


“SINGER JIM McKEE—Paramount.— 
Author, William S. Hart. Adapted for the 
screen by J. G. Hawkes. Directed by Clifford 
S. Smith. Photography by Dwight Warren. 
The cast: “Singer” Jim McKee, William S. 
Hart; Mary Holden, Phyllis Haver; Buck 
Holden, Gordon Russell; Dan Gleason, Bert 
Sprotte; Betty Gleason, Ruth Miller; Hamlin 
Glass, Jr., Edward Coxen; Hamlin Glass, 
William Dyer; “Brute” Bernstein, George 
Siegmann; Mary Holden, as a baby, Baby 
Turner. 


“MILE-A-MINUTE ROMEO’”—Fox.— 
Story by Max Brand. Scenario by Robert N. 
Lee. Directed by Lambert Hillyer. The cast: 
Lucky Bill, Tom Mix; Molly, Betty Jewel; 
Landry, J. Gordon Russell; Morgan, James 
Mason; Sheriff, Duke Lee; Coroner, James 
Quinn. 


“THE SHOOTING OF DAN McGREW” 
—MEtTRO.—From the poem by Robert W. 
Service. Adapted by Winifred Dunn. Di- 
rected by Clarence Badger. The cast: Lady 
known as Lou, Barbara La Marr; Dangerous 
Dan McGrew, Lew Cody; Jim, Lou’s Husband, 
Percy Marmont; Isador Burke, Max Ascher; 
The Ragtime Kid, Fred Warren; Owner of the 
Malamute Saloon, George Siegman; Low’s 
Companion, Mae Busch; Sea Captain, Nelson 
McDowell; Beach Comber, Bert Sprotte; Ax 
Actor, Marry Lorraine; Miguel, Eagle Eye; 
Mme. Resault, Millie Davenport; A Dancer, 
Ina Anson; The Purser, William Eugene; Little 
Jim, Phillipe de Lacy. 


“HIS FORGOTTEN WIFE’—F. B. 0.— 
Story by Will Lambert. Scenario by Will 
Lambert and Del Andrews. Directed by 
William Seiter. The cast: Jane Loring, Madge 
Bellamy; John Rolfe, Warner Baxter; Corinne 
McRae, Maude Wayne; Irene Humphrey, 
Hazel Keener; Judge Henry, Tom Guise; Mea- 


dows, Willis Marks; French Major, Eric Mayne. 


“TRY AND GET IT’—Hopxinson.— 
Story by Eugene P. Lyle, Jr. Adapted by 
Jules Furthman. Directed by Cullen Tate. 
The cast: Joseph Merrill, Bryant Washburn; 
Rhoda Perrin, Billie Dove; Glenn Collins, Ed- 
ward Horton; Larry Donovan, Joseph Kilgour; 
Timothy Perrin, Lionel Belmore; Mme. Florio, 
Mme. Rose Dione; Bookkeeper, Carl Stockdale; 


Telephone Operator, Hazel Deane. 
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“THE GALLOPING ACE”—UNIVERSAL. 
—Story by Jacques Jaccard. Scenario by 
Isadore Bernstein. Directed by Robert North 
sradbury. Photography by Merritt Gerstad. 
The cast: Jim Jordan, Jack Hoxie; Anne 
Morse, Margaret Morris; David Kincaid, 
Robert McKim; Zack Williams, Frank Rice; 
Louise Williams, Julia Brown; Susie Williams, 
Dorothea Wolbert; Fred, Fred Humes. 


“YANKEE MADNESS’—F. B. O— 
Directed by Charles R. Sooling. Photog- 
raphy by Pliny Goodfriend. The cast: Richard 
Morton, George Larkin; Dolores, Billie Dove; 
Pablo del Gardo, Walter Long; Rodolfo Emanon, 
Karl Schenck; Estaban, Manuel Camere; 
Theresa, Ollie Kirby; Robert Morton, Arthur 
Millett; Pres. Dominguez, J. L. Powell; Castro, 
Jean Goulven; Duena, Annette Perry. 


“THE AVERAGE WOMAN’—C. C. 
Burr.—Story by Dorothy De Jagers. Di- 
rected by William Christy Cabanne. Pho- 
tography by Jack Brown and Neil Sullivan. 
The cast: Sally Whipple, Pauline Garon; 
Jimmy Monroe, Harrison Ford; Rudolph Van 
Alten, David Powell; Judge Alvin Whipple, 
Burr McIntosh; Col. Crosby, William Tooker; 
Tike, Russell Griffin; Mrs. La Rosa, De Sacia 
Mooers; Bill Brenon, Coit Albertson. 


“ROUGH RIDIN’ ”—Approvep.—Story 
by Elizabeth Burbridge. Scenario by Mar- 
garet M. Harris. Directed by Richard Thorpe. 
The cast: Buddy Benson, Buddy Roosevelt; 
Mary Ross, Elsa Benham; Dick Ross, Richard 
Thorpe; Jack Wells, Joe Rickson; Rosalind 
Nolan, Francis Beaumont; Tubby, Arthur 
Detloff; Old Man Nolan, Mike Ready. 


“VIRTUOUS LIARS” — Viracrarnu.— 
Story by E. C. Holland. Scenario by Eve 
Stuyvesant. Directed by Whitman Bennett. 
The cast: Norman Wright, David Powell; 
Josiah Wright, Maurice Costello; Edith Ban- 
ton, Edith Allen; Jack Banton, Ralph kKellard; 
Julia Livingston, Naomi Childers; Livingston, 
Surr McIntosh; Juanita, Dagmar Godowsky. 


“THE HOOSIER SCHOOLMASTER’— 
Hopkinson.—From the classic by Edward 
Eggleston. Scenario by Eve Stuyvesant. 
Directed by Oliver Sellers. The cast: Ralph 
Hartsook, Henry Hull; Hannah Thompson, 
Jane Thomas; Dr. Small, Frank Dane; Old Mis 
Means, Mary Foy; Old Jack Means, Walter 
Palm; Bud Means, Nat Pendleton; Jirandy 
Means, Dorothy Allen; Bill Means, G. W. 
Hall; Squire Hawkins, George Pelzer; Pete 
Jones, Arthur Ludwig; John Pearson, Frank 
Andrews; Walter Johnson, Harold McArthur; 
Shocky Thompson, Tom Brown; Dutchy Sny- 
der, Adolf Link; Prosecuting Attorney Bronson, 
Jerry Sinclair; Nancy Sawyer, Dorothy Wal- 
ters; Jeems Phillips, Dick Lee. 


“A MAN’S MATE”’—Fox.—Story and 
scenario by Charles Kenyon. Directed by 
Edmund Mortimer. The cast: ‘Paul, John 
Gilkert; Wildcat, Renee Adoree; Lion, Noble 
Johnson; Monsieur Bonard, Wilfred North; 
Father Picrre, Thomas Mills; Veraign, James 
weer Lynx, John Giddings; Sybil, Patterson 

lal. 


“THE DANCING CHEAT”—Universat. 
—Story by Calvin Johnson. Adapted by 
Raymond L. Schrock. Directed by Irving 
Cummings. Photography by William Thorn- 
ley. The cast: Brownlow Clay, Herbert 
Rawlinson; “Poppy” Marie Andrews, Alice 
Lake; Bobby Norton, Robert Walker; Jose, 





Jim Blackwell; “Dender”’ Eddie Kane, Edwin | 


Jj. Brady; ‘ ‘Moron Mike” Downs, Harmon 


MacGregor. 


“AT DEVIL’S GORGE—ArRrow.—Ash- 
ton Dearholt Prod. The cast: Pal Clavion, 


Edmund Cobb; His partner, Dave, Wilbur | 


McGaugh; Mildred Morgan, Helene Rosson; 


Pop Morgan, William White; Tobias Blake, | 


Max Asher; A Stranger in Town, Ashton Dear- | ' 
bow: 


holt. 


{ 
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Is your letter paper evidence for 
the comnts $ 






court a Sse which mars her case or reflects on 
her character, she wishes she had not written it. ( 


write a letter to a man that you would be ashamed 
to see in a newspaper above your signature.”’ 

But it is not only what you say in a letter that 
may be evidence against you. You may write on 


Mrs. Post, in her book «*Etiquette’’, says: «Never NX 
x 
\ 


paper that damages vour social position, reflects on 
your good taste, and puts you in a class to which 
you do not belong. You cannot explain such 
things away. Your letters go to friends, acquaint- 
ances or strangers, and are read when you are not 
there, sometimes by people who do not know you. 
They judge you by the paper you have chosen to 
represent you. If it does not creditably represent 
you, who is to blame? 
And so Mrs. Post’s wise caution should be ex- 
tended to include, ‘<and never write on paper that 
_is not in perfect good taste and correct in form.’’ 
You ask, ‘How can I be sure of being right?”’ 
It is really very easy. Nearly every stationery 
department carries Crane’s Writing Papers, the 
high quality of which is recognized everywhere, 
and Eaton’s Highland Linen, in the correct shades, 
shapes, sizes and styles. For fifty cents I will send 
you my Book on ««Sociai Chisntdmaidonoe™ and . \ 
usable samples of Crane’s Writing Papers or Eaton’s 


Highland Linen. 


cAddress mein care of 


EATON, CRANE & PIKE COMPANY 


225 FIFTH AVENUE, NEW YORK CITY 


When ycu write to advertisers please mention PHOTOPLAY MAGAZINE, 
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fear 


Are you self-conscious 
about the impression 
you make on people? 


oo is probably the great- 
est handicap anyone can 
have in life. It keeps you from 
being your own real self—from 
doing your downright best and 
from getting on in life as you 
should. 


Personal appearance has a lot 
to do with the way you feel. 
Clothes count, of course. But 
still there is one thing so many 
people overlook—something that 
at once brands them as either 
fastidious or careless—+he feeth. 


Notice today how you, your- 
self, watch another person’s 
teeth when he or she is talking. 
If the teeth are not well kept 
they at once become a liability. 


Listerine Tooth Paste cleans 
teeth a new way. Alt last our 
chemists have discovered a pol- 
ishing ingredient that really 
cleans without scratching the 
enamel —a difficult problem 
finally solved. 


You will notice the improve- 
ment even in the first few 
days. And you know it is clean- 
ing safely. 


So the makers of Listerine,_ 


thesafe antiseptic, have found for 
you also the really safe dentifrice. 


What are your teeth saying 
about you today? —LAMBERT 
PHARMACAL CO., Saint 
Louis, U.S.A. 


LISTERINE 
TOOTH PASTE 


Large tube—25 cents 








ARIZONA EXPRESS’’—Fox.— 
Story by Lincoln J. Carter. Directed by 
Thomas Buckingham. The cast: Katherine 
Keith, Pauline Starke; Lola Nichols, Evelyn 
Brent; Florence Brown, Anne Cornwall; David 
Keith, Harold Goodwin; Steve Butler, David 
Butler; Victor Johnson, Francis MacDonald; 
Judge Ashton, Frank Beal; Henry MacFarlane, 
| William Humphrey. 


es bb O 


“GAMBLING WIVES”—Arrow.—Story 
by Ashley T. Locke. Scenario by Leota Mor- 
gan. Directed by Dell Henderson. The cast: 
Ann Forest, Marjorie Daw; Baby June, Baby 
Dorothy Brock; Vincent Forest, Edward Earle; 
A Friend, Lee Moran; Buddy, The Wonder 
Dog, Himself; Sylvia Baldwin, Betty Fran- 
cisco; Duke Baldwin, Joe Girard; Polly Barker, 
Florence Lawrence; Van Merton, Ward Crane; 
| Madam Zoe, Hedda Hopper. 


“HIS DARKER SELF”—Hopxrnson.— 
From the story by Arthur Caesar. Directed 
| by John Noble. The cast: Claude Sappington, 
| Lloyd Hamilton; Bill Jackson, Tom Wilson; 
Uncle Eph, Tom O'Malley; Aunt Lucy, 
Lucille La Verne; Darktown’s Cleopatra, Irma 
Harrison; Bill Jackson’s Sweetheart, Edna May 
Sperl; Claude Sappington’s Sweetheart, Sally 
Long; Claude Sappingion’s mother, Kate Bruce; 
The Governor, Warren Cook. 





“TWENTY DOLLARS A WEEK’— 
SELZNICK.—Story by Edgar Franklin. Di- 
rected by Harmon Weight. Photography by 
Herry A. Fischbeck. The cast: John Recves, 
George Arliss; Muriel Hart, Edith Roberts; 
William Hart, Taylor Holmes; Chester Reeves, 
Ronald Colman; James Pettison, Ivan Simp- 
son; Little Arthur, Joseph Donohue; John 
Blair, Redfield Clarke; John Sloane, Walter 
Howe; Clancy, restaurant keeper, William 
Sellery; Butler at Hart's, George Henry. 





| Ross Fisher. 


“GALLOPING GALLAGHER’—F. B. O. 
—Story and Scenario by Marion Jackson. 
Directed by Albert Rogell. Photography by 
The cast: Bill Gallagher, Fred 


| Thompson; Evelyn Churchill, Hazel Keener; 


Jos. Burke, Frank Hagney; Leon I. Berry, 
Nelson McDowell; Tub, ‘‘Shorty’’ Hendricks; 
Slim, Andy Morris. 


“THE NIGHT MESSAGE ”—UNIVERSAL. 
—Story by Perley Poore Sheehan. Scenario 
by Raymond L. Schrock. Directed by Perley 
' Poore Sheehan. The cast: “Old Man Lefferts”, 
Howard Truesdell; Elsie Lefferts, Gladys 
Hulette; Lee Longstreet, Charles Cruz; Mrs. 
Longstreet, Margaret Seddon; Harney Lefferts, 
Norman N. Rankow; Hank Lefferts, Roberts 
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Gordon; Lem Beeman, Edgar Kennedy; Gov- 
ernor Pringle, Joseph W. Girard. 


“PAGAN PASSIONS”’—SeEtznicx.—Story 
by Grace Sanderson Michie. Directed by 
Colin Campbell. The cast: John Dangerfield, 
Wyndham Standing; Dreka Langley, Rosemary 
Theby; Dr. Trask, Tully Marshall; Frank 
Langley, Sam De Grasse; Billy, Raymond 
Mckee; Shirley Dangerfield, Barbara Bedford; 
Mrs. John Dangerfield, June Klvidge. 


“THE BELOVED VAGABOND”’’—F. B. 
O.—From the novel by William J. Locke. 
Directed by Fred Leroy Granville. Photog- 
raphy by Walter Blakely. The cast: Gaston 
de Nerac, Carlyle Blackwell; Berzelinus Nibbi- 
dard Paragot, Carlyle Blackwell; Joanna Rush- 
worth, Phyllis Titmuss; Simon Rushworth (her 





father), Alfred Woods; Mrs. Rushworth (her 


mother), Emily Nichols; Comte de Verneuil, 
Owen Roughwood; Mrs. Smith, Sydney Fair- 
brother; Asticot, Albert Chase; Major Walters, 
Ernest Hilliard; Narcisse, Tio; Blanquette, 
Madge Stuart; Af. Dubosc, Hubert Carter; 
Mme. Dubosc, Mrs. Hubert Willis; Mme. Boin, 
Irene Tripod. 


“FLAPPER WIVES” — SeEtznicx.— 
Author, Jane Murfin. Directed by Jane 
Murfin and Justin McCloskey. Photography 


by King David Gray and Connie De Roo. 
The cast: Stephen Carey, Rockliffe Fellowes; 
Claudia Bigelow, May Allison; Sadie Callahan, 


Vera Reynolds; Charles Bigelow, Harry 
Mestayer; Vincent Platt, Edward Horton: 


Enoch Metcalf, Wm. V. Mong; Hulda, Evelyn 
Selbie; Tim Callahan, Tom O'Brien; Tony, 
Eddie Phillips; Jimsy, Stanley Goethals; Lem, 
Robert Dudley; Dr. Oliver Lee, J. C. Fowler; 
Wolf, Brawn, Son of Strongheart. 


“STRANGER FROM THE NORTH” — 
BILTMORE.—Written and directed by J. W. 
Noble. Photography by Ned Van Buren. The 
cast: Laddie Ferguson, Richard Travers; Mary 
MacGregor, Ruth Dwyer; Donald MacGregor, 
Charles Graham; Ed. Spencer, P. C. Hartigan; 
Elsie, DeSacia Moores; Dr. McTavish, James 
McDuff; Tom Connors, Louis Dean. 


“THE SILENT STRANGER ”’—F. B. 0.— 
Story and scenario by Marion Jackson. 


Directed by Albert Rogel!. Photography by 
Ross Fisher. The cast: Jack Taylor, Fred 
Thomson; Lillian Warner, Hazel Keener; 
“ Dad”’ Warner (postmaster), George Williams; 
Laddie Warner, Master Richard Headrick; 
Dick Blackwell, Yrank Hagney; Sam Hull 
(sheriff), Horace Carpenter; Law Sleeman 
(clerk), Bud Osborne; ‘ Shorty”? Turner (deputy 

















romances of life. 








silken finery and tinsel—he has moulded the semblance of a dream. 


Lewis Stone, as the hero of “Cytherea,” sees in a casually bought doll the lost 
Into a bit of calmly smiling wazxen loveliness—gowned in 


Alma 


Rubens will create the title réle of this Hergesheimer story 


Mvery advertisement in PHOTOPLAY MAGAZINE is guaranteed 
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sheriff), Bob Reeves; Silas Horton (the banker), 
George Nichols; Silver King, by himself. 


“SECOND YOUTH”—Gotpwyy.—St Thi Ar d \\/ k d P k 
by Allen Updegraph. Ai sa io 1S man ce 7en ac age 


Directed by Albert Parker. Photography by 





a 


RES 




















& J. Roy Hunt. The cast: Roland Farwell : ° ° ie Bis 
: Francis, Alfred Lunt; Polly, a maid, Dorothy Wl I na Ce you e 1eve 1n al I ies! 
© Allen; Mrs. Benson, Jobyna Howland; Rose 
5 Raynor, Lynn Fontanne; John McNab, Walter | WA, 
; Catlett; George Whiggam, Herbert Corthell; | ee 
Mrs. Twombly, Margaret Dale; Ann Winton, | HE as : re 
Mimi Palmeri; Phoebe Barney, Winifred Allen; | Lh C.& 4 f 
Weeks Twombly, Charles Lane; James Rem- | . SI \ kh : ; 
mick, Lumsden Hare; Willie, Mrs. Benson’s | gy J \ AS AQ The price 2S 
son, Mickey Bennett; Lucy Remmick, Faire | Pia il ASS 
Binney; Harley Forbes, Hugh Huntley. | Sif se xf xt “’ 9 5C 
wz I ai i Q % 
“THE CONFIDENCE MAN” — Para- | ihe Ti ey, SAE aan 1.” 
MOUNT.—Story by Laurie York Erskine and ; MOO a 
Robert H. Davis. Scenario by Paul Sloane. NS Mi Oe 
Directed by Victor Heerman. Photography by RMAND has searched 
Henry Cronjager. The cast: Dan Corvan, ‘ 
Thomas Meighan; Margaret Leland, Virginia | the wide world over 
Valli; Larry Maddox, Laurence Wheat; Godfrey for the secrets of Beauty and has dis- 
Queritt, Charles Dow Clark; Mrs. Bland, Helen : ; 
Lindroth; Jimmie Bland, Jimmie er es. coveted hidden treasures of happi- 
X, Margaret Seddon; Wade, George Nash; Wi 
: Mrs. O'Brien, Dorothy Walters; the \Winister, Ncss. ith the W eek-end P ackage 
. comes the “Creed of Beauty,” a little 
“THE BREAKING POINT” — Para- book that relates the romance of 
MoUNT.—From the story and play by Mary A ’ ° 
Roberts Rinehart. Adapted by Julie Hearne rmand’s achievements and tells you 
and Edfrid Bingham. Directed by Herbert . 
Brenon. The cast: Beverly Carlysle, Nita pope to travel along the highway 
Naldi; Elizabeth Wheeler, Patsy Ruth Miller; ne 
Dr. David Livingstone, George Fawcett; Judson Oo ap P INCSS. 
Clark, Matt Moore; William Lucas, John 7 : : 
Merkel; Fred Gregory, Theodore Von Eltz; In the Week-end Package you will also find 
Lucy Livingstone, Edythe Chapman; Louis | four purse boxes of powder ’ including the famous 
Bassett, Cyril Ring; Sheriff Wilkins, W. B. Armand Cold Cream Powder. There is a purse 
ne it, eee ee: ee | box of Cold Cream Rouge, tubes of Cold Cream 
m; H¢ SON Ler , Fis 7en- : : 
son; Minnie, Naida Faro. and Vanishing Cream, and a cake of Armand 
eae Cold Cream Soap. These are all dressed in the 
Mihai P Ute us & el attractive Armand fashion, pink and white checks, 
—From the stage . M. S. McLellan. . - 
Adapted by J. Clarkson Miller. Directed by with the harmonizing blue thread. They always 
Ralph Ince. The cast: Leah Kleschna, Dorothy Here are carry the silhouette head of the lovely Armand 
Dalton; Paul Sylvain, James Rennie; Anton the Armand Aids belle (Louis XVI period), a trade-mark you will 
Kleschna, alias Gerner, Alphonz Ethier; Schram, ial learn to love. 
Frederick Lewis; Raoul Berton, W. 1. Percival; ai ol —_s : F 
Gencral Berton, Paul McAllister; Claire Berton, Bouquet There is enough of each of these Armand aids 
Florence Fair. Persdore to show you how simple Armand makes the 
“THE WANTERS’—First NationaL.— | 40 possession of a naturally charming complexion. 
Story by Leila Burton Wells. Scenario by J. |  Compactes Convenient for a week-end trip or a thoughtful 
G. Hawks and Paul Bern. Directed by John Seas. a iia touch for your guest room. A remarkable value 
M. Stahl. The cast: Myra Hastings, Marie Double Compacte too. Send for it to-day. Fill out the coupon and 
Prevost; Elliott Worthington, Robert Ellis; Rouge Compacte mail it at once. Address 
Marjorie, Norma Shearer; Mrs. Van Pelt, Cold Cream : 
Gertrude Astor; Theodore Van Pelt, Huntly In jars ARMAND—Des Moi 
Gordon; Sonny, Richard Headrick; Mrs. | ™ hte nelle fri rege 
Worthington, Lillian Langdon; Mary, Louise Vanishing Cream Ak i ; 
Fazenda; The Star Boarder, Hank Mann; a . Armand, Ltd.—St. Thomas, Ontario 
Landlady, Lydia Yeamans Titus; Chauffeur, Lip Stick No matter where purchased—if any Armand 


Harold Goodwin. Paine product does not entirely please you, you may 
ee ann ee take it back and ill be returned. 
“THE GALLOPING FISH’? — First Bett ais ake it back and your money will be returne 
NATIONAL.—Story by Frank Adams. Scenario for all the compactes) Florian et Armand, Paris 
by Will Lambert. Directed by Del Andrews. Florian and Armand, Ltd., London 
Photography by Max Dupont. The cast: 


Undine, Louise Fazenda; Freddy Wetherill, 
Sydney Chaplin; George Fitzgerald, Ford 
Sterling; Jonah, Chester Conklin; H yla Wether- 


ll, Lucille Ricksen; Cato Dodd, John Steppling; 
‘ Freddie,” the seal, by himecll : Ti tenes. COLD CREAM POWD ER 





Lloyd Ingraham; Mrs. Dodd, Truly Shattuck; 
‘Anti Vdeledd. Esq., Eugene Palette. In-The - PINK: & ‘WHITE - BOXES 
“EXCITEMENT” — Universat. — Story x ‘sncianiintundadiee sag 
by Crosby George. Scenario by Hugh Hoff- i Please send me the Armand Week-end Package, including the ‘‘Creed | 
man. Directed by Robert F. Hill. The cast: | of Beauty." | 
Nila Lyons, Laura La Plante; Arthur Drew, hiciiliiinias por | 
Edward Hearn; Hiram Lyons, William Welsh; | 5°) stamps | 
Mrs. Lyons, Frances Raymond; Eric Orton, | | 
Fred De Silva; Violet Smith, Margaret Gulling- | Name. ...-..- esse sees coe f 
ton; Abner Smith, Albert Hart; Willie Winkle, 5 | 
Rolfe Sedan; Toby, Bert Roach; Freddie, | MECEE. eee cece cece cccccccccsesceccece coce | 
Stanley Blystone; Roger Cove, Lon Poff; ; 3 PCE OPOPPEPCPEOPRCPET CRT. rece rerr er rerrT etter 
Chester Robbins, George Fisher; “Mammy,” | ; | 





Fay Tincher. 
When you write to advertisers please mention FHOTOPLAY MAGAZINE, 
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won’t stay in place 


try this 


Hair that is smooth, well kept, al- 
ways in place—that is what you see 
today wherever you go. 

Stacombis responsibie! One touch 
of Stacomb in the morning means 
soft, natural, perfectly-kept hair all 
day. Women find it excellent for 
bobbed hair, too. In jars and tubes 
—all drug and department stores. 





— ee eee ee ee ee 


Free 
offer’ 


1 Standard Laboratories, Inc., Dept.10-M | 
ij 113 W. 18th St., New York City 


Please send me, free of charge, 
| generous sample tube of Stacomb. 


















































BRUSHES 


52 Varieties of Nail Brushes 





A different Nail Brush for every 
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The Beauty 


[ CONTINUED FROM PAGE 309 } 


looked extraordinarily contented and happy.” 

Then she hesitated for a moment as she 
always did when she mentioned him. 

Nancy, her aunt told me, had dozens of 
admirers. “I can’t see why she doesn’t marry 
one of them. I thought that quiet sort of girl 
always married.” She was paying more at- 
tention to Nancy now and even fussed a little 
over her clothes. 

I spent the following spring and summer 
traveling in China. On my way back, stop- 
ping for a week at my pension in Florence, I 
had my first definite news of the girls in more 
than six months. I was having breakfast in 
the little garden of the pension, when the same 
gossipy lady bore down on me, this time bearing 
a copy of a Sunday newspaper. 

“Isn't this a friend.of yours?” she asked 
with the happy gasp of a confirmed news 
breaker. I took the paper from her and read 
at the top of the page in glaring capitals the 
legend: “YOUNG AMERICAN SOCIETY 
MATRON WINS BEAUTY CONTEST,” 
and underneath, “Mrs. Philip Otis, voted 
America’s most beautiful woman.” 

There was an enormous photograph of Barba- 
ra, taken the year she came out, with all the mo- 
mentous look of one dedicated to a great cause. 
Evidently her obsession was in the saddle 
again. Her “beauty,” irrepressible, uncon- 
querable, was beginning to crowd out Phil and 
matrimony. 


HE moment £ arrived home I called on Julia, 

feeling sure that there had been develop- 
ments of which she would not long leave me in 
doubt. She was sitting as usual behind the 
tall silver tea urn dispensing tea to Nancy’s 
admirers (rather fatuous young men, I thought) 
with quite as much archness as in the old days 
when the admirers were her own. Nancy sat 
by with an air of complete detachment. She 
wore a perfectly plain, close-fitting black satin 
dress which suited her perfectly. Her hair 
was done in a new way, drawn down very 
smooth, close to the head. 

“Have you heard the news?” asked Julia, 
almost before I had time to shake hands with 
her. 

“Barbara has a son,” I answered with an 
extreme lack of imagination. I knew I was 
guessing wrong, but Julia does so love to sur- 
prise people. 

“Oh, no! Tony. How banal! Not that 
she mightn’t have,” gurgled Julia. ‘Well, it’s 
no use boring these people who know, with 
your guessing—she’s going on the stage!” 

I should have been more astonished if the 
beauty contest hadn’t prepared me already 
for the fact that Barbara was beginning to 
demand a larger field for her talents than her 
own little circle. 

Barbara’s stage career was undoubtedly one 
of the most talked-of affairs of her day, not 
because of the greatness of her genius but 
because of the notoriety attending her debut. 
T do not want to seem to misjudge her. Vain 
she certainly was, but her vanity was of a large, 
serious nature, a sort of super-vanity. She 
did not demand adulation so much as she ex- 
pected it. She reminded me always of the 
picture I had of her as a child, when she stood 
solemnly before me and said, “Yes, everyone 
tells me that some day I shall be a great 
beauty.” So now Barbara was to fulfill her 
great destiny. 

She was plunged at once into a vortex of 
publicity. The theatrical magazines, the 
society papers, the Sunday supplements were 
inundated with her photographs. Articles, 
notices, interviews were published. Mrs. Otis 
was continually expressing her views on “ Wom- 
an’s Place in the World,” the misdoings of 
the modern flapper, matters of etiquette, 
“How to Win a Man” and of course, “How I 
decided upon a stage career.” All sorts of 
beauty creams were advertised under her 
recommendation, ‘‘How I depend on Cherry 


Blossom Cream, etc.”” One day while reading 
through the advertisements of kooks in one 
of the newspapers my eye lighted on the blurb, 
“Mrs. Otis says, ‘This book interests me 
deeply.’”? Whatever she wrote was in all 
conscientious seriousness and absolutely with- 
out spark or esprit. Everywhere the shy Phil 
encountered her pictures—on newspaper de- 
livery wagons, on the covers of magazines, on 
the news stands. One enterprising newspaper 
plastered the upper East Side with advance 
announcements of articles by Mrs. Philip Otis 
on “‘ Life in High Society.” 

There wasn’t much time or place for Phil in 
all these activities. He was mentioned, of 
course, as ‘‘Mrs. Otis’s husband,” for after a 
time she dropped the “Mrs.’’ for professional 
reasons. As her husband, he attended her 
little intimate gatherings of celebrities— 
actors, producers, playwrights, journalists, 
many of them out and out social climbers, 
admiring her for no other reason. Phil didn’t 
know how to get on with these friends and 
would spend his time sitting in a corner, a 
trifle out of place in the noisy hub-bub, watch- 
ing it with his slow amused smile. He was 
quieter than ever and had somehow lost his 
look of buoyant youth. Barbara was very 
kind to him when she had time. 

For a time there was a great deal of talk as 
to what parts Barbara would take, as to plays 
written especially for her; but save for one or 
two amateur performances at benefits and 
one semi-professional performance at a “Little 
Theater”? out of town, there was no mention 
of an engagement. 


A? length I met her one day on Fifth Avenue 
walking with a great police dog, looking 
more beautiful than ever with her eyes shining. 

“Oh, Tony,” she cried, “walk a little way 
with me. I’m full of news.” 

We walked down the avenue while she un- 
burdened herself. Passers-by stopped to stare 
at her and I heard more than one say, ‘‘That’s 
Barbara Otis.” 

She was to spend the summer in a stock 
company in Washington, “to learn the tricks 
of the trade, to begin at the very bottom, 
Tony.” But I wasn’t to mention this to a 
soul. . She was to open in the autumn as lead- 
ing woman, or at least second leading woman 
(the first was an ingenue) “and of course I 
could never be that. My size, you see.” 

“T believe a work like mine should be done 
seriously, thoroughly,” she continued. “It was 
easy to be beautiful, but this is something I 
have to work for.” 

After the smoke had lifted a little, I asked 
her what she intended doing with Phil. 

“Oh, Phil. . . Why, you see Nancy is going 
to have a little flat in town this summer and 
I’ve asked her to look after him.” Always 
Nancy! 

Barbara’s debut in ‘Molly Flower”’ was set 
for early in November so that every moment 
of the time following her return from Wash- 
ington was taken up with training and resting, 
reading, beautifying, meeting professional 
people, going to professional parties, enter- 
taining, and the entire last month in rehearsing. 

Phil used to come to the club every now and 
then and sit about in that rather lonely way of 
his. Several times I met him with Nancy at 
dinner or at the play. Evidently she was still 
“looking after him.” 

One thing upon which all the critics agreed 
on the day after the opening of “Molly 
Flower” was the “brilliance” of the audience. 
“Everyone,” which of course means everyone 
worth while, was there—novelists, journalists, 
actors, producers, demimondaines and society, 
trailing in in their best or most characteristic 
costume. I have seldom seen such an array 
of jewels, fur wraps, exotic Spanish shawls and 
white shirt fronts, or heard such a babel of 
voices. 
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The play was light and rather amusing, the 


kind that has a moderately successful run. | 


Barbara took the part of “the other woman” 
from whose wiles the ingenue finally did rescue 
the hero—a fairly easy part if not a popular 
one, and her looks when she walked across the 
stage fairly took your breath away. 
Afterthat . .. . well, there’s no use making 
any bones about it. Barbara knew her lines 
and everyone else’s lines (she was a great help 


to the prompter). She knew just where to | 


stand, when to come in, when to go out. and 
she had an excellent voice. Of whatever qual- 
ity it is that makes an actor, whether it be 
dramatic inspiration, temperament, esprit or 
mere charm, she possessed not a trace. The 
terrible thing was that the lack was not 
negative; it was positive. She had no “flair” 
and you felt it. Even her beauty couldn’t 
carry her through. 


| 
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It was during the first entr’act that the man | . =m 


with me suddenly exclaimed, “Who is that 
extraordinarily lovely woman with Phil Otis?” 

Two rows behind me were Phil and Nancy. 
She was in black velvet, absolutely plain, 


without trimming, her hair done very low on | 


the neck, long crystal earrings in her ears. 
In her eyes was the light I had seen on that 
first afternoon when Phil came to the house. 


LOOKED for them in the second entr’act, 


but they had disappeared, presumably to con- | 


gratulate Barbara. After the play I could 
find no trace of them, but I caught a glimpse 
of Barbara hurrying off to supper with a group 
of admirers. She waved gaily to me. 

I do not know what spirit prompted me to 
call on Barbara the next morning.. She re- 
ceived me in her boudoir, dressed in the most 
exquisite of pink negligees and a marvelous 
lace cap. On a table beside her chaise- 
longue was a breakfast tray, which her maid 
had just brought in, piled high with letters 
and newspapers. I stumbled through my 
congratulations as best I could. Fortunately 
she was so eager to read the opinions of the 
critics that she barely listened to my blunder- 
ing and insincere protestations. 

We clipped the notices. She read them to 
me. I read them to her. We read them to- 
gether. I shall never know whether, deep 
down in her soul, she realized that they were 
pretty poor provender. If she did, she had 
made allowances enough by the time we fin- 
ished to emerge with her usual air of carrying 
all before her. 

“Now let’s read the letters,” she said and I 
gave them to her. 

On the top was a note from the “Cherry 
Blossom Beauty Parlor” asking for her “frank 
opinion” of their creams. She smiled and bade 
me lay it aside for her secretary to answer. 
Underneath was a note in Nancy’s hand- 
writing addressed hastily in pencil. 

Barbara tore the envelope. ‘‘How sweet of 
Nancy to write me,” she said, ‘‘she’s been so 





wonderful and unselfish, you know.” Her | 


eyes began to travel down the page. 
The change which came over her face is 
almost impossible to describe. Have you ever 


seen the numb, hurt look of a little child whose | 


most cherished toy has been taken away? 
Well, it was something like that, only more 
poignant—the look of one who finds the 
foundations of his whole existence suddenly 


crumbling. 
She handed the letter to me without a word. 
“Dear Babs:—,” I read, “I don’t know how 


to tell you. Phil and I are going away to- | 


gether tonight. I have nothing to say in 
defense of what I am doing except that I loved 
Phil long before you ever saw him and have 


never stopped loving him. Also I once | 


believed that after falling in love with you he 

could never again come to care for me. But 

he has. You did have your chance. 
“Nancy.” 


When I looked up Barbara was twisting the | 


little bundle of press notices round and round 





in her hands until it became a shapeless little | 


ball of paper. 


| 





The Road to Home 


Though written faithfully, his letters from home seemed 
to have had a way of arriving at his hotel in one city just 
after he had left for the next—and of never catching up. 

Three weeks passed—business conferences, long night 
journeyings on sleepers, more conferences—with all too 
little news from home. 

Then he turned eastward. In his hotel room in Chicago 
he still seemed a long way from that fireside in a New 
York suburb. . He reached for the telephone—asked for 
his home number. 

The bell tinkled cheerfully. His wife’s voice greeted 
him. Its tone and inflection told him all was right with 
the world. She hardly needed to say, “Yes, they are 
well—dancing right here by thetelephone. . . . Father 
and mother came yesterday. . . . Oh, we'll be glad 
to see you!” 

% *% % 

Across the breadth of a continent the telephone is ready 
to carry your greetings with all the conviction of the human 
voice. Used for social or business purposes, “long distance” 
does more than communicate. It projects you—thought, 
mood, personality—to the person to whom you talk. 
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for lovely nails 


If you want lovely nails with just 
the sheen and lustre that Fashion 
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sister bottles. 
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kind you’ve always wanted. Glazo, 
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at all counters. 


ARE YOU PROUD OF YOUR NAILS? 


GLAZO 


KEEPS NAILS POLISHED LONGER 
—NO BUFFING 


This coupon and 10c good for 1 
Trial Size Glazo Manicuring Cutfit 
The Glazo Company 
28 Blair Avenue 
Cincinnati, Ohio 
I enclose 10c (stamps or coin) for which please send 
me one trial size Glazo Manicuring Outfit. 





Name 


Address... 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


The Kiss That Shocked the Sheiks 


[ CONTINUED FROM PAGE 47 ] 


After the food had been devastated, the 
speeches started. One sheik let out a flow of 
Arabic upon Ingram that sounded blasphe- 
mous, but the interpreter said he was merely 
saying that the movies were only in their in- 
fancy, that Ingram was the screen’s greatest 
director, and that Alice Terry was Africa’s 
sweetheart. 

Rex, in accepting the keys of the desert, re- 
plied he was at heart an Arab and that he 
would return for further film endeavor. 

He contends that the Irish and Arabs spring 
from a common stock. The only time he 
veered from this opinion was when he saw a 
couple of Arab kids fighting. 

“They fight like a couple of second-hand 
clothing men making a bargain,” he said, con- 
temptuously. “The only people who can fight 
are Irish people. The rest don’t seem to enjoy 
it ? 


Aside from this one disappointment in Arab 
character, Rex was enthusiastic about the 
actors of Allah. He declares they make better 
extras than the gentry of Hollywood. Cer- 
tainly he obtained astounding results in a com- 
paratively short time. His company consisted 
not only of Arabs, but of French, Germans, 
Italians, Roumanians, Chileans, Mexicans and 
English. And he used a little of the language 
of each, even Arabic. ‘When I finish this pic- 
ture,” he boasted, “TI’ll be able to build the 
Tower of Babel.” 


F his African discoveries he is proudest of 
“Shorty,” an Arab dwarf, whom he 
adopted as mascot and used in the picture. 
Shorty was court jester to the Bey of Tunis, 
but got canned because he had asthma. The 
rest of the court had much worse afflictions, 
but it was just Shorty’s luck to get the asthma. 
He worshipped Rex and, for his sake, would 
defy Mohammed and all the prophets. He 
even led his lord and master into a mosque 
from which all Christian dogs are barred on 
pain of death. When the astounded worship- 
pers of the Prophet protested, Shorty merely 
tossed off light oaths, while Rex tried to explain 
that he might be a dog, but by no stretch of 
the imagination would anyone call him a 
Christian. 

Rex’s chief diversion was purchasing gifts 
for Shorty. He gave him a watch the size of a 
town clock, a fez with a tassel that tangled 
with Shorty’s heels, and a suit of English tail- 
ored clothes. But the thing Shorty prized 
above all was a huge silk umbrella. 

A few days after receiving the umbrella, 
Shorty appeared at the hotel drenched to his 
hide. 

“For the love of Mike!” exclaimed Rex. 
“Why didn’t you carry your umbrella?” 

Shorty gave a grunt of surprise and pointed 
to the window. “It’s raining—it get spoiled.” 

The Arabs not only proved as good actors 
as any of our native Cinemese, but they 
equalled the best of our movie magnates in 
genius for grafting. The sheik who had charge 
of the Arabs was allowed twenty francs a day 
for each player. He, in turn, generously paid 
each of them five francs. 

If you happen to walk into a shop of Tunis 
with an Arab he collects a commission on 
whatever you buy. Rex promised a sheik a 
shotgun as a gift upon the completion of the 
picture. When he presented it the Arab 
showed bitter disappointment. The gun was 
all right, but he wanted to attend to the pur- 
chasing so that he would get a commission. 

I regret that I must disillusion romantic flaps 
and spinsters as to the romantic character of 
the sheik. He is, after all, just a tired business 
man, averse to banquets, temperate in his 
habits and rather tight in money matters. 

On a cruise of the Mediterranean I heard 
several honest-looking matrons whispering 
about the handsome dragomen who serve as 
guides for tourists. The only handsome one I 
saw was Jamiel, in our picture, who boasted a 


letter from Edgar Selwyn and party of New 
York, declaring him to be the best dragoman 
and the greatest liar in the world. But Jamiel 
happens to be a Mexican by the name of 
Ramon Novarro. So again I might warn 
illusioned young females against coming to 
Africa in quest of Juans. But it is just as 
logical to warn them against going to Mexico. 
My advice is, stay where you are; the beauties 
. all nations turn up in Hollywood sooner or 
ater. 


AS for the picturesque dress of the Arab, I 
prefer the Prince of Wales’ style. Every 
Arab I’ve seen looks as though he had been 
draped by a second-rate costumer. When 
walking, he resembles nothing so much as a 
bundle of old rags rolling down the street. 
But on horseback he certainly has nothing 
to fear from the Prince of Wales. The Arab 
on a white charger, with his white burnous fly- 
ing behind him and his gun strapped across 
his bosom is a picture to cut out and frame. 

The Bedouins of our camp staged a fantasia 
in honor of Ingram that was the most thrilling 
spectacle I’ve ever seen. As Ingram’s motor 
approached the camp they came riding out to 
meet him—hundreds of them, on horses that 
skimmed the sand like birds. And as they 
came they whirled their guns about their heads, 
tossed them up and caught them as they fired 
them into the air. With the Ingram motor as 
a center, they dashed around in a great circle, 
leaping on and off their horses, standing on 
their heads in the saddles, and performing all 
the swift feats of Arab horsemanship. All this 
to the weird rhythm of drums and the screams 
of Arab flutes. It was spellbinding. And 
when, later, they repeated it for the picture, 
each Arab in his turn riding straight into the 
eye of the camera, the effect was just as breath- 
taking. Even the film-hardened camera crew 
let out a cheer. 

More thrilling, too, than any posed picture 
was the breaking of encampment at sunset. 
Like true Arabs, they swiftly folded their tents 
and silently stole away. We bade them good- 
bye, the sheiks, the caid, the kaliphas, little 
Zina, Mazurka and the McGregor of Africa. 


As Alice Terry presented the girls with 
bracelets, they kissed her hand, pressed it to 
their foreheads and wept unashamed, while the 
Arab boy saluted in the manner of his race by 
touching his breast, his lips and his forehead. 


The breaking of camp and the departure of 
the Bedouins forms the closing scene of the pic- 
ture. Because it was actual, it seemed more 
dramatic and beautiful than anything that 
could be staged. Ramon Novarro on a restless 
charger led the caravan, the Bedouins riding 
silently five abreast, followed by the endless 
train of camels, donkeys, and goats, winding 
their way across the hills back to the Sahara 
out of which they came . . . Fantastic shadows 
with the sky as their screen. 

As they passed the cameras in silhouette, a 
little shadow in a black shawl darted out from 
the caravan and ran toward the Ingrams. 
Swiftly she kissed Miss Terry’s hand, then that 
of Ingram, and, without a word, sped back to 
merge into the darkness. It was little Zina. 


This little nomad will stand unique among 
Ingram discoveries in that she will never re- 
ceive a starring offer, or see herself upon the 
screen. She may become a sheik’s wife. If she 
does, she is irrevocably lost to the screen, 
that’s sure. No sheik would ever allow his 
wife in the movies after the kiss that boomed 
out from Gabes and rolled thunderously o’er 
the desert. It was the first movie scandal in 
the Sahara. While the sheiks embraced Rex as 
brother, they will never understand how he 
could direct his beautiful wife in such an 
ecstatic moment with another. And yet I feel 
that there will be happier homes in Africa since 
the sheiks learned how to make love from 
Ramon. 
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The Autobiography of 
Harold Lloyd 


[ CONTINUED FROM PAGE 44 | 
Street. I was pretty down, for I’d just heard 
a rumor that the Morosco company was going 
to close for a few weeks. 

Dad said, “Harold, why don’t you see if 
maybe you can’t get some work in these 
movies? ’Course that isn’t the stage, but it’s 
acting, and you might learn to like it. Any- 
way, it’d keep you busy till you can get back 
on the stage.” 

The next day I saw Hollywood for the first 
time. 

There may be some tougher things than try- 
ing to break into motion pictures. I suppose 
there are. But I haven’t happened to come 
across them. Of all the sheer, discouraging, 
heart-breaking games in the world, that’s it. 
Nobody knows you. Nobody will pay any 
attention to you. If they do, they give you a 
cold look as much to say, ‘‘Now what could 
you do?”’ The walls of their cliques are as 
hard and smooth as the walls of a bank safe. 


COULDN'T get anybody to listen to me. 
The few directors I trapped gave me an in- 
different glance and told me I wasn’t a motion 


picture type. Everybody who spoke to me at |° 


all, told me that. They still do. Only the other 
day in New York a big critic looked at me and 
said: “Well, Lloyd, if I were picking a com- 
edian, you’re the last man in the world I’d ever 
pick.” But I guess that is because I’m entirely 
different on the screen and off. It is true that 
nobody ever recognizes me off the screen. 

Well, I stood outside the walls of the Christie 
studio and heard Al Christie’s voice booming 
within. Ioncesaw D. W. Griffith come out of 
his studio and get into an automobile. | I 
watched Mack Sennett directing a cop chase 
around Echo Park. That was all 

When I had reached the end of my string, I 
got a few days’ work down at Balboa with the 
Edison company. I put on quite a front and 
said: “I used to be with you folks down in San 
Diego and I thought you might have something 
for me.” They put me on extra. The swellest 
thing about that was the free lunch they used 
to serve on location. I can remember it yet. 
A great big tale, spread in a tent, and hot food 
piled all over it. Gee, nothing before or since 
ever tasted so good, and I did justice to it. 

By that time, [ had come to the conclusion 
that I must concentrate. I looked the field 
over and selected Universal. The “U” had 
more companies working and its pictures were 
the biggest and best. I concentrated. For 
three weeks my concentration consisted of walk- 
ing back and forth in front of the gate for 
eight hours a day. 

The gateman was kind but firm. I couldn’t 
get inside any more than I could have broken 
into Buckingham Palace. 

It’s easy to tell about that now, but those 
long hours outside, the endless waiting, the 
dwindling hopes as afternoon began to fade, 
the long journey back to our one room only to 
say, “Nope, I didn’t get anything today’”’— 
were enough to break your heart. 

There was a little cigar stand and soda foun- 
tain across the road where most of the extras 
ate lunch. I hung around there, too, talking 
to them. Sometimes I had money enough to 


-eat lunch. Sometimes I didn’t. 


One day, it dawned on me that I could get 
through that gate. I had my make-up box 
with me, the black leather one I’d used in the 
theater. I sneaked out behind the building, 
put on a make-up, turned my hat into a new 
shape, and when the gang of extras swept back 
through the gates after lunch, I was with them. 

My heart beat so when I passed that gate- 
man I thought he’d hear it, and I: never 
breathed once, but he went on calmly smoking 
his pipe. I was inside at last. 


But that was all. I didn’t seem to be much 
nearer work. Soon, however, I discovered that 
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Are you the lucky 


one in five? 


Not if your gums bleed easily 
Check Pyorrhea with Forhan’s 


Pyorrhea, destroyer of teeth and health, plays no 
favorites. 

Dental records show that four persons out of every 
five past 40,and thousands younger, too, are 
Pyorrhea’s victims. 

Heed Nature's warning—tender, bleeding gums— 
before it is too late. 

Better still, stop Pyorrhea before it strikes by 
regular visits to your dentist and by brushing your 
teeth twice daily with Forhan’s For the Gums. 
Forhan’s For the Gums, if used in time and used 
consistently, will help prevent Pyorrhea or check 
its course; keep the gums firm, the teeth white, 
the mouth healthy. 


There is only one tooth paste of proved efficacy 
in the treatment of Pyorrhea. It is the one that 
many thousands have found beneficial for years. 
For your own sake make sure that you get it. 
Ask for, and insist upon, Forhan’s For the 
Gums, At all druggists, 35c and 60c in tubes Sah, 
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Dancing That 
Brings Health and Beauty 


Ned Wayburn Method of Training for 
the Stage Has Started Many to Stardom 


O you dance merely for the pleasure of dancing? 

Do you ever realize that this ancient and won- 

derful form of expression, so universally regarded 

today as merely a pleasant pastime, can be made to 

yield you dividends beyond your dreams, not only in 
pleasure but in health, beauty, fame and fortune? 





The first requisite for ultimate success as a stage 
dancer is health—and health leads invariably to 
beauty—to a radiant, vibrant personality. 





The Ned Wayburn System of instruction in stage 
dancing opens up a wonderful vista to the girl who 
seeks to carve out a career for herself through the 
medium of dancing. Under the personal supervision 
of Ned Wayburn, the man who stages the “ Follies,” 
hundreds of girls are today undergoing an intensive 
training in stage dancing that will enable them to 
scale the heights of success. They are the stars of 
tomorrow, in the making. 





Many of the Wayburn graduates have leaped to star- 
dom in an instant. Many have been placed in profit- 
able engagements with productions where their talent 
is sure to win advancement for them. All have 
gained in health, grace and poise far more than can 
be measured in a material way. 


Do you want to know more about the System that 
developed such stars as Marilyn Miller, Ann Pen- 
nington, Gilda Gray and Evelyn Law? Do you want 
to let the magic of the Ned Wayburn Method teach 
you how to win health and beauty, glory and affluence? 


— 
* : * 
*| Ann Pennington 
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/| A famous trio of 1 Then tear off the coupon at left and mail it today to 
bg Wayburn Pupils | © 


eo NED WAYBURN 


1841 Broadway, New York City . B 
Please send me free copy of your ART Studios of Stage Dancing, Inc. 


























BOOKLET “‘U”’ with complete information ’ 
about your courses in stage dancing. This 1841 Broadway New York City 
request does not obligate me in any way. (Entrance on 60th Street) 


Call personally between 9 A.M. and 10 P.M. 


(except Saturday evenings and Sundays) 
SPECIAL CLASSES FOR CHILDREN 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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the fellow for me to hang to was the assistant 
director. He was the one who gave out the 
work. Every day I put on my make-up, went 
through the gate and besieged assistant 
directors. At last, in order to get rid of me I 
imagine, they began to give me extra work. I 
got three dollars a day. 

There I stuck. Within myself, I felt the 
ability to do great things. I felt sure I could 
do better than many of the actors I saw playing 
good parts. Sometimes I could hardly keep 
quiet. But nobody noticed anything out of the 
ordinary in what I did. 

While I was working at Universal, I met 
another extra man named Hal Roach. I liked 
him right away and he liked me. We got to 
chumming around. Hal knew the man who 
was directing J. Warren Kerrigan. And 
Kerrigan was the biggest man on the Universal 
lot—or on any other lot. He gave Hal a fine 
part in a picture called “Terence O’Rourke,” 
with Kerrigan, and I played extra. I didn’t 
envy Hal, but I wondered why everyone 
else seemed to get a chance and I didn’t. I 
talked it over with Hal, and together we per- 


the next Kerrigan picture. 

Hal and I played a couple of crooks. We 
had a scene together where we were supposed 
to snatch a pocketbook. It was dramatic, and 
finally humorous. Hal had the business and I 
was just the feeder. 

The funny part of it was that Hal didn’t care 
anything at all about acting. He was never so 
interested in acting as I was. It was just a 
means to an end with him. He wanted to bea 
producer or director. Anyway, the incident 
about the scene in that picture is odd because 
Hal has since told me that it was what really 
led him to send for me later. 

The director showed him how to do the 
scene, but somehow Hal didn’t seem to be able 
to get it the way they had in mind. Finally, 
the director said, “‘You haven’t got the idea. 
Let this other fellow try it.” 

It was my first chance and I wasn’t back- 
ward about it. I happened to do it just the 
way the director wanted and he was tickled to 
death. That was my first real break of luck. I 
got that part. 

Right there, Hal Roach decided I was a great 
actor. I could do that part and he couldn’t. I 
must know a lot about acting. Besides, I 
hadn’t hesitated to tell him how muchI knew. 
Also, Kerrigan’s leading character man—a fine 
actor named George Periolat (he played Mary 
Pickford’s father in ‘‘ Rosita” lately), was very 
strong for my work. We all had a lot of 
respect for his judgment and he koosted me 
like everything. My first rays of encourage- 
ment came from him, because he used to say to 
Roach, ‘‘That boy will make a mark for him- 
self yet.” 

By this time we were working pretty steadily 
and getting five dollars a day. 


UT a terrible blow fell. The Universal 

officials decided that no one was worth five 
dollars a day. They cut all extras to three 
again. 

Whatever else I was or wasn’t in those days, 
I was spunky. Being sort of up against it had 
taken some of the starch out of me, but not all. 
I could be pushed just so far and no farther. 
That was too far. I organized some of the 
fellows and we struck for our five dollars. We 
wouldn’t work unless we got it. 


I parted company forever—. Over that two 
dollars a day. 

Finally Hal Roach and I caught on with the 
“Wizard of Oz” company. I played in 
animal comedies, all right. I was the animals. 
I played things nobody ever heard of—Gilli- 
kens and Mauchkins and Kalidahs. 

One day Hal and I were sitting on a little 
bench in the sun, made up as Hottentots. All 
we had on was a lot of terrible colored grease 
paint and some grass skirts. And he said to 
me, ‘“‘Some day I’m going to make a picture 
myself. I’m going to make a comedy. People 





suaded the director to give me a small part in - 


We didn’t work. Right there Universal and - 
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like to laugh and there’s always room for real 
comedy.” 

I was terribly impressed, though I couldn’t 
show it through my make-up. “And whenI 
do, Harold,” he said, ‘‘ you'll be in it.” 

I was. A couple of weeks later he called me 
up and said that some distant relative of his 
had died and left him some money. I sus- | 
pected for a while that he had robbed a bank or | 
something, but I found out eventually that it | 
was on the level. It was only a few hundred | 
dollars, but it was the beginning of things for | 





us. 

That first picture cost two hundred dollars 
and it was exclusively exteriors. 

We didn’t have any studio. Sunshine was | 
free and plentiful, and Westlake Park was big | 
and roomy. Finally, we found a vacant house 
and we worked in it for a week before the owner 
caught us and threw us out. At last we found 
another old house, unfurnished, where some 
other little companies had offices. The only 
place we could afford was the main hall, where 
everybody had to pass back and forth, but we 
thought it was pretty swell. 


\) JE had a lot of funny ups and downs after | 
that, but we were started and they never 


really headed us. We hired Roy Stewart and 
Jane Novak and mapped out a schedule. First 
we made a comedy. I was the lead and Roy 
was the comedy heavy. Then we made a drama, 
and Roy was the lead and I was everything 
else—the heavy, the juvenile, the old father, 
and sometimes even the old mother. It was 
my only attempt at female impersonation. 
For my comedy stuff, I was always trying new 
characters. I invented any number of weird 
make-ups and we tried them out, reaching for 
just the right one. 

One day I found out that Hal was paying 
Roy Stewart ten dollars a day and me only five. 


I thought about it for a few days and I felt | 


pretty bad. Then my spunk began to get up. | 
So I went to Hal and told him I understood he 

was paying Roy ten dollars a day. He said he | 
couldn’t get him unless he paid that price but | 
he couldn’t possibly afford to give me that. | 
Money was low. | 

“Well, I would have stuck for five if that’s 
all you paid anybody. But if you can’t get 
him for less than ten, you can’t get me for less | 
either.” And I quit. | 

That’s when I went to Keystone, but they | 
had a lot of big comedians over there and it | 
didn’t seem much of a place for an unknown | 
kid who was trying to get along. However, I | 
learned an awful lot from Ford Sterling about | 
spacing and timing—and I learned, as we all | 
did, from the great, natural genius of Mabel | 
Normand. | 

Then Hal had an offer from Pathe for his | 
pictures if ’'d come back. They wanted us all 
—Roy and Jane Novak and me—but I was the 
only one Hal couldn’t get. He offered me fifty 
dollars a week and that was more money than 
there was in the world or ever has been since. 
They were one-reelers and Pathe allowed us 
fifteen hundred dollars apiece to make them. 
Hal asked me if I had a character and I said | 
I’d thought one out. We called him Lonesome 
Luke. 

On about the third or fourth one they 
brought over a girl named Bebe Daniels to see 
what I thought of her for a leading woman. 
She was only fourteen then, and she had skinny 
little legs, but she was sure pretty. We could 
get her cheap and she’d had stage experience, 
so we decided to take her 

For a year I didn’t see much of Bebe. I was 
working myself to a thread, and suffering all 
sorts of tortures. Everybody thought I was 
just a bum imitation of Charlie Chaplin. That 
burned me up. It sure did. I got so I was 
afraid to wear a hat, or move my feet, for fear 
they’d say I was trying to copy Chaplin. And 
I began to look for some other character that 
would be just as far away from the Chaplin one 
as possible. Our comedies weren’t so good, 
anyway. ’ 

At the end of a year, I suddenly fell head | 
over heels in love with Bebe and for four years | 
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HY do honeymoons wane? 

Carelessness is usually the 
answer—carelessness about one’s 
disposition and carelessness 
about one’s looks. 


And care of appearance is not the 
job of the woman alone. He must 
ulso use care—to keep himself 
from getting bald, for one thing! 


No—nothing will cure baldness. 
But proper care will probably 
prevent it. Even if he already 
has dandruff, Wildroot Hair 
Tonic can eliminate it—if he acts 
now. 

Naturally, he does not know as 
much about the care of the hair 
as youdo. You realize what most 
American girls know—that Wild- 


moons last longer 
when hair keeps its charm 





root Hair Tonic will keep the 
scalp healthy, and will also lend 
a lustrous lure to the hair itself. 


You who have studied how to 
make yourself attractive—you 
realize that your chance to de- 
serve a continuous honeymoon 
depends upon the attractiveness 
of your hair, as well as your teeth 
and your face. 


You probably have a bottle of 
Wildroot Hair Tonic. Bring it 
out and keep it right alongside 
of the tooth paste. The care of 
the hair is almost as important 
as the care of the teeth. Use 
Wildroot regularly, and see that 
he does likewise. Wildroot Co., 
Inc., Buffalo, N.Y. 


WILDROOT 
HAIR TONIC 
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" Agnes Ayres, charm- 
ing star of the screen, |} 
says: 


“To me the fragrance of 
Day Dream Perfume is 
enchanting.”’ 


lf your dealer cannot supply 
you, send his name and 35c for 
the Acquaintance Box, contain- 
ing Perfume, Powder, Cold 
Cream, Poudre Creme and Soap, 


five of the Day Dream Bou- 
doir Creations. Address Dept.S 


STEARNS—PERFUMER 
Creator of 
Sadira and l’Amusette 
Detroit, Mich. . Windsor, Ont. 
Sydney, Australia 


Established 1855 
































Thick or swollen ankles can 
ickly be reduced to dainty J 
slender shape by new discovery 
of special processed rubber. 
Lenor Ankle Reducers | 
ANKLES ACTUALLY LOOK THIN 7 
4 WHILE GETTING THIN 
Different in reducing action from all 
other reducers, Slip on when you go 
to bed and note amazing results next morn- F 
ing, Reduces and shapes ankle and lower #7 THICK 
calf, Slips on like a glove. No strips of rub- J 
ber to bind and cause discomfort. Nothing ANKLES 
to rub in or massage. Enables you to wear : 
low shoes becomingly. Worn under stock- ‘SPOIL 
ings without detection, Used by prominent f 
d @ YOUR 
APPEARANCE 





actresses. Send $2.95 and we will sen 
you Lenor Ankle Reducers in plain package 
sub . Vy a inspection. Give size of gy 
ankle calf. ‘ 


LENOR MFG. COMPANY 
Mept. Y-6, 503 Fifth Avenue, New York 















we went together continually and expected to 
get married when we were old enough. Bebe | 
was awfully young for her age, but she was the | 
sweetest kid that ever lived. We both know | 
now it was only what we call puppy love, but it 
was mighty important in those days. 

I had a little striped Lizzie, which I’d bought 
on the installment plan, and we went out 
nearly every night to dance somewhere. We 
sure liked to dance and we were prouder of the 
cups we won than anything else we owned. 
We put newspapers on the floor of the Lizzie 
because it didn’t have any fenders and the dust 
and mud used to splash up through the cracks 
so. 

There never was a finer, more loyal girl than 
Bebe. Out of that young romance—I suppose 
everybody has had one like it at that age—has 
grown a real and deep friendship. 

All that time, while we made fifty or sixty 
one-reel Lonesome Luke comedies, I was trying 
to find a new character. Even after Pathe 
started us making two-reelers, I was all wrong 
on him. I just couldn’t stand him any longer. 
I had an idea for a more natural character—the | 
sort of kid that everybody knows. I wanted to 
make comedies where people would see them- 
selves and their neighbors. It was then that ] 
hit on the straight make-up with the glasses. 

Everybody around the studio liked it. We 
wired Pathe, but they threw a fit. They said 
they’d spent thousands of dollars making 
Lonesome Luke well known. Nobody had ever 
heard of Harold Lloyd. I’d never had my 
name on the screen. They weren’t going to 
throw Lonesome Luke over for an unknown. 

I was sunk into gloom. That night Bebe and 
I went to a theater to see one of our comedies. 
When I came on, on the screen, a kid sitting 
next to me said, “‘Oh, here’s that fellow who 
tries to do like Chaplin.” 

If I knew where that boy was, I’d send him 
a medal, because that settled it forme. I went 
back and told Roach I was going to quit. I 
wasn’t going on forever being a third-rate 
imitator of anybody, even a genius like 
Chaplin. 

Roach wired Pathe again and they then 
agreed to let me try my new character. I went 
back to one-reelers and we made over a 
hundred and fifty in the next two years. I 
wrote, directed and starred in the first twenty 
all by myself, and, believe me, I’ve always been 
grateful for these long hard years of training. 
After that Hal Roach and several different 
directors helped me. 





Al last they were going so well, we decided 
to try some two-reelers. We made four, in- 
cluding “Bumping Into Broadway” and 
“Captain Kid’s Kids.” Everybody in the 
organization went crazy about them. Pathe 
decided to hold all four until they’d got the 
one-reelers that were ahead off the shelf and 
then bring them out with a bang. 

Then my accident happened. 

They asked me to make some funny pub- 
licity pictures, and we thought of one showing 
me lighting a cigarette from a bomb fuse. I 
sent one of the boys over to the prop room 
where there was a box of fake bombs. But 
someone had thrown three real bombs in with 
the others. The boy picked out one of the real 














bombs. 





Youth-Ami Skin Peel 


A New Scientific Discovery 


which painlessly and harmlessly replaces 
: the old skin with a new and removes all 
: fe Surface Blemishes, Pimples, Blackheads, 
Discolorations, Tan, Eczema, Acne, ge Pores, etc. 
non-acid, invisible liquid. Produces a healthy new skin, 
beautiful as a meer ss Results astounding. Booklet ‘“The 
Magic of a New Skin”? free in plain sealed envelope. 


Youth-Ami Laboratories, Dept. CB, 30 E. 20th St., New York 















I had that bomb right in my face, where it 
would have blown my head off, and some 
providence made me lower it to say something 
to the cameraman just as it went off. That one 
little gesture saved my life. 

But the nine months that followed were so 
tough that I can’t speak about them even now 
without turning cold. I hope I played the man 
outwardly, but inside there were hours when I 











DO YOU LIKE TO DRAW? 


<= CARTOONISTS ARE WELL PAID 
S\° We will not give youany grand prize if you 
\ anewer this ad. Nor will we claim 
to make you rich ina week. But if 
you are anxious to develop your 
talent with a successful cartoonist, 
@0 you can make money, send a copy 
of this picture, with 6c in stamps for 
portfolio of cartoons and sample lesson 
plate, and let us explain. 


The W. L. Evans Schoo! of Cartooning} 
850 Leacer Biag., Cleveland, O. 













stared tragedy straight in the face. 

Up to that time I’d led a normal, carefree, 
happy life. I’d known discouragements, 
poverty, worry, hard work. I’d been down to 
my last nickel. But nothing mattered, because 
the future was rosy, I was young and strong 
and everything was fun. 

With that explosion, I knew real suffering 








- then quick relief ! 


With Absorbine, Jr. a mother is 
wisely prepared for emergencies. 


To cleanse tender skin so that in- 
fection may never have a chance—to 
quickly soothe pain that tears may as 
quickly disappear —to help nature 
heal so that no blemish may be left— 
that’s why Absorbine, Jr. occupies a 
never-empty place in so many thou- 
sands of medicine cabinets. 


A few drops of this clean, safe, and reliable 
antiseptic liniment, with its agreeable odor, 
suffices in most instances. 

At all druggists’, $1.25 or postpaid, 
Liberal trial bottle, 10c., postpaid. 


W.F. YOUNG, Inc. 
218 Lyman St. 
Springfield, Mass, 
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Other timely uses: 
Cuts Tired feet 
Strains Swollen veins 
Bruises Lame muscles 
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35 f°" gray hair in ONE AP- 
ib PLICATION. Not affected by 
Aa salt water bathing, perspiration, oils, 
y hair tonics, shampoos or previous dyes. Will not 
s stain scalp or rub off. Composed of Henna and Herbs. 
e Harmless. Easily applied at home. 14 shades. P. P. 
& $1.60. Henna, Blond or White Henna for Lightening 
3 hair grown dark, $2.25P.P. FREE advice and Booklet. 
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‘OU are as old as the lines of your face. Banish 
wrinkles, lines, crow’s feet, while you sleep—with 


Mabel L. Knox’s La Favorita Wrinkle Cream 
and her famous system of face moulding. You can 
build up sunken tissues, nourish the skin, and make 

your complexion rival velvet in its softness, Send 
4 today; tomorrow may bring another wrinkle. 

La Favorita Wrinkle Cream, « « ee e $1.25 
. La Favorita Clay Massage,e « 2.00 
La Favorita Skin Tonic, 1.25 














vanity rouge compacte, w: 
puff and mirror, valued at 75c., 
end a reduction of 60c. in cost 
allowed to everyone whoorders 
al) three items. In other words, 
you get $5.25 worth of mer- 
chandi to enhance your 
beauty for only $4.00. Remem- 
ber you can order any one or 
twoor all of the items at prices 
quoted. Send money order or 
pay postman on arrival, 


Mabel L. Knox Laboratories 

3906 Arsenal Street, 
St. Louis, Mo. 

Agents Wanted. 
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My face was cut and torn to ribbons. I was 
burned beyond recognition. ; 

In that hospital room I clung to Dad’s hand, 
and tried to pierce the darkness that told me I 
would probably never see again. I would cer- 
tainly be disfigured for life. 

You never know how you will act in a great 
crisis and testing time. This much I can tell 
you: When things come, they can be borne 
and hope and light come to you somehow in the 
worst hours. Right away, I began planning 
what I could do. I might be a director—if I 
could see even a little I would be a comedy 
director. If I couldn’t—I might write comedy 
scenarios. 

Anyway, I had always saved money. I made 
up my mind when I got more than enough to 
live on always to figure I was getting less than 
Iwas. SoI had a little put by that would help 
take care of me. 

Just before the accident, Bebe had left me to 
go to Lasky’s. I wanted her to go. It wasa 
great chance. She would work with Cecil De 
Mille. It meant her chance for a career. And 
we decided then that we would just be good 
friends in the future. We both knew that our 
childhood romance was over. 

And so, as I sat there, I wondered if I would 
ever see again. For nine long months in that 
dreary hospital the future stretched out before 
me, a strange and unknown land indeed. 

| END OF THE SECOND INSTALLMENT | 


The Disappearing Cane 


OLLY WOOD has another deep, dark mys- 
tery which threatens to shake the colony 
to its very foundation. 

It is the disappearance of Dimitri Bucho- 
wetzki’s handsome walking stick—a far more 
vital prop to the Russian director than is the 
megaphone to the average man behind the 
camera. 

When Buchowetzki arrived at the Lasky lot 
he carried a heavy cane. And when the pro- 
duction of “‘Men’’ was started, the fat little 
Russian made his appearance on the set with 
the cane instead of a megaphone. 

He could shout loud enough in at least six 
languages without the aid of a megaphone, but 
the cane—no, never, he could not do without 
it. He flourished it, brandished it and even 
threatened with it. 

And then came the tragic day. 
close-up had just been taken. 

“Good! Fine!! Rotten!!!” shouted the 
Russian. ‘We take it over, Pola. I show 
you how.” 

Dimitri laid down the cane for a second and 
it has never been seen more on his set. It 
simply vanished and kidnapping is suspected. 

Did Pola take Buchowetzki literally and 
think he actually intended to break her—and 
that the cane was to be the instrument? 

It’s hard to tell. Pola couldn’t have taken 
it, for she was with the director himself at the 
time—under his very eyes, in fact. But then 
there are many admirers in Hollywood who 
would do more than kidnap a defenseless cane 
for Pola’s smiles. 

For a time Buchowetzki was a broken man. 
Then he recovered and finished the picture and 
he and Pola are on the best of terms. 


An intense 


Helpful Criticism 


ALCOLM McGREGOR’S father, a 

multi-millionaire manufacturer of New- 
ark, makes it a point to clip out and send to his 
son all adverse criticisms of the latter’s work. 
We’ve heard a lot about movie mothers help- 
ing their offspring to success, but here is a 
father who is performing a real service. If 
there were more such chastening dads there 
might be more good scouts such as Mal in the 
business. 
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skin blemish and fault 


is fundamentally from 
this one cause 


“ES there really any one cause back of 


all skin blemishes and faults ?” 


The question was asked recently of a 
prominent skin specialist. The answer 
he gave means a new hope to thousands. 

“Every skin,” said the specialist, “would 


normally be clear and unblemished. It is only 
the abnormal conditions of modern life—the 


dirt and soot, the lack of exercise, the rush and 


worry—that cause blackheads and blemishes 
—that bring even the more serious skin 


affections.” 


And then he went on: “If one cannct 
change these conditions of daily life, one 
must at least use some corrective to start the skin 


again acting normally, and keep it so.” 


To keep the skin functioning 
normally 
Many people do not realize that to make any 


skin clear and beautiful, you have only to re- 
store its own inherent health. 


To cleanse the pores of dust and germs, 
to gently restore the pulsing of the capillaries 


in the lower layers of the skin, to carry off 


infections, and then to stop new infection before 
it starts — thousands have learned to use 
Resinol Soap and Resinol Ointment in the 
daily care of their skin. 


Often in a few days, blackheads, blemishes, 


RESINOL 


SOAP and OINTMENT 











FREE TRIAL OFFER 
Send this coupon or a postal card today 
Dept. 5-G, Resinol, Baltimore, Md. 


Please send me, without charge, a trial size cake of 
Resinol Soap and a sample of Resinol Ointment — 


enough for several days’ ordinary use. 


rr 


and even affections that appear to be more or 
less serious, will yield to this gentle treatment. 


Start today this simple treatment 


If your complexion is not all you want it to be, 
if it is dull and sallow, or marred by blemishes, 
begin today to use Resinol. Get a cake of 
Resinol Soap and a jar of Resinol Ointment 
at your druggist’s. Every night before retiring, 
work up on the face, with warm water, a thick, 
creamy lather of Resinol Soap. Work it gently 
into the pores; then rinse off, and spiash on a 
dash of clear, cold water to close the pores. 
Then, with special irritations, blemishes or 
rashes, apply a touch of Resinol Ointment and 
smooth it in very gently with the fingers. If 
possible, leave it on overnight. Then in the 
morning wash off again with Resinol Soap. 

Within a week you will ‘begin to notice the 
difference in your skin—a finer, softer texture 
—a ruddier glow—a clearing of the ugly little 
blemishes. 


For more serious skin affections 


Not only is Resinol Ointment used by women 
everywhere for clearing away minor skin blem- 
ishes—but its soothing, healing properties have 
for years been successful in relieving more 
stubborn skin affections. Rashes and eczema 
—often itching, unpleasant and embarrassing 
—will in many cases vanish in a few days. 
Resinol is absolutely hatmless. It will not irri- 
tate even the delicate texture of an infant’s skin, 











When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








Is He Proud of Your 


Appearance? 


Are you sure that your charms aren’t fading? Is your hair 
still lustrous and pretty, your complexion still fresh and 
youthful? Will he be pleased and delighted when he sees you? 

Don't disappoint him! Keep young and pretty for his sake 
—and your own. Every woman can now be more attractive 
through the wonderful 


BEAUTY ENCYCLOPEDIA 
By SUSANNA COCROFT 


Prepared by Miss Cocroft, “The Woman with a Million 
Friends,” world-famous health specialist, from the secrets col- 
lected by her in a lifetime. Saves time, money and mistakes. 
Tells you how to cultivate your beauty and _ personality. 
Gives proven, scientific methods for care of hair, scalp, 
complexion, eyes. ; 

Complete and authoritative. Every woman should own it. 
Two beautiful volumes, illustrated, only $2.95. 

Send This Coupon Today—No Money 
] Grace Mildred Pub. Co., | 
Dept. 346, 1991 Broadway, N. Y. 
] Send me Susanna Cocroft’s Beauty Encyclopedia, 
complete in two volumes. I will give postman only 
| $2.95 (plus postage) on arrival. I am to have guar- | 

anteed privilege of returning it any time within 5 
] days and having my money refunded if Iam not 

delighted. 
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¥ Wrinkles about the eyes Ti 


o ELIZABETH ARDEN has made her nourish- © 
© ing VENETIAN SPECIAL EYE CREAM. 
Excellent for crow's feet and sunken, aging 
eyes. Fills out hollows, smooths away fine 
lines of strain and squinting. Makes the muscles 
about the eyes firm and_young-looking, tones 
relaxed, wrinkled lids. Pat the Cream gently 
around the eyes, leaving it on over night. $1.50. 


Write for Elizabeth Arden'’s booklet and 
personal advice. 


Elizabeth Arden has produced her Exer- 
cises for Health and Beauty in the form 
of records. Ask for booklet about them. 


e Elizabeth Arden 


fo) 
© 
2) 681-M Fifth Ave., New York 
25 Old Bond Street, London 


2 rue de la Paix, Paris 
ace oo ©o sk 
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This complete barber’s outfit makes it easy to bob, shingle, 
trim hair and neck, Saves you money, saves time. Newly 
invented bobbing comb assures perfect results. No ex- 

erience needed—a child can doit—all very simple. Bob- 
rad — of yell Fem 

ip) Shears o tem: } 
weal. Most unusual value. - 


FOR ALL THE FAMILY 


Will save money for Father, 
Mother, Sister, Brother. Pays for) 
itself in a few weeks. Wisest in- 
vestment you could make. Make 
test at our risk. Send no money— 
pay postman, plus a few cents post: 
Bobbing Comb &Shearsonly $1.85 

— Comb, Shears, Clip- 

pers & Comb, complete $2.95} ; 

THIRTY DAYS TRIAL. If you don’t think itis the finest bu you 
ever made - ret i iti i . 
Fai Faseand MButa Seas eeeaoce and our money willbe chess 


PEOPLES SPECIALTY COMPANY 
2145 Blue Island Avenue Dept. 15 



































CHICAGO 





PHOTOPLAY MAGAZ 











Wit ++I 





















































HIS is the month of brides and roses and 

sweet girl graduates. It is the month of 
flowers and fluffy frocks—of trousseaux and 
gay home furnishings. It is the month of 
beginnings! 

Now it is that the loveliest of summer dress 
fabrics are being considered prayerfully. Now 
it is that dainty slippers and sheer silken hose 
are being purchased. Now it is that the sum- 
mer stock of creams and powders—of rouges 
and perfumes are being selected. Now it is 
that furniture is being joyously bought—the 
trappings for some little home o’ dreams. 

The graduate goes mostly in white. In 
girlish white—usually organdie or voile or em- 
broidered batiste. The bride, unless her 
wedding is informal, wears white, too. But 
she usually walks gowned in silks. Crepe de 
chine or georgette, crepe satin or charmeuse, 
or the stately, heavier satin of tradition. The 
graduate wears a slipper with a moderate heel 
and a youthful bow or buckle—but the bride 
revels in French-heeled slippers of the softest 
white kid, or the sheeniest of satin! 

Rugs, chairs, aluminum ware, dishes and 
an electric iron! They all belong to this 
wonder month—for they go into the making of 
the new home. They spell magic and mystery. 
They stand for excitement and adventure. 

New launchings into the world of business. 
Preparations for school or college in the fall. 
Plans for the vacation and hopes for the 
future. They are all a part of the delightful 
hurry—the vivid pulse beat of June. The 
month of blossoms and bewildering finery— 
the month of brides and sweet girl graduates! 


SusIE ANN MARIE, TEXAS. 

I think that, for ordinary use, you will find 
a dry powder more satisfactory than a liquid 
powder. Rouge—paste, liquid or dry? That 
must be a matter of individual taste. Fre- 
quent shampooing and the use of a good hair 
tonic, as well as a massage, will keep the hair 
glossy. I can recommend Stillman’s Freckle 
cream—follow the directions carefully, in 
using it. Skirts will be a trifle shorter, for 
spring—and heels a bit higher. And—to 
answer your last question—screen actresses 
often bead their lashes. Mascara and many 
other preparations are better than the heavy 
beading, for home use. : 


G.R. L., Caicaco, Itt. 

I can only suggest that you submit your 
photoplays to the reputable companies that 
are listed under the heading, ‘‘Studio Direc- 
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FRIENDLY 
ADVICE 


From 


Carolyn “Uan Wyck 


tory” in this magazine. Address them in care 
of the Scenario Editor. Perhaps you would 
do well to try selling through a reliable agent. 


eV Ls 

No, indeed, you are not overweight. Don’t 
try, foolishly, to reduce when it is unnecessary. 
It is possible to remove warts by means of a 
number of.patent wart removers. But it is 
best, I think, to go to a skin specialist in regard 
to such a matter. Milk, cream, butter—wheat 
bread, sugars and starches—they are all 
fattening. Lettuce, spinach, green vegetables, 
fruits and fruit juices—they will tend to keep 
the body slim. 


BESSIE, VANCOUVER, B. C. 

I think that you would put yourself in a 
very silly position if you asked the young man 
in question to send you a ring. He has not 
made you a definite proposal of marriage—in 
fact, he has written to you, mostly, in a rather 
laughing vein. And your acquaintance with 
each other is very slight. Wait until you have 
met a second time and let the proposal come 
from him; if, in fact, it is forthcoming at all! 
Women should not be the pursuers. They 
should be sought after. 


Miss M. H., APPLETON, MINN. 

A good complexion clay will aid you won- 
derfully in giving your complexion the appear- 
ance and texture of youth. Creme Damascus 
will, Iam sure, help to remove the troublesome 
wrinkles. So will Elizabeth Arden’s wrinkle 
cream. And, to prevent the coming of new 
wrinkles, I should suggest that you use a good 
vanishing cream before applying powder or 
rouge. 


JEANNE, OTTawa, CANADA. 

I think that, because your face is inclined to 
be round, you should wear your hair back 
from your forehead, or parted in the middle. 
I should advise wearing your hair straight— 
the straight line, on either side of your face, 
will make your cheeks seem less plump. And, 
anyway, it will be better for your hair to leave 
it uncurled. Wear straight line frocks, they 
will make you seem taller and more slim. 
Avoid ruffles and frills. Do not have your 
dresses made of stiff fabrics, such as taffeta 
and organdie. You will be better in clingy 
crepes and satins. With fair hair, dark eyes 
and an olive complexion you will look well 
in midnight blue, dark brown, red, cerise, rose, 
flesh, gold, green (all shades except olive), 
violet and deep yellow. 





Let Carolyn Van Wyck be your confidante 


She will also be your friend 


AROLYN VAN WYCK is a society matron, well known in New York's smartest 
C and most exclusive inner circle. She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. She invites your confidences 
—she will respect them—on any subject. Clothes, charm and beauty, love, marriage, 
the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 





—The Editor 
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[ CONTINUED FROM PAGE 58] 


the queen, she refrains from exhibiting one. 


WHERE there’s laughter there’s also tears. 
Amid the gales of laughter at the pre- 
view of Harold Lloyd’s “Girl Shy,” I heard 
piteous groans from theater exhibitors. ‘‘ Ach, 
ach,” they sobbed, “‘we’re going to pay high; 
they’re all laughing at it.” As I say, behind 
the smile the tear. 


NIZA NALDI has been hurt to the depths 
of her artistic soul by indelicate references 
to her avoirdupois. “I’m not fat. I’m firm,” 
she declaims. ‘I don’t wear any trick harness 
tohold mein. I’mawomanas God made one. 
I can walk into any museum and look the 
classic dames straight in the eyes without 
blushing.” 

After meeting Nita I know she speaks the 
truth. The classic dames would blush before 
Nita would. 


RECENTLY visited friends in Westchester 

who said they never went to the movies 
except when re-issues of old pictures were 
advertised. ‘‘They’re not so sexy and self- 
conscious as the new ones,” they said. I went 
to see a re-issue of a Mack Sennett comedy, 
“Nick of Time Baby,” featuring Gloria | 
Swanson. True, it wasn’t self-conscious. 


UCH has been written of the reckless 
xtravagance of movie stars. Directly 


following the successful premier of ‘‘The Thief | 


of Bagdad,” Doug Fairbanks went out and | 
bought a fifty-two dollar shaving brush. This 
certainly seemed the height of recklessness. 
Yet figure it out for yourself. Doug has to 
shave twice a day. A shave costs twenty- 
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Close-Ups and Long Shots, 





five cents. If ke does the work himself, he 
owns the brush within four months and can | 
sell it for at least twenty-five dollars to a friend | 
oravalet. Notsoreckless! 


HARLIE RAY’S return to Thomas H. | 

Ince is the first wise business move he has | 
made since heleft Ince. Ray isa great actor— 
to my mind the greatest actor of the screen— 
but a great actor cannot hold his place in pic- 
tures without business ability. It’s a com- 
mercial game. Thomas Meighan says that 
it’s less than fifty per cent acting, the rest is 
sound business sense, if you want permanent 
success. And Meighan has proved it. Dick 
Barthelmess is another. A friend of Dick’s 
said he bet that two hundred years ago 
Dick was exchanging wampum with the In- 
dians for large tracts of Manhattan. Dick is 
an excellent actor, a sound merchant. His 
only mistake was in failing to insist upon 
better exploitation early in the game. Doug 
Fairbanks has kept on the crest for years 
through shrewd showmanship and _ business 
acumen. Mary Pickford has had the com- 
bined business ability of herself and mother. 
In contrast with these we find such fine artists | 
as Henry B. Walthall, Nazimova, Bessie Love | 
and others have failed to hold because they | 
lacked the proper management. 


TS motion picture may not be an art but 
it is performing an office for art. Oddly, 
it is cultivating a taste for fine music. Ex- 
hibitors are realizing more and more that 
music hath power to charm. It enhances the 
best picture and, sometimes, redeems the 
worst. Who can hear the haunting melody 
of Beethoven’s ‘‘ Minuet” without a vision of 
the lovers in ‘‘Scaramouche’’? I heard a girl 
playing the “‘Minuet” recently. She told me 
it was a new piece that a friend had sent her 
from Los Angeles. Paste up another star for 
Rex Ingram—the discovery of Beethoven! 





On one thing ministers and lawyers agree: 
marriage is a great institution — Town Topics. 
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q 7 A beauty vy ecret 


of “She Old ‘French Court 


There, among this magnificent grandeur and multitude 
of beautiful women, was born France’s fame for beauty. 
A fame destined to live forever. In the midst of this 
splendor, Gouraud’s Oriental Cream played its part, a 
beauty secret, closely guarded for the chosen few. When 
gathering clouds foretold the doom of this spectacular 
reign and scattered its attaches, this secret found its way 
to the chemist shop of Dr. T. Felix Gouraud. From there 
its popularity quickly spread to all parts of the world. 
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Gouraups 


ORIENTAL CREAM 


is today the cherished beauty secret of many women, Let it be 
yours, as well. Know the wonderful, fascinating complexion and 
soft, velvety skin it renders. An appearance glowing with radiant 
beauty. Gouraud’s Oriental Cream exerts a strong astringent, 
antiseptic action. Blemishes, wrinkles and other complexion ills are 
greatly discouraged by its use. It gives beauty to the skin instantly. 
No messy treatments or periods of waiting. Its use is going to opena 
new world of beauty to you that will mean added joy and happiness, 
Made in White, Flesh and Rachel. 
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Gouraud’s Oriental Comprimettes 
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—T = At Last! Gouraud’s Oriental Cream in compact form. 

ert You have never used anything like it. A soft, silky 

pr veo adhering powder, containing all the subtle beautifying 

j pine ceca properties of Gouraud’s Oriental Cream. Two sizes, 50c 










and $1.00 and in six shades, White, Flesh, Rachel 
Powders and Light, Medium and Dark Rouges. 


SPECIAL OFFER 


| Send 50c for a Comprimette (any shade), a 
iW bottle of Gouraud’s Oriental Cocoanut Oil 
Vs Shampoo, and a bottle of Gouraud’s Oriental 
Cream (state shade). 
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FERD. T. HOPKINS & SON 
430-A Lafayette Street 
New York City 
In use over 85 years 








SRS SIE REST Ts 


\y ‘ 
° ne sa nk nt at I a NA PANT Ta OOM SAL ONES 


ot 












114 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





Just What You Have 


Always 


Here is a possession any woman would covet. 
A SUNBEAM Set—iron, cord and stand—all 
compactly housed in an indestructible steel case. 


You really must see this SUNBEAM Set. Just 
the thing you’ve been waiting for. The iron 
itself is a delight to look at—contained ina 
Flemish blue enamel case with gleaming nickel 
bands, moisture-proof, tarnish-proof, amaz- 


ingly handy. 


stand—all kept toget 
use. Immediat. ly repl 
case, without waiting 


late improvements. 
enable youtodoyouri 


do wonderful ironing 


that protection. In 





| 





And the convenience of it! Iron, cord and 


The wonderful SUNBEAM Iron has all the 


and better. Once you buy a SUNBEAM you 
will never need to purchase another iron, for 
it is practically everlasting, and it will always __ 


As fine an iron as the SUNBEAM should be 
kept in a permanent steel case. It deserves 


$8.50, you get the very best, kept at its best. 
Truly—THE IRON OF IRONS. 


unbea 


THE IRON OF IRONS 


CHICAGO FLEXIBLE SHAFT COMPANY 


H 5540 Roosevelt Road, Chicago 84 Years Making Quality Products 
H Canadian 
We also make the “DOMESTIC” Electric Iron, known everywhere as “the best $5 iron made.” 


Wanted 





her. Ready for instant 
aceable, in the heat-proof 
for the iron to cool. 


Year after year it will 
roning easier and quicker 


the SUNBEAM Set, at 





Buy it at your dealer's or we will 
send it prepaid in the steel case. 
Send no money, merely pay the 
postman $8.50 on arrival, the 
same as your dealers. 





MADE AND GUARANTEED BY 


Factory and Office: 349 Carlaw Ave., Toronto, Ont. 


These irons will not burn out. 











The dainty miniature Everett De- 
collete Safety Razor with its 
patented CURVED blade in attrac- 
tive boudoir container is a safe in- 


expensive, quick 


too wide, incorrect! 


only 114 inches wide 
ts the armpi 






i 
Money back if not well pleased. C.O. 
EVERETT SAFETY RAZOR 
Sault Ste. Marie, Mich.,U.S.A. 43 
(Dealers: Write for prices. 









Best Way To Remove| G . a 
Superfluous Hair Sheik Lure 


remove superfiuous hair. 
Quick—Safe—Pleasant 
No burning discomfort from power- 
ful acids used in many depilatories, 
no nauseating odors that accompany 
them. The ordinary safety razor is 


ous for underarm shaving. The Evere 
e, 

it the only really safe and effective way 

and you are Free ofremoving Superfiuous Hair. If your 


oes dealer cannot supply you send your order 
ar with One Dollar girect ($1.80 in Canada). 
. in U. 


Adelaide St. , East, Toronto, Canada 
Can make prompt shipments.) 


New Imported Perfume Sensation 
For Both ‘ 









and easy way to 







aay Solid—No Liquid to Spill 
No Bottle to Break— Convenient 
Just a touch on the skin and the haunting, romantic 
fragrance o— ong lingers, man come. The — that 
; lures. Everybody adores it. The finest, rarest im! 
Miniature | oriental perfume. An aroma De Luxe. Beautiful Ruby 
(Cut Out) | Transparent Case with ring attachment for lavalliere or 
i vest pocket. The rage in the cities. Lasts many months 
Sheik and | 7 ¥3- longer than a — ee value, Send no money. 
Pay postman only $1.00 w - perfume arrives or 

tt ou_ wish enclose dollar bff with order. Sheik doll 
REE with first order. Money back if you are not 
Glass Dome | delighted. Order by post card or letter today—NOW. 
LURE IMPORTERS West 2263 EVANSTON, ILL. 
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“Norma Goes Into the Movies” 





intraductionby 


One ofthe fascinating topics in this most fascinating book 


| The Talmadge Sisters 


SOME OF THE 
CONTENTS 
Macwn Shur Into the 

Movies, os 
Norwna and Coastence 
at the Vitagraph, 
A Star in the Miak- 

ing. 


Natalie's Romance. 
with Buster Keaton, 

seisesl Wemee 
oie Es. ana 
Kerry? bes 








ILLUSTRATION REDUC 


An intimate story of the world’s 
most famous screen family 


Illustrated by many hitherto unpublished photographs 


How can you get into the movies? Achieve 
screen success? What will be required of 
you? How does it feel to be for the first 
time in a motion picture studio? 

The mother of the “world’s most famous film 
family,” Mrs. Margaret Talmadge, has answered 
these questions for you, and many more, in her 
intimate and vitally interesting narrative on the 
career of the three famous Talmadge Sisters, 
Constance, Natalie and Norma. 

e The price of this delightful book is $1.50 

: i net plus 10cj postage. Write to Dept. P. 





> Cinema Art Magazine 
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cloth boundand Jand Title Building Philadelphia, Pa. 


The Romantic History of 
the Motion Picture 


[| CONTINUED FROM PAGE 78 ] 
rather automatically selected to be the link be- 


| tween the writers of the printed page and the 


screen. It was decided to found and publish a 
magazine, edited by Moses Koenigsberg. This 
magazine was to be the blind from the cover of 
which the writing birds were to be shot into the 
motion picture pot. The office and letterhead 
of a publishing house promised to afford a 
better footing for negotiations with writers 
than an approach as a buyer for the alien and 
often scorned motion picture. 

This magazine project was well on the way 
toward realization. A definite plan had been 
evolved whereby the film men were to put up 
$100,000 to finance the publication, and Koen- 
igsberg was to resign and move in. 

But Colonel Selig shortly found that the 


| enthusiasm he had pumped into his motion 
| picture associates was evaporating. The mag- 


azine idea was abandoned. But Selig went 
ahead on an independent plan in the same 
direction. He employed John Prybl, of ex- 
perience with Street & Smith’s publishing house 
in New York, as his buyer of motion picture 
material from the field of literary production. 
Through Prybl, Selig acquired the work of 
James Oliver Curwood, Rex Beach and many 
other contemporary writers of star fame. The 
subsequent Selig success, ‘‘The Spoilers,” a 
landmark of screen attainment presently to be 
reached in this narrative, grew out of this con- 
nection. The vast array of books and stories 
acquired by Selig in this period for trivial sums 
proved in subsequent years assets of vital im- 
portance, when, under the adversity of new 
conditions in the motion picture field, Colonel 
Selig realized thousands from the resale of 


| stories that had cost him hundreds in the days 


of his early foresight. 

Koenigsberg, when the magazine plan faded, 
continued at his post with the Chicago Evening 
American. Destiny was saving him for a 
career as the impresario of the comic strip 
heroes, as the head of the Hearst syndicate 
enterprise which had given the public Barney 
Google, Abie the Agent, and Jiggs, the strongest 
competitors the motion picture had ever 
known. Incidentally and significantly, the 
strip comic is the newspaper’s nearest approach 
to the presentation of a motion picture. 

But Koenigsberg’s part in the motion picture 
| affairs had not ended with the sowing of the 
| seed of certain developments ahead, nor was 

Chicago journalism even yet well begun with 
its influences on the screen. Only the ground- 
work of a relation between screen and press had 
been laid. 


The Pathe Weekly Attracts 
Attention 


In the next ensuing few years a series of 
' somewhat sporadic but related events de- 
veloped to begin the drawing of the.two forms 
of publication together. Edgar B. Hatrick was 
employed by R. A. Farrelly, the head of the 
Hearst wire news services, to take up the task 
| of organizing the photographic departments of 
the growing string of Hearst newspapers into 
a world wide photographic service and to begin 
the syndication of its photographic news 
| products. It was the autumn of 1911 when 
| Hatrick, studying every available aspect of the 
business of photographing news, brought the 
Pathe Weekly, distributed by the General Film 
Company, under observation. He discovered 
that it contained little of what a news picture 
expert would deem pictorial news. Reflecting 
on the advantages of his organization, he in- 
duced Farrelly to permit an experiment. He 
purchased a motion picture camera and started 
shooting news pictures with a view to selling 
them to the Pathe concern. This was.an ex- 
ceedingly large mistake. The Pathe Weekly 
, did not want to buy news pictures for several 
| reasons. More especially it did not want to 
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encourage any such possible competition as 
might evolve out of a well-financed Hearst 
invasion. 

The newsreel of the day was considerably 
less of a news vehicle than now, and even today 
actual news is seldom an important component 
of the so-called:newsreel. In 1911, the Pathe 
Weekly, with a worldwide camera representa- 
tion of sorts, was easily the best of the news- 
reels. It was, of course, the first of them. In 
competition came the Motion Picture Dis- 
tributing & Sales Company Weekly, which sub- 
sided with that concern and was followed by 
the Gaumont Weekly for Mutual and the 
Universal Weekly for Universal, the two 
dominant offshoots of the Sales company. 
But the vastly important aspect of the news- 
reel of the day was that it was sold by the 
makers to the exchange systems for a higher 
profit than drama, which cost often a great deal 
more. As long as the newsreel was controlled 
entirely by the motion picture business as a 
business, it was sure to do nothing daring and 
perhaps unprofitable. 

No wonder this first tentative step of the 
aggressive Hearst newspaper organization met 
with rebuff. The idea went into hibernation 
for a while. The junction of press and screen 
was not to come yet. 


“What Happened to Mary?” 


The first working contact was to come in 
another quarter. Edward A. McManus and 
Gardner Wood, in the year of 1912, were en- 
gaged in the promotion of circulation and ad- 
vertising for “The Ladies’ World,” a McClure 
monthly. Out of the editorial department 
came a plan for a continued feature to be built 
about a mythical girl to be known as Mary, to 
be introduced with a cover design drawing by 
Charles Dana Gibson, with an introductory 
story of the girl and a one hundred dollar prize 
offer for the best three hundred word answer to 
“What Happened to Mary?” 

To McManus came the inspiration for a 
motion picture tie-up with a monthly release of 
a one-reel picture that should tell the Mary 
story on the screen. In the eyes of the outsider 
the name of Edison stood out conspicuously 
among the makers of motion pictures, so the 
idea was taken to the Edison studios and pre- 
sented to Horace Plympton, then in charge of 
Edison motion picture affairs. It was received 
with reluctance and adopted only under the 
force of strong salesmanship. 

Mary Fuller was cast for the title réle and 
the project went into production under the 
direction of J. Searle Dawley, who had suc- 
ceeded E. S. Porter as the director in chief. 

In the June, 1912, number of “The Ladies 
World,” the publishers neatly paved the way 
by presenting a pretentious article, entitled 
“The Photoplay, an Entertainment and 
Occupation,” by Sarah Helen Starr. In this 
manner the publishers sought to establish the 
respectability, acceptability and correctness of 
the art of the motion picture. It was a case of 
“Mrs. Public meet Miss Film; now you are 
properly introduced and may speak to each 
other.”” In September following an editorial 
announced that, to the great surprise of the 
editor of ‘‘The Ladies World,” Mr. Horace 
Plympton of the great Edison concern had 
called up and simply insisted on making motion 
pictures of the ‘What Happened to Mary?” 
series. “The Ladies World” was deliciously 
surprised and flattered. Somewhat previously, 
however, the entire project had been discussed 
in detail in The Moving Picture World. 

“The Escape from Bondage,” chapter one of 
the series, was released July 26, 1912. The 
story was by Bannister Merwin. It was fol- 
lowed August 27 by “Alone in New York.” It 
was that kind of a story. 

Mary Fuller, who had gone to the Edison 
company from Vitagraph some years before, 
was cast for the title réle of the series. It was 
mere coincidence that her name and that of the 
heroine of the stories were the same. But this 
identity of title and name was of large value to 
Miss Fuller in building her name within the 
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may ruin all your loveliness 


And you, yourself, may be quite unconscious of it 
By Ruth Miller 


Do you find it hard to understand why 
some women, otherwise so lovely and 
dainty, can be so blissfully unconscious 
of what neglect of the underarm does to 
them? 

Listen to this letter, an example of 
many which I receive: 

“Dear Ruth Miller: 

I have been trying to conceive a way 
whereby I could suggest to a young woman 
that she use Odorono, without offending 
her. 

Would it be possible for you to write to 
her, enclosing possibly a sample bottle of 
Odorono, and suggest that she use this 
preparation to remove the odor of perspira- 
tion (stating that most people suffer from 
this annoyance)? Do not indicate in your 
letter to her that anybody wrote to you, as 
this would humiliate her.” 

How embarrassing for this girl if she 
knew! And yet not one of us can be safe 
as long as we neglect the underarm. For 
here the perspiration glands are unusu- 
ally active, and clothing and the curve 
of the body prevent normal evaporation. 

Nor is soap and water cleanliness 
enough, for we often find perspiration 
moisture under the arm shortly after a 
bath. And sudden excitement or nerv- 
ous strain may bring it out at any 
moment. 

The one way tobesureisto f 
care for the underarm as reg- 1 
ularly as for the teeth and fin- ! 
gernails; protect it, with Odo- ; 
rono, The Underarm Toilette. , 

Odorono is not merely a 
deodorant but a true correc- 
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tive for both the odor and Name 
moisture of perspiration. It Address 
is a clear, clean antiseptic (Note: 


liquid. One application gives complete 
protection from a// perspiration for at 
least three days. 

Shouldn’t you, in justice to yourself, 
adopt the underarm toilette too, and get 
a bottle of Odorono today? 35c, 6ec 
and $1.00 bottles at all toilet counters, 
or by mail postpaid. 


Creme Odorono — a vanishing cream 
deodorant 


If you simply need a deodorant, use 
Creme Odorono. It stops all body 
odors instantly. It is non-greasy and 
vanishes from the skin at once. Will not 
spot or stain clothing. Large tube 25. 


Send for samples 
For toc I will send you 3 generous sam- 
ples—Odorono, Creme Odorono, and 
Odorono Depilatory, together with in- 
formation booklet. Or, sample of any 
one for sc. Mail the coupon! 


RUTH MILLER 
The Odorono Company 
906 Blair Avenue, Cincinnati, Ohio 








RUTH MILLER 
906 Blair Ave., Cincinnati, Ohio 


Enclosed 10c. Send me, please, samples of Odorono, 
Creme Odorono and Odorono Depilatory. Also booklet. 
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For sample of any one of above enclose 5c and " 
cross out those not wanted. 
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—all the difference 
between just an ordinary cigarette 
and—FATIMA, the most skillful 


blend in cigarette history. 








FOOT TROUBLES 


IN NATURES WAY 
Makes smaller 


‘alien Arch 
@re caused by misplaced . sup- 
may for a time relieve but cannot correct 
ills. You can bring back health to any 
Dart of your body only in Nature’s own way 
id not by use o Mechanical devices. Nature 
es not require artificial support. Don’t use 
id devices that act mere 
ip Nature and Nature 
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Double Chin 


easily, quickly and surely reduced. Sage 
ging facial muscles and drooping mouth 
lines restored to their natural position. 
Years taken off your face. And all done 
while you sleep. Simply apply a little Davis 
Reducing Cream before you go to bed, then 
slip over your face the famous 


Davis Chin Strap 


and in the morning when zou take it off, apply 
alittle Davis Astringent. See the improvement 
after the first night. Money back guarantee. 
All three articles for $4.00 or Chin Strap alone 
for $2.00. For sale at all d or depermen 
stores or order direct from Cora M. Davis, 
Dept. 101, 507 Fifth Avenue, New York. 








agg ee RL — oe. in 
> y. ri es muscles, brings bones 
Sal into viace, Send 10c, for booklet. 


151-5Sth Py S ork, N. Y. 
Pu Uy ALU Ny ei LL 
| I" 


IIs 
Your Nose Perfect 
ke Your Nose Perfect 
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If your nose is ill-shaped, you can make it perfect with ANITA 
BEFOREL AFTER : ° . f, reeks. 3 h she r of vi i 
Nose Adjuster, in a few weeks, in the privacy of your own 

room and without interfering with your daily occupation. The ANITA NOSE ADJUSTER 

is the ORIGINAL NASAL SUPPORTER absolutely guaranteed. Highly recommended 

by physicians for misshapen and fractured noses. No need for costly, painful operations, arded ‘‘f 


ANITA - The Genuine—Patented - NOSE ADJUSTER wae hss 


service to_man- 
kind’’ by Inter- 
national Inven- 
: e . tors Exposition, 
shapes while you sleep—quickly, painlessly, permanently and inexpensively. Self-adjusta- New York, Feb. 
ble. Noscrews. No metal parts. Gentle, firm and perfectly comfortable. Beware 3 
of imitations! Write today (just your name and address) for free booklet, “* Happy 
Days Ahead,” which explains how you can have a perfect nose, and our blank to fill 
out for sizes. No obligations. 

The ANITA Company, Dept. 628, ANITA Blidg., Newark, N. J. 








CHING WONG Co. 








TP SPT] 


HIGHEST 
IN MERIT 


LOWEST 
IN PRICE 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 








Every advertisement in PIOTOPLAY MAGAZINE is guaranteed. 


trade and with the public. The pictures were 
made at the old Edison studios near the Bronx 
Park Botanical Gardens. Framed stills of 
Mary hang about the walls of the long idle 
establishment, shrouded in dust and cobwebs, 
and the faint odor of the cologne, to which she 
was then devoted, lingers yet about the star 
dressing room. 


The Exit of “Mary” 


The fame that Miss Fuller acquired as the 
star of the series led to her employment in June, 
1914, on stellar terms by the Universal, where 
she concluded her screen career one day by 
abrupt departure when Carl Laemmle refused 
to increase her salary. She had invested her 
earnings and was independent. 

Each installment of the Edison ‘What 
Happened to Mary?” series was independent 
in construction and did not directly connect 
with those that had gone ahead or those that 
were to follow. It was distinctly a series and 
not a serial. The motion picture versions and 
the magazine publication did not synchronize 
with any regularity, and the series got little in 
the way of advertising in the motion picture 
trade. But in spite of that it was something of 
a success for both the Edison company and 
“The Ladies World.” 

Meanwhile the news pictorial idea was still 
simmering in the mind of Edgar B. Hatrick. 
He was driven by the urge toward pictures that 
told the story better. He had put the still 
camera to the limit of its capacities. The next 
step was into the motion picture, the camera 
with narrative ability. The pressure of a 
desire to do something important and impres- 
sive in the handling of a big story broke out in 
a project to make a motion picture news record 
of the inauguration of Woodrow Wilson, 
March 4, 1913. He went to the Moving 
Picture World seeking information that would 
guide him to a motion picture concern suffi- 
ciently unbound of the trammels of screen 
prejudice and trust practice to join in the 
venture. It resulted in an introduction to 
Harry Warner, of the old Warners’ Features 
concern, then melding into United Film 
Service, in a process of disappearing. 


The Development of the News 
Reel 


A one-reel picture was made and rushed to 
the screen, through Warner distribution. It 
was a sizeable success and brought the Hearst 
organization a profit of $2,000. Farrelly began 
to take notice. Hatrick resumed his argument 
for a newsreel. They conferred with Horace 
Plympton of the Edison company and got no 
encouragement. There were many reasons, 
including the internal politics of the General 
Film Company. 

At about this time Selig in Chicago released 
a two-reel picture of ‘‘ The Burial of the Battle- 
ship Maine.” The old warship had been 
raised in Havana harbor and towed out to 
Davy Jones’ locker. 

“That Selig company has the idea, let’s try 
them,” Hatrick suggested. 

Farrelly knew of Koenigsberg’s acquaintance 
with Selig and wired him in Chicago to get in 
touch with the film man on the project. 
Koenigsberg, now no longer an editor, was a 
salesman of the Hearst wire news and syndicate 
services. 

Meanwhile some other important move- 
ments had taken place in the Chicago news- 
paper field. Max Annenberg, who had made 
an outstanding success of his efforts as circula- 
tion manager for the Chicago American in the 
days of its bitterest struggles, was now em- 
ployed at great price by the Chicago Tribune. 
The Tribune was of the old line orthodox news- 
papers, but the new motif in Chicago journal- 
ism was having its effect, developing com- 
petitive moves. : : 

The circulation struggles which arose in 
Chicago led to the organization of armed 
camps. It became a complex and sometimes 
seven-sided conflict, over the placing and posi- 
tion of newspapers on the stands. 
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Picturesque figures appeared in the service 
of circulation departments on occasion. The 
names of some of these knights-errant, busy 
with their errantries, flash back—‘‘ Boston 
Tommy,” ‘Gus Gentleman,” “Mossie” En- 
right, the Delahunty brothers, and “Blue- 
Eyed Bill,” virile exponents of the Chicago 
spirit, every one of them. 


The Battle of the Newspapers 


Owing to the enervating character of some of 
the journalistic labors of the period, some news- 
papers included hospital facilities and a corps 
of surgeons for night and day service as regular 
plant equipment. These tabloid sanatoria 
served emergency and accident cases of course. 
The abrupt maladies of the day could never 
become chronic. 

This colorful view of the Fourth Estate is 
presented only by way of showing the zest with 
which Chicago papers could pursue an idea. 

The Chicago Tribune also acquired the 
services of Walter Howey, reporter extraor- 
dinary, who had received training and ex- 
perience successively on the City News Bureau, 
the Chicago Evening American and _ the 
Chicago Inter-Ocean. He became _ the 
Tribune’s city editor. Both Annenberg and 
Howey were familiar and in sympathy with the 
volcanic school of journalism. Both thought 
in terms of direct action and the most forceful 
form of telling. To both the screen offered 
appeal. 

At the time of their beginning with the 
Tribune, James Keeley, then the most impres- 
sive figure in American journalism, held the 
office of publisher of the paper. It was per- 
sonified by the public in his name. But for 
reasons outside of our present consideration 
his Tribune star was declining and, when 
Keeley left on the world tour which was to 
end his connection with the paper, the forceful 
influence of the volcanic idea began to assert 
itself with increasing effect. 

Somewhere between Howey and Annenberg, 
probably with Howey, the conception of a 
motion picture and newspaper serial to run 
synchronously on the printed page and the 
screen was born. It was a stronger, more 
closely knit evolution of the “What Happened 
to Mary?”’ idea. 

The path of propinquity led to the Selig 
Polyscope Company’s office in Randolph Street, 
and the background of the old Union Cafe 
round table discussions with Koenigsberg had 
prepared the way in the mind of Colonel Selig, 
although there is some evidence that he had 
forgotten some of the details. 

Out of this came the now famous title, ‘The 
Adventures of Kathlyn,” a genuine serial 
story, nota series, written by Harold MacGrath, 
author of much popular fiction of the super- 
romantic type, translated into a motion picture 
scenario by Gilson Willets of the Selig staff. 
The newspaper and the motion pictures were to 
appear simultaneously, and with a vast deal of 
promotional proclamation. The Tribune 
wanted to garner circulation from the nickel- 
odeon audiences. It had grown to dignity and 
glory on appeal to the upper classes, now it was 
out to take volume off the bottom where the 
volume always is. The well-near instinctive 
genius of Annenberg as the most successful 
circulation manager of dynamic journalism 
glowed \.ith the prospect. 

The aim was more readers for the Chicago 
Tribune, readers who might be wrested away 
from the other dynamic journalists down at the 
other side of the loop, where brawling Madison 
Street jumps the Chicago river. 

The motion picture serial took its title from 
the name of Kathlyn Williams, a member of 
the Selig company, now known to the Holly- 
wood colony of today as Mrs. Charles Eyton, 
wife of a production executive. 

Miss Williams’ career is a bright little cameo 
of success. She was reared in Butte, Montana, 
the city of mines and smelters. At about the 
time she was leaving high school she was 
thrown largely upon her own resources and, 
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No. 83 
A light shadt, to accentu- 
ate delicately a skin that 
is white and features that 
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With this coupon is enclosed $1.50 in Money Order[] Stamps[-] Check [J for 
which send me at once one full-size box of MANON LESCAUT 

White[] Naturelle[] Rosef{] Rachel[] Peaches*[] Peaches-and-Cream* [] 

(Check powder wanted) and 1 free copy of What Every Woman Does NOT Know. 


Name 





Suspected ~or Seen? 


OW do you wear your powder? Flagrantly that all the world 

may see—or subtly? Someone said that powder should be 
suspected—but not seen. Heis right. There’s a powder now for 
every skin. And there's a correct way to put it on. 


One of the sanest beauty authorities in America has written a little 
book which tells all about using powder. It’s called What Every 
Woman Does not Know, and it is free to every purchaser of 
Bourjois Manon Lescaut* Face Powder, which you can secure 
in a wide and beautifully blended color range. 


Most druggists sell Manon Lescaut. They will offer What Every 
Woman Does not Know with the package you buy. If your drug- 
gist does not have Manon Lescaut, show him this advertisement 
and suggest that he order from his jobber. If you are not within 
range ofa dealer's services, tear out the coupon below and mail it 
to us now with $1.50. We willsend you a full-size box of MANon 
Lescaut and a free copy of What Every Woman Does not Know 
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BOURJOIS 
ASHES OF ROSES* 
ROUGE No. 83 
A dark rouge, preferred by 


women of deep complexions 
and dark eyes, 75¢ 
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Buy additional pearls for your 
Add-a-pearl necklace on this 
card. It guarantees perfection. 


Ask Your Jeweler | 
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“BLUE BIRD” PERSONAL 
PRINTED STATIONERY 
you are judged by your stationery. Make it rep- 
resent your taste and sense of form. Any 
name and address printed on our superior quality 
linen finish white bond paper gives you that dis- 
tinction. 


$ OO delivers to you 
100 sheets note paper 
100 envelopes, each printed 
100 sheets plain note paper 


Printing in rich dark blue on top center of sheets 
and on center of stylish special-cut long flap 
envelopes. Copy limited to 3 lines in special 
gothic type. A welcome gift for a friend. Money 
refunded if not satisfied. Send dollar bill or money 
order. West of Mississippi 10c extra. 

NEW ENGLAND 1066 Pine St. 

PAPER CO. Barton, Vt. 





West. The abilities of the comely Miss 
Williams aroused the enthusiastic interest of 
Senator Clarke, the Montana copper king, who 
was instrumental in her taking a course of in- 
struction at the famous Sargent Dramatic 
School in New York. From the Sargent 
School, Miss Williams stepped into an im- 
portant part in the William Morris production 
of “‘When We Were Twenty-one.” After the 
New York run she went on the road with the 
production and, in the course of the Chicago 
engagement, she was seen and employed by 
Colonel Selig. She appeared in many Selig 
pictures prior to “The Adventures of Kathlyn.” 


Colonel Selig Rides to Power 


Things were coming thick and fast for Colo- 
nel Selig. He was sitting in the seats of the 
mighty and holding partnership conferences 
with the two overlords of Chicago newspaper- 
dom, with ramifications of power that reached 
from the City Hall on Randolph Street to the 
big building with a dome overlooking Penn- 
sylvania Avenue in Washington. It wasa long 
way back in memory to the little workshop and 
dark room in Peck Court where he had labored 
through the nights with his photographic 
efforts of the middle ’gos. 

Came the day, as the title writers say, when 
Colonel Selig went down to New York to close 
the contract with the Hearst organization for 
the production of the Hearst-Selig Weekly, 
with the news negative gathered by the Hearst 
photographers and the motion picture produc- 
tion and distributed by the Selig Polyscope 


the great combine exchange system. 

Moses Koenigsberg and Colonel Selig met to 
close the contract with a luncheon appointment 
at the Cafe des Beaux Arts, a few doors down 
Fortieth Street from the Republican Club 
where Colonel Selig stopped, and so often the 
locus of motion picture negotiations deep and 
obscure. 

The papers of the newsreel deal were spread 
out between them and the table was cleared of 
everything but the coffee cups, when Colonel 
Selig interrupted with an intruding idea. 


Selig’s Proposal to Hook Up with 
Hearst 


| Now, I’m about to hook up with Hearst on 
| this thing, and it reminds me that I have hada 
| deal on with the Tribune about a serial,” Selig 
| opened. 
| Kathlyn,” plan in detail. 

Koenigsberg’s face clouded with anger. He 
was getting set to storm out his rage. Here was 
the perfectly original idea of the Union Cafe 
conferences of years ago getting away from him 
and, worse, being delivered into the camp of the 
opposition. Selig, oblivious, went on.. Koen- 
igsberg twisted his forelock, swallowed his 
wrath and listened. 

“Now,” Selig continued, ‘Annenberg insists 
that I put up $20,000 for billboard advertising 
of the thing in Chicago.” 

This was the breaking straw of the negotia- 
tions in Selig’s mind. The proposition was 
tossed on the table before Koenigsberg. Here 
was the great chance to seize an opportunity 





to the old Chicago rivals. 

Koenigsberg glanced at his watch. 

“Can I have forty-eight hours on this?”’ 

“Ves,” 

They proceeded to the closing.of the Hearst- 
Selig newsreel contract. 

When Koenigsberg laid that executed docu- 
ment before R. A. Farrelly, of the International 
News Service, he also unfolded the great serial 
opportunity in Chicago. 

Farrelly was interested, but he had not been 
a part of the Chicago conflict. He did not have 
the same fire of interest. Koenigsberg wanted 


right away. Farrelly objected. 
“No, not now. Of course he’ll like the idea 





Company through the General Film Company, 


He described “The Adventures of | 


and to deal a blow back, a grand surprise blow, | 


-q | local stage, subsequently appearing in stock | 
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in fifteen minutes 


The new American Inecto Rapid is guar- 
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streaked hair any desired shade in 15 min- 
utes and to preserve all its beauty and tex- 
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hair treatment. 
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and he may take it and stop me on this news- 
reel thing. We have been working on this a 
long time.” 

Farrelly was pleading for his pet project. 
The serial proposal from Selig did not get to 
Hearst, and Selig went back to Chicago to 
make his peace with The Tribune. 

On December 29, 1913, timed just to escape 
the Christmas distractions, ‘The Adventures 
of Kathlyn” flared out upon the world through 
the columns of the Chicago Tribune and news- 
papers to which the Tribune syndicated the 
story, and upon the motion picture screens 
served with Selig pictures through the General 
Film Company. 


“The Adventures of Kathlyn” 


The picture proved a large success in the 
theaters. There were many reasons involved 
besides the force of the story publicity. It was 
one of the first screen products which tended to 
make an advertiser of the little picture theater 
man. It began to make a showman of him in 
spite of himself. Then its serial and continuing 
value tended to stabilize his patronage. The 
picture fans wanted to see how Kathlyn was 
going to get out of the predicament which 
always developed in the last hundred feet of 
each installment. 

New circulation came to the Chicago Tribune 
in thousands. The Howey-Annenberg idea 
was vindicated. In final recapitulation it was 
estimated that the Tribune picked up fifty 
thousand readers on “The Adventures of 
Kathlyn,” and that it held permanently about 
thirty-five thousand of them. The significance 
of this figure must be measured by the terms of 
circulation in the pre-war days. It repre- 
sented, if memory serves aright, nearly ten per 
cent of the total circulation of the paper. It 
was tremendous. No other circulation device 
in the history of journalism had worked so well. 

Naturally, down in the Hearst building at 
Madison and Market streets, there were 
reports, explanations, analyses, charts, con- 
ferences and cursings. 

Andrew M. Lawrence, then publisher of the 
Chicago Examiner, the morning Hearst paper 
and the direct competitor of the Tribune, 
busied the leased wires in communicating to 
Hearst in New York the terrible details of the 
great motion picture circulation outrage. 

Annenberg was loose again! 


The Era of Screen-Newspaper 
Serials 


Instructions went posthaste to Morrill 
Goddard, editor of the American Sunday Mag- 
azine, in New York, the Hearst Sunday color 
supplement, to get into this serial thing and to 
get the best man who could be found of serial 
experience in the motion picture field. God- 
dard drafted Edward A. McManus, who had 
the credentials of success from “‘What Hap- 
pened to Mary?’’, the Edison-McClure project. 

About then the serial idea began to break out 
like smallpox in an Indian village in mid- 
winter. Consider the dates. 

January 31, 1914, Edison released the first 
chapter of ‘‘ Dolly of the Dailies,” syndicated 
to sundry newspapers. The pictures starred 
Mary Fuller. They did not know there was 
money in the name of ‘‘ Mary,” and lost it to 
alliteration’s artful asininity. 

April 4, 1914, the Universal Film Manufac- 
turing Company released the first installment 
of “Lucile Love,” starring Francis Ford and 
Grace Cunard, with the story syndicated by 
the Chicago Herald. It is of interest to note 
that the Chicago Herald was the hopeful suc- 
cessor of the Chicago Record-Herald and the 
moribund Chicago Inter-Ocean, purchased a 
few months before by James Keeley in an effort 
to do again for himself what he had done for 
the Chicago Tribune. 

April 11, 1914, the Eclectic Film Company 
announced “The Perils of Pauline,” with Pearl 
White in the title role and Paul Panzer and 
Crane Wilbur in the supporting cast, the story 
presented in the Hearst newspapers, with the 
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and screen, entrusts her beauty to 
Angelus Lemon Cream. The lemon 
characteristics so soothingly blended 
in this fragrant, lotion-like Angelus 
Lemon Cream are the secrets of this 
wonderful way to whiten theskin and 
keep it healthy, youthfuland radiant. 
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Let us send you a guest size tube 
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immediate improvement in your 
skin next day. Angelus penetrates 
so quickly into the pores, cleanses 
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skin a chance to breathe naturally. 
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ca‘e translucent texture—the nat- 
ural bloom of youth and beauty. 
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“Viola Dana 


Deaul | Women? E 
of Stage and Screen 
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When you Write to advertisers please mention PHOTOPLAY MAGAZINE, 











PARK & TILFORD 


Distributors 


PARIS 


ROUGE INCARNAT 
Practically Indelible 
“In the Little Red Box”’ 
Beautiful women of the stage 
and screen use Angelus Rouge 
Incarnat (paste) exclusively 
because it looks so natural, 
resistsheat, moisture and gives 
a beautiful glow to the lipsand 
cheeks. Four shades—light, 
dark, medium and orange. 


FREE TRIAL OFFER 
PARK AND TILFORD 
543 WEsT 43RD STREET 
NEw York, N. Y. 


















Please send me a guest size tube of 
Angelus Lemon Cream. I am enclosing 


ten cents for postage and wrapping. 
Name 





Street 





(a Sale 











120 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


- Your Hair Is 


99 


Your Fortune 


A woman can have no greater legacy 
than a wealth of luxuriant hair, but 
the basis of its beauty lies in the care 
bestowed upon it. 

Whether you shampoo your own 
hair or have it done, there is nothing 
that brings out its natural beauty, 
texture, evenness and lustre like 


Canthrox 
SHAMPOO 


Simple to use — a teaspoonful in a 
cup of hot water is ample. Quickly 
effective —it dissolves and removes 
dandruff, dirt and excessive oil, 
cleanses and invigorates the scalp, 
dries quickly and never leaves the 
hair streaky. Costs but a trifle—a 
Canthrox shampoo may be had for 
about three cents. You will be 
charmed with the soft, fluffy appear- 
ance of your hair after use. 


Ask any druggist to supply you. 
Free Trial Offer 


To prove that Canthrox is the most 
delightful shampoo in the world as 
well as the most beneficial for your 
hair, we will gladly send one perfect 


shampoo free to any address upon 
receipt of two cents for postage. 


H. S. PETERSON & CO. 


214 W. Kinzie St. Dept. 466 


CHICAGO, ILL, 














You'll be the “* the party.”” The 
New Gibson Mastertone ig hailed as 
the world’s most remarkable banjo. 

Combines snap, volume, carrying 
power with truly musical tone. Gibson 
easy-to-play features insure quick 
mastery. 

Send for Free Book and details of trial 
offer on mandolin-banjo; tenor-banjo; 
cello-banjo; guitar-banjo; mandolin; 
mandola; mando-celli oO; guitar; man- 

do-bases; harp-guitar 


GIBSON, line. nc. 2608 | Parsons St. 


“bson 
eWacordime STRINGED INSTRUMENTS 
Worlds Leading Manufacturers 








throttle wide open and the safety valve 
popping. 


Motion picture patrons will recognize at once 
the names of Pearl White, Crane Wilbur and 
Paul Panzer as of the Pathe stock company. 
They still were of that company. 

But war had broken out between the Pathe 
concern and the General Film Company over 
the Hearst Selig W. eekly, which was proving 
disastrous competition for the Pathe Weekly. | 
The argument started with telegrams and | 
ended with open letters in the trade press 
charging discrimination and Pathe withdraw- 
ing from the General Film Company to estab- 
lish its own exchanges. This is significant 
among other reasons as the first breaking away 











| stuck to both of them for a long ride. 


| L. Hall, taken from the wire news service in 
| Chicago. ; 
' brought to the service of screen news. 








from the gréat General. The processes of dis- 
integration were well under way now. 


Pathe Secedes from General 
Film Company 


Eclectic was a corporation name that had 
lain in the dry seasoning in Pathe’s safe for 
some time. It now came into emergency 
service. If the General had enjoined Pathe, it 
could not have reached Eclectic. 

So it came that in order to fight the Hearst 
Selig newsreel Pathe seceded from General and 
built up an exchange system principally on the 
strength of its newsreel and—this is the 
whimsy—and on the Hearst-Eclectic serial, 
“The Perils of Pauline.” Thus we discover 
the institution of Hearst astride two film 
horses, galloping off in opposite directions at 
high speed. Gravity to the contrary, the rider 


The Hearst-Selig newsreel was edited by Ray 
He was the first newspaper man 


It was a logical but unpsychological assump- 
tion that “The Perils of Pauline’ would prove 
as great a circulation builder for the Hearst 
newspapers as ‘‘The Adventures of Kathlyn” 
was for the Chicago Tribune. Nothing of the 
kind occurred. The motion picture spectators 
of “Kathlyn” went to the Tribune for the 
story. The. readers of “The Perils” went to 
the theaters for the picture. The difference is 
clear. Hearst already had that class. The 
Tribune was just getting it—from the motion 
picture. Years of comic strips, vivid short 
word news writing and superior news still 
photography, presented with the genius of 
Arthur Brisbane and Foster Coates of the 
Hearst newspapers, had long since reached that 
audience. The motion picture could add 
relatively little to their pulling power. 


Newspapers Discover Revenue in 
Screen Ventures 


But now the amazing complication comes. 








The motion picture might now easily have 
been abandoned by these newspapers. But the 
life of “The Perils of Pauline” carried the earn- 
ing period well past the fateful August of 1914 
and the beginning of the World War. Under 





normal conditions probably even the very large 
earnings of this picture venture would not have 
been held especially important in the vastness 


of Hearst operations. But the war period, even 
from the beginning, put extraordinary de- 





mands on every newspaper publishing estab- 
lishment and its finances. The income from 
“The Perils of Pauline,” coming in neat chunks 
of fifty thousand dollars at a time, was welcome 
at the offices in William Street. Participation | 
in the motion picture business became worth | 
while on its own account, despite its failure to 
produce circulation. 

Meanwhile the Chicago Tribune was afire 
with serial enthusiasm. All through the days 
of “The Adventures of Kathlyn” plans were 
being made for a follow-up. 

Joseph Medill Patterson and Robert R. 
McCormick, the representatives of the family 
fortunes con trolling the Chicago Tribune, were 
sitting in, now that Keeley was gone, with an 
increasingly acute interest in the conduct of 
affairs of that newspaper, and acquiring from 
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Ingram’s American Blush Rouge 
has won instant popularity be- 
cause women realize that at last 
one perfect shade has been dis- 
covered. It just naturally blends 
with any skin, light, medium or 
dark. 

Ingram’s American Blush ap- 
plies so evenly and smoothly its 
effect can only be a natural, 
healthy glow. It does not clog the 
pores and because its coloring 
matter cannot be absorbed it is 
recommended particularly for a 
delicate and sensitive skin. 


In thin artistic metal vanity bor with 
large mirror and pad—50c 


At your dealers or by mail Srom us. 


Or send 2c stamp for ready-to-use 
purse containing bolita "ae Ameri- 


Frederick F. Ingram Company 
Established 1885 
Makers of Ingram’s Milkweed Cream 
Windsor, Ont. 233 10th Bret: 
Canada Detroit, U.S.A. 
Ingram’s American Blush. 
The Delicate Rouge 
for the Delicate 
Skin. 






















We Teach 
COMMERCIAL 


RT 


Me er Both Co mpany, the largest 
Comansetal ~ ny, ee ee 
orld offers you an we opportunity for 
practical training, based upon twenty-three years 
of success, This nationally known organization 


each year’ produces and sells to advertisers over 
15,000 commercial drawings. Meyer Both in- 


struction is the difference between successtul fact 


and experimental theory. This well paid profession equally 
open to men and women. Home study instruction. 


Get Facts Before You Enroll in Any School 


Ask the Advertising Manager of the ae a 
papers in your city, anywhere in the United 
States. Canada, England or Australia about 
the Meyer Both Company—let them tell 
youabout us. Write for our illustrated 
telling about-the success of our students—for 
one-half the cost of mailing—four cents in stamps. 


MEYER BOTH COMPANY 
Department of Art Instruction 
Michigan Ave, at 20th 51, Depl. 3], CHICAGO, ILL. 


Note—Te Art and Engraving Firms: Secure practi- 
artists among eur graduates. Write us. 

















BECOME A PROFESSIONAL 
PHOTOGRAPHER 


EARNING $35 TO si25 A WEEK 

9 Three to six months’ course, 

Motion Picture, Commercial, 

Portraiture. Practi: cal instruce 

tion. Day or Evening 

Ask for Apnea No. 37. 

~s “ INSTITUTE of PH OGRAPHY 
W YORK CHICAGO BROOKLYN 

tM W 86thSt. 6380S. Wabash Ave. 505 State St. 


HIDE THE NAILS AND WIRES, 


When you hang pictures youdo not injure ° 
wall paper or plaster when you use F 


Moore Push-Pins 
Glass Heads= Steel Points 
For heavy pictures, mirrors, phone books, ete., use 


Moore Push-less Hangers 
** The Hanger with the Twist *® 


10c pkts, in'osnada’ ise: 


MOORE PUSH-PIN CO., Philadelphia, Pa. 













Erety advertisement in PHOTOPLAY MAGAZINE is guaranteed, 
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Max Annenberg and Walter Howey some of | 
the dynamics of the high pressure journalism. | 
Joseph H. Finn, who had been in his time | 
himself one of the volcanic newspapermen, and 
then conducting the impressive Nichols-Finn 
advertising company, was strolling Dearborn 
Street when he encountered Patterson. Pat- 
terson was radio-active with serial enthusiasm. 

“How would you like to have the option on 
the serial to follow ‘ Kathlyn’?” | 

Finn investigated the “Kathlyn” picture. | 

Amazing facts developed. ‘The story had 
reached the readers of some two hundred news- 
papers in all parts of the United States, but the 
motion picture had failed to connect except in | 
Chicago territory. Ten copies of the picture 
worked in Tribune territory, while only about 
fourteen remained for the rest of the United 
States, according to Finn’s reports. The city | 
of New York and its environs got only three 
prints of “Kathlyn,” Boston one. 

Out of the statistical digest built up by Paul 
R. Kuhn of the Finn staff, came a plan which 
set forth that the people of the United States | 
could consume one hundred copies of a success- | 
ful serial. 

Triangular conferences with Max Annen- 
berg, the circulation expert, followed, and he 
declared for a detective story serial. 

The title, which every motion picture patron 
will remember, came from that conference. 
They did not know what the story was to be 
about, but the circulation formula called for 
two sure-fire elements—wealth, money, mil- 
lions of money, and mystery—oceans of 
mystery. When the conference ended the title 
of the unborn story had been decided on: “The , 
Million Dollar Mystery.” 

After that the circulation-picture makers had 
only to get a story written under the title anda | 
picture made of the story. 





Big Events Turn ona Chance | 
Conversation 


Two weeks later, Finn, riding on the 
Twentieth Century Limited, fell into a smoking 
car conversation with an interesting stranger. | 
The stranger proved to be full of information 
about the motion picture. He presently ad- 
mitted that he was a scenario writer and that 
his name, Lloyd Lonergan, might be observed | 
on the screen without much difficulty. | 
Lonergan, as the head of the scenario depart- 
ment of the Thanhouser company at New 
Rochelle, simply exuded motion picture ideas. 
They erupted like headlines in the Chicago 
American. A second stranger approached the 
busily chatting pair and was introduced by 
Lonergan—Charles Hite, president of the 
Thanhouser company. 

When, presently, Hite discovered that the 
Chicago Tribune wanted another serial, he 
held his watch on the progress of the Twentieth 
Century to Chicago lest it lose one golden, 
fleeting second. 


The Syndicate Film Corporation 


Out of this came the Syndicate Film Cor- 
poration, financed through John M. Burnham 
& Company, who sold the stock of the enter- 
prise largely to Chicago investors. The sub- 
sequent success of the venture had many far- 
reaching effects. Twice in after years 
ambitious projects were planned in LaSalle 
Street for gigantic financial-film operations | 
which might well have revolutionized the | 
industry. Both aborted, one in part because | 
of a premature newspaper story resulting in | 
staff changes that plunged Madison Street into | 
a new strife. 

The Syndicate Film Corporation was merely 
a financing company. The making of the 
serial picture devolved on the Thanhouser con- 
cern at New Rochelle, where things began to 
happen rapidly. James M. Sheldon, famous 
football coach and handsome ido) of the grid- 
iron in the days of his glory at the University of 
Chicago, became president of the Syndicate 
concern through college association with 
Burnham 
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Many Nestle“ LANOIL” Home 
Outfit Users Thank Mr. Nestle 


They Curled Their Hair At Home Permanently 
With This Dainty Invention, and Write, 
: It Came Up to Expectations” 


“The Home 
Outfit is Sim- 
ple To Use— 
and The Wav- 
ing Is Quick, 
Safe and Com- 
fortable.’’ 





Send for Our Free 
Illustrated 
Booklet 


‘*I now enjoy all the conveni- 
ence of naturally curly hair,’’ 
Miss DALE MARTIN, 125 S. 


14th St., Quincy, III. 























‘‘Waving my hair was 
interesting,’’— MISS 
ADELINE LIPMAN, 
3124 State St., Mil- 
waukee, Wis. 


*‘My LANOIL Wave im- 
proved my personal ap- 
pearance 100%,’’ MRS. 


G. T. ALCOTT, Main 
St., Platteville, Wis. 





HERE is nothing that women and 
girls appreciate more than a useful 
invention which adds to their daily 
comfort and beauty. But we doubt 
if any other invention ever aroused such 
spontaneous approval in thousands of 
American women, ashas the Nestle LANOIL 
Home Outfit. For /Z/s invention gives free- 
dom to slaves. 
“What a relief Mr. Nestle has 
brought me,”’ they write. ‘‘I have 
not had a nightly curler, nor a hot 
iron in my hair since | used your 
marvelous Outfit.’’ 
“*It does the most wonderful thing 
on earth,’’ others tell us. ‘‘Every 
straight-haired woman should 
hear about it.”’ 

And they are vight. Every woman 
should know of the Nestle invention. No 
other form of hair curling, whether nightly 
curlers, curling fluids or hot irons can pos- 
sibly approach the results of the Nestle 
PERMANENT Wave by the LANOIL 
Process. A single waving gives you per- 
manently curly hair. And so simple and 
fool-proof is the Home Outfit that children 


can handle it. 


On 30 Days’ Free Trial 


Send for your Outfit with free trial sup- 
plies today, and if you are not satisfied 
with the results, return the Outfit, and 
every cent of its $15 cost, deposited with 
us or with your postman will be refunded 
to you immediately. Just imagine your hair, 
naturally curly. Imagine how free you will 
feel when it looks pretty ALL THE TIME, 





and rain, bathing, perspiration and sham- 
poos only make it look prettier. 


If you have any doubt as to the Nestle Company's 
responsibility, write to this magazine, or the Harri- 
man National Bank, or the Equitable Trust Company 
of New York City. Nestle’s have been established in 
Berlin, Paris, and London since 1905, and since 1915 
in New York, where in their two establishments, 
every day, several hundred prominent women of fash- 
ion and the stage get their Nestle LANOIL Perma: 
nent Waves. 

You have every assurance that you will either get 
Satisfactory, naturally curly hair, or your money back 
promptly, and without question, so send this coupon 
or a letter or postal for your Home Outfit today. 


NESTLE LANOIL CO., LTD., Dept. Y 


Established 1905 


12 and 14 East 49th Street, New York City 
Just off Fifth Avenue 
(From foreign countries, send $16 check, money 
order or cash equivalent in U. S. currency. 


Canadians may order from Raymond Harper, 
416 Bloor St. W., Toronto, Canada, $20 duty free.) 


“Fillin, tear off and mail coupon today _ 


1 NESTLE LANOIL CO., LTD., Dept. Y 
| 12 & 14 East 49th St., New York. N. Y. 
Please send me the Nestle LANoIL Home Outfit for 
Permanent Waving. I understand thatif, after using 
| the Outfit and the free trial materials, I am not satis- 
fied, I may return the Outfit any time within 30 days, 
} and receive back every cent of its cost of $15. 

CO) I enclose $15 in check, money order, or 
| bank draft as a deposit. 

Dp 1 prefer to deposit the $15 with my post- 
| man when the Outfit arrives, 
OR, check HERE_-________.-._- if only free booklet of 
further particulars is desired. 
} (From foreign countries, send $16 check, money 
order or cash equivalent in U. S. currency. Cana- 
t 
1 


dians may order from Raymond Harper, 416 Bloor 
Street W., Toronto, Canada, $20 duty free.) 
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On with the Dance— 
Here’s Real Music! 


Why run out to a cabaret every time you 
want to dance? There’s many an evening’s 
fun right at home—provided there’s good 
music. And there’s always good music 
where there’s a Hohner Harmonica— 


The World’s Best 


-£ you want to be a popular host, be ready 
with your Hohner at impromptu parties, after 
dinner dances and social gatherings. Produce 
your pocket orchestra, announce a good fox 
trot or one step, and surprise your guests 
with some real snappy harmony. 


Get a Hohner Harmonica today and play 
tonight. 50c up at all dealers. Ask for the 
Free Instruction Book. If your dealer is out 
of copies, write M. Hohner, Inc., Dept. 183 
New York City. 








OUND A DAY 


Science has discovered that 
fat can be eliminated with- 
out diet, without drugs, 
without exercising. A New 
Way—an easy, pleasant 
way that is Safe and Sure. 
Simply dissolve Flo-Ra-Zo- 
Na in warm water—get in 
and Relax—That is the secret. 
From 8 oz. to a pound a day melt 
away as if by magic. 


FLO-RA-ZO-NA 
is Guaranteed to contain no alum, epsom 
salts, or any other harmful ingredient. 
Send $3.25 (Canada $4) today for 1 box 
contairing 14 treatments and free book- 
let. Your money refunded if not satis- 


factory. 
Flo-Ra-Zo-Na Corp., Dept. N-10 
100 Fifth Ave. New York 


LOSE A 
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How To Obtain 
Velvety Skin 





Any skin, tender, 
or hard, dry or 
oily, may be cor- 
rected and kept 
beautiful by the 
daily use of Almomeal. Its beautifying effect is a 
revelation. Use it like soap. Look for the attractive 
blue package at your dealers. 


DR. PALMER’S 


ALMOMEAL 


REG. US. PAT. OFF. 


COMPOUND 











Send 10c for large sample ements. 
HOLTON & ADAMS, 25 East 22nd St., New York 


Name aes 


Street. City. 























Kivery advertisement in PE 


For the first time a motion picture was sub- 
jected to big scale merchandising. The earlier 
serials had been largely the tools of circulation 
schemes. ‘“‘The Million Dollar Mystery” was 
that in part, but more accurately it was a 
made-to-order, sure-fire product, written to the 
specifications of the market and built to be sold 
for direct and immediate profits. The selling 
engineered by Joseph Finn was full of the same 
high tension that Koenigsberg put into the 
American’s headlines and that Annenberg put 
into the Tribune’s circulation. 

At New Rochelle, Hite sent the picture into 
production under the direction of Howard 
Hansel, witha cast including Florence LaBadie, 
Marguerite Snow and James Cruze, known now 
for ‘‘The Covered Wagon.” 

The Lonergan scenario and the Tribune 
serial story, written by Harold MacGrath to 
the formula of millions and mystery, progressed 
neck-and-neck. ; 


A Strange Disappearance 


On the staff of the Finn concern was a non- 
chalant, freehanded and deft-spoken copy- 
writer who signed his name Jay Cairns, in spite 
of the fact that the newspaper world knew him 
as “Casey.” J. Casey Cairns had come into 
Chicago through the main gate, which is to say 
the Chicago Union Stockyards, wearing curly 
chaps, musical spurs and a pair of six-guns, 
chaperoning a trainload of chuck steak on the 
hoof. The great open spaces behind him were 
getting full of wire fences and bleating sheep, 
whereas the field of Chicago journalism seemed 
to offer the very flower of the sort of excitement 
the range was losing. 

Cairns decided to stay and was soon engaged 
in roping, hog-tieing and branding rumors for 
the readers of the Inter-Ocean. This led him 
to Finn and advertising and now to the motion 
pictures and New Rochelle as the first special 
production press agent. 

Jay Cairns of Chicago registered at the 
Pepperday Inn, sent for a copy of the script on 
“The Million Dollar Mystery,” and retired for 
religious meditation. The shades of night were 
falling on the village when a very sober-faced, 
worried-looking young man with a western 
manner, presented himself at the New Rochelle 
police station and asked private audience with 
the officer in charge. . 

“A very serious thing has happened,” 
Cairns spoke nervously, but firmly in spite of 
his haste. He was trying to make his begin- 
ning just as much unlike a newspaper story as 
possible. “‘A very serious thing has happened 
—Miss Florence Gray—millionaire’s daughter, 
you know, has disappeared — millions _in- 
volved, and we suspect there may be foul play 
Hate to call you into it, but I know you'll be 
careful, etc., etc.” 

Cairns was reluctant and hesitated often. 
But under the pressure of police questioning he 
decided to give the officer a written statement 
on the affair, which he chanced to have with 
him. It was a neatly typed synopsis of the 
opening chapter of “The Million Dollar 
Mystery.” The names were those of the 
fictional characters. 

Cairns left his address and departed. It took 
the missing story fully an hour to reach Park 
Row, New York City, and ten minutes more to 
get all over the United States. It was an other- 
wise dull night for news. The story flowed 
freely over the leased wires and enthusiastic 
city editors in a score of cities sent cub reporters 
in quest of ‘‘a local angle.” 


The Chicago Tribune Skeptical 


In the Chicago Tribune office that night as 
usual, E. S. Beck, the managing editor, was 
shrewdly scanning the telegraph news proofs 
as they arrived wet from the composing room. 
The “missing heiress” story brought him up 
witha start. Hesniffed. There was something 
slightly familiar about that story, but he could 
not place it. He had heard it or read it some- 
where. It had something of the odor of fish. 
He canvassed the editorial offices and telegraph 
rooms in quest of a clue. He got none. 
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‘ DON’T . 
Give Yourself Away! 


Smearing eyelashes for beauty’s sake is easily 
detected, You can restore the curl Nature 
intended—and emphasize it—with 


KURLA SAH 


(NOTA COSMETIC) 


This little enameled curler gives you the sweeping, 
beautifying lashes of a Movie Girl without pastes or 
wax. It acts as a miniature curling iron. No heat 
required — safe, simple and quick. A minute a day 
gives the curl for a// day. Kurlash is inexpensive and 
lastsa lifetime; nothing more to buy, nothing to break. 


Order Kurlash, But Send No Money! 
Simply pay the mailman $3—plus a 
few cents postage. Or, forward $3 to 
us and KURLASH will be sent postpaid. 
It is guaranteed to please—or you can 
return it at once. 

Tue StickeL Company, INnc., DEPT. P 
380 COTTAGE STREET Rocuester, N. Y. 

















Valaze Sun and 


Windproof Balm 


Protects the skin 
from sun and wind, 
Freckles and Tan 





Valaze Sun and Windproof Balm; a pro- 
tective powder base; neutralizes the sun’s vio- 
let rays; prevents freckles, tan and sunburn; 
applied before going out-of-doors. $1.75 
If the skin has become tanned, use 

Valaze Bleaching Cream; acts quickly on 
tan, discoloration and sallowness, leaving the 
complexion white, soft and smooth. 1.00 


Send for ‘Beauty for Every Woman” and Beauty 
Chart. Give full information when writing. 


Helena Rubinstein 275% 
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— | 
Have Baby Comfy 


in a Gordon Motor Crib. More pleacure for you when 
motoring with baby tucked snugly in this convenient 
crib. ‘*‘The safest way, the doctors say.’’ Crib easily 
strapped in any touring car. Spring arrangement ab- 
sorbs all shock over roughest roads. Hood when raised 
protects against weather. Fold crib flat or detach when 
notin use. Sold everywhere or sent parcel post prepaid. 
Send for illustrated booklet and dealer’s name 


GORDON MOTOR CRIS Co. 


1519 Wabash Ave. Dept. 26. CHICAGO 














a. Li. oh ee 6 


4 ah 








Then came an inkling of a recollection that 
something like this had been bandied about in 
editorial conferences about the new motion 
picture serial. He put in a phone call for 
Joseph H. Finn. 

Finn, aroused apparently from a profound 
sleep, could recall nothing that could confirm 
any suspicion of publicity taint on the story 
read to him from proof. He was polite, but 
conspicuously annoyed at being called in the 
middle of the night. 

The Chicago Tribune did not carry the miss- 
ing heiress story. Nearly every other morning 
newspaper in the United States did. And they 
continued to carry it, with developments 
locally discovered and meager facts wrung from 
the silent Cairns of the Pepperday Inn. 

On the third day Cairns reluctantly parted 
with “the only photograph in existence” of the 
missing heiress. It bore a striking similarity to 
the publicity stills of Florence LaBadie issued 
by the Thanhouser company, except it did not 
bear the studio credit stamp on the back. The 
Hearst pictorial news service got a scoop on 
this picture. It reproduced perfectly, and 
often. 

The sixth day of the missing mystery the 
New Rochelle police called Cairns from the 
Pepperday Inn to receive tidings of immediate 
importance. They had a wire from John J. 
Halpin, the Chicago chief of detectives, an- 
nouncing the apprehension of the missing 
heiress. The identification was positive and 
the girl was held pending shipping instructions. 

Cairns was filled with chagrin and shame for 
Chicago and his friend of reporter days, the 
detective chief. 


“The Million Dollar Mystery” 


On the seventh day the Finn-Tribune-Serial 
advertising campaign was launched in neat 
cohesion with the great missing mystery of the 
newspapers. The story in the papers proved 
the realism that had been attained in Mac- 
Grath’s marvelous detective mystery serial and 
the screen version of it. 

The final realization of the facts did not tend 
to warm up any newspaper friendships on 
Madison Street in Chicago. 

This was the first of the great film press agent 
stunts. Now New York has a law against such 
publicity hoaxes. 

“The Million Dollar Mystery” swept 
through the motion picture theaters with a 
success without precedent or parallel. It was 
of course distributed through the Mutual Film 
Corporation to which the Thanhouser studios 
contributed their product. The twenty-three 
chapters of ‘‘The Mystery”’ played in about 
seven thousand motion picture theaters in a 
period when there were probably about eight- 
een thousand such houses, not including the 
scattering of town halls and opera houses pre- 
senting occasional shows, which probably 
brought the total of exhibition places to about 
twenty-one thousand, the high point of the 
development of the nickelodeon period. 

Production costs of ‘‘The Mystery” were in 
the vicinity of $125,000, and the gross receipts 
for the picture were nearly $1,500,000. 

Even tragedy came to add to the golden 
flood. Charles Hite, the executive in charge of 
film production of the serial, was insured in 
favor of the Syndicate Film Corporation for 
$100,000. The night of August 22, 1914, 
driving a new motor car, he plunged through 
the railing of a Harlem river viaduct to his 
death. 


“The Mystery” Pays 700 Per Cent 


The stockholders of the serial concern re- 
ceived 7oo per cent on their investment. 
Promoters have been quoting that record ever 
since in florid prospectus literature on oil, film 
and ginseng projects. 

A part of the Chicago Tribune promotional 
campaign in behalf of circulation and the serial 
included an offer of a prize of $10,000 for the 
winning suggestion for a sequel chapter of 
“The Million Dollar Mystery.” This was the 


most effective of several contemporary contests 


+ 
ben 
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Photo by Witzel 


See how this side of face denotes 
the woman’s age, 54 years. 


Is this a 


[By Witu1aM R. Durein] 


3 
B| 
Faces restored while you wait! Facial tissues ; 
revitalized in an hour! To remove all traces of if 
time from the face is now a matter of moments! 

A miracle? Yes, The modern miracle of facial t 
hilming. 

To realize what this discovery means, study the | 
photograph. If you think it cannot cope with age 
—the lady in the picture is 54 years old! If you i 
doubt that face filming always works, on any 
human skin—and will work on yours—read of the 4 
arrangements for letting you @ry it. 

Facial Film was born in France. Because of the i 
tremendous cost, its use has been restricted until 
now. Its base is neoplasma, worth $5,000 a pound! } 
The perfecting of this film in solution has brought 
it to America in affordable form, giving beauty { 
power which forever solves the problem of perfect 
complexion. A face with telltale lines is now in- 
excusable. Even deep furrows may now be re- 
moved from the countenance: wrinkles succumb 
to a single application of zeoflasma film; every 
minor blemish in skin young or old dissolve j 
almost with the first touch. 

When women realize the full significance of this { 
discovery there will be no “‘old’’ young faces—no 

“withered” faces jat any age—no old eyes in j 
young heads—or “‘sacks’® beneath the eyes in 
middle-age. Lines from the corners of the mouth 
to nose, and down to chin are dispelled by this 
regeneration of tissue. So are the fine lines that 
cause necks to look old before their time, It 4 
makes no difference what caused these wrinkles 
—whether due to the general condition of age, § 
organic trouble, under-nourishment, or just nerv- 
ous strain—the filming process revitalizes and 5 
makes firm the whole skin structure and flesh 
beneath. It “‘takes up the slack”? and draws 4 

sagging tissues as taut and smooth as in early 
youth. (Filming naturally has the same effect on 
hands, and on any part of the body.) 

In this age of creams and clays, and endless i 
other **beautifiers,” it is hoped that xeoplasma 
film will not be regarded as a cosmetic. It is 4 
gentle, to be sure, but it is a physical re-agent 
accomplishing the same astonishing changes for 4 
which women have undergone plastic, surgery. 
The results are the same—without the'risk, dis- j 
comfort. or expense. You have read of the re- 
markable results of “face-lifting;’’ neoplasming 


FOLD 





to § 


Now, fold this side of pletere: under, alon ong dotted 
line, and see how facial a restored youth. 
Time of treatment 25 minutes 


Miracle? 


is just as effective and being Nature’s way is vastly 
safer and more satisfactory. Facial filming brings 
a new era of beauty and beauty methods. It 
dooms the superficial, surface preparations which 
are of no scientific activity, for this process of re- 
juvenating the tissues puts a swift—almost in- 
J stantaneous—end to skin impurities of all kinds. 
It renders pores clear, clean and pliant, 

And now for the proof: zeop/asma sufficient to 
supply in solution to as many as respond to this 
first public announcement will be distributed by 
mail from the Dr, Egan manufactory in Chicago. 
The film is used without special knowledge or 
skill; it is effective in the hands of anybody using 
the simple instructions issued with each supply. 
It is a liquid film and comes in a vescule which 
seals the contents against any deterioration ever 
while in use. Your skin may require one adrenal- 
izing, or several, depending on its condition, 
your age, etc, But your first filming will bring 
such youth to your skin as will astound you. It is 
a fresh wonder of Science that is comparable to 
radium. It is the true zeof/asmea which in other 
forms has been found in the practice of medicine 
to restore the activity of a heart that has ceased 
beating. All-powerful but harmless. Skin regen- 
eration is a discovery so far reaching that prep- 
arations which merely pamper the complexion, 
even rouge, will soon be abandoned, 

Druggists have not been supplied yet. Fora 
full vescule of 2¢0f/asma film write to Dr. Egan 
laboratory. You need not enclose the fee (two 
dollars) unless you choose; payment may be 
made on arrival. You don’t pay anything unless 
your gratitude for benefits knows no bounds. 
Women have voluntarily tendered twenty-five 
and fifty dollars at the laboratory for the same 
results guaranteed you. Seeing is believing; use 


coupon printed here: 
eee oe Saami 
The — EGAN Manufactory, Dept. M 
220 S. State St., Chfcage, U 

Please send full vescule o Facial fim for free trial. 
I will pay postman $2 and postage subject to return un- 
less filming brings the remarkable benefits described. 
(if handier, enclose two dollars and save the postage; 
same money-back guarantee applies). 
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it does one thing 


well 











SanI-FLusH cleans and purifies 
the toilet bowl and hidden trap 
—it was made for that particu- 
lar purpose—and it does that 
one job better than you can by 
any other means. 


Sani-Flush removes all stains 
and incrustations, Sanitizes the 
unhealthful trap, too, without 
injury to plumbing connections. 
Destroys all foul odors. 

No scrubbing. No hard work. 
Simply sprinkle Sani-Flush into 
the bowl—follow directions on 
the can—and flush. Always keep 
a can handy in the bathroom. 


Buy Sani-Flush at your 
grocery, drug or hardware store, 
or send 25c for a full-size can, 


THE HYGIENIC PRODUCTS Co. 
Canton, Ohio 


Sani-Flush 


Reg US. Pat. Ofr. 


Cleans Closet Bowls Without Scouring 
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Tired Eyes Made Young 
Quinlan Vah-Dah Eye Cream 


is a nourishing, astringent cream made 

of herb oils and eggs. It quickly cor- 

rects crows-feet, frown-furrows, laugh- 

ing lines, dark hollows and puffy 

circles. $1.00 postpaid with directions 

for the famous 
Quinlan Eye Treatment 
Write for beauty problems 
and ask for the new booklet, 
“Your Beauty Time 

and How To Use It” 


K lon Mary Quinlan. 


Established 1908 
665-D Fifth Ave., New York 
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with DESINAVI~ 
A SAFE, SIMPLE, PAINLESS, 

GUARANTEED HOME TREATMENT 

Write for Booklet of Information: ItsFree 


y D®C:L‘ALLEN: BINGHAMPTON STA 
BOX 74 ~ MEMPHIS, TENN’ U*S*A: 








which made the United States a nation of one 
million scenario writers. 

Miss Ida Damon, a St. Louis stenographer, 
submitted the winning sequel suggestion, a ten 
thousand dollar document of about one 
hundred words, typed on a yellow second sheet, 
torn in two. 

A reporter was assigned by the Tribune to 
investigate the young woman, and, finding her 
a proper person to be declared winner under 
the terms of the contest, to interview her, get 
her photograph, pose her in a motion picture 
“tage”? scene for the screen announcement to 
accompany her sequel chapter—all to be done 


without allowing her to suspect that she had | 


won the ten thousand dollars. 

This was done, after the Chicago manner, in 
one afternoon. 

Then the motion picture camera man put his 
film cans with the Damon pictures in them 
against the radiator steam pipe of a Pullman 
for the overnight trip to Chicago and the whole 
thing had to be done again—without letting 
Miss Damon suspect that she had won. She 
began to be secretly hopeful after the second 
Visitation. 

But the complications of the sequel had only 
begun. The studio had thoughtfully made the 
“winning’’ sequel in New Rochelle some weeks 
before the winning idea was selected in Chicago. 

Some uncooperative spirit inspired inquiry 
into the contest by investigators for the United 
States Post Office. The Chicago Tribune and 
the United States of America voiced a unani- 
mous demand that the sequel chapter follow 
Miss Damon’s script. The director of the 
picture was convinced of the superior dramatic 
merit of the sequel already made. Besides, 
Miss Damon had chosen to end the story amid 
the snows of Siberia and the weather reports 
indicated that in the current season New 
Rochelle might expect about one snow a 
century. 


A Snowfall That Saved the Day 


The wires between Chicago and New York 
spit blue fire. 

It must be done. 

It can not be done. 

Do it anyway. Fleeing the pressure of 
making hourly reports, Jay Cairns went to 
New York to attend to social interests. When 
he stepped off an early morning train at New 


| Rochelle station he was overwhelmed with an 


| impression that the entire landscape was white. 





How wonderful if true and how terrible and 
cruel if not! He felt of it and tasted it. It 
seemed to meet all tests. But with the caution 
of the true reporter he awaited confirmation. A 
milk wagon on its early rounds rattled past. 
Cairns overtook the wagon and interviewed the 
driver. The driver was unequivocal and em- 
phatic in his opinion. It had been snowing, he 
firmly asserted, since midnight. 

“Are you sure?’’ Cairns demanded. “This 
is very important to the world’s greatest news- 
paper, two film corporations, and the United 
States Government, to say nothing of my 
many personal friends.” 

“‘Giddap,” said the driver. 

The sequel was shot at sunrise. It was 
directed by Jay Cairns and James M. Sheldon, 
whose credit rights have until this publication 
been neglected. 

Miss Damon was presented with her ten- 
thousand-dollar check on the stage of a St. 
Louis theater, by the mayor, while the orches- 
tra played “Hearts and Flowers” with muted 


| strings—and then was promptly dismissed by 





| her employers, a roofing material concern 


nationally advertised, because of the motion 
picture publicity involved. 

But the ten thousand dollars bought a cozy 
cottage home and she lived happy ever after. 

There was an amazing sequel to the sequel— 
but that is another story, to be told in an early 
chapter, a tale of more millions, some mystery 
and many stars. 


[ TO BE CONTINUED ] 
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Diced Davitt Picieviuay Bicaniss, veccuaacade MES 
You, Too, May Instantly 
Beautify Your Eyes With 


Just a wee touch of ‘““MAYBELLINE” will make light, 
short, thin eyelashes and brows appear oa 

naturally dark, long and luxu- a 

rious, thereby giving charm, beauty 
and soulful expression to any eyes, 
Unlike other preparations, SO- 
lutely harmless an i 


° . 
The instant beautifying effect will 
delight you. Us 
irls and women everywhere. Eac! 
lainty x contains mirror and 









AT YOUR DEALER’S or direct from us; 
Accept only genuine*‘MAYBELLINE’ 

and your satisfaction is assured. 
Tear out this ad now as a reminder. 


Maybelline Co., 4750-52 Sheridan Road, Chicago 








| NO RED TAPE 
—NO DELAY 


Simply send $2.00 for this 
price -smashing 
diamond ring offer. 

A perfectly cut, 
guaranteed blue- 
white, genuine dia- 
mond is set ina % 
Karat white gold cup. 
Latest design, hand 
engraved mounting of 
18 K. 


TEN MONTHS 
TO PAY 

We take all chances—if you are not satisfied at 
the end of ten days, return the diamond ring to us 
and your deposit will be refunded. After trial pay 
balance $4.75 a month for ten months. Price only 
$49.50. A legal guarantee bond as to quality and 
value accompanies each ring. ORDER NOW. 


FREE BOOK OF GEMS 


Complete Jewelry Catalog sent. FREE on request. FULL 
YEAR TO PAY on _everything in our two million dollar 
stock. Address Dept. 1057 Established 1895 


ROYA DIAMOND 


% WATCH CO 
170 Broadway -New York 


Clear¥2%'/ 


Your Skin Can Be Quickly Cleared of 
Pimples, Blackheads, Acne Eruptions on 
the face or body, Barbers Itch, Eczema, 
Enlarged Pores and Oily or Shiny Skin. 

Write today for my FREE BOOKLET, 
FREE “‘A CLEAR-TONE SKIN,” telling how I 

cured myself after being afflicted 15 years. 
$1000 Cash says | canclear your skin of the above blemishes. 


E.S. GIVENS, 139 Chemical Bidg., Kansas City, Mo. 


Kill The Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. Noscars. Booklet free. 
Write today, enclosing 3 stamps. We teach beauty 
culture. 25 years in business. 
J. MAHLER, 

Providence, R. I, 
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266-C Mahler Park, 
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The Love Dodger 


[ CONTINUED FROM PAGE 60 ] 


Loyalty and pain and faith and hope and 
charity. My God, what more do you want ina 
face?” 

So, since she was Paula Swayne, her friends 
nodded brightly and later confided to one 
another that “dear Paula was a little difficult, 
wasn’t she? 
course.” 

She was difficult and imperious and im- 
patient to the last degree. 

And because even the greatest screen 
comedian does not refuse to be painted by 
Paula Swayne, Cleveland Brown went to her 
studio at her command, rather timidly and 
quietly, and entirely sharing the amazement of 
her friends that she should want to paint him. 
There was nothing about him to paint. Be- 
sides, she was a female and it seemed to him 
that whenever females invited or commanded 
or inveigled him to appear before them, it 

meant trouble. 
' He had trouble enough just then. 

He knew nothing about Paula Swayne 
except her reputation, which was various. If 
he visualized her at all, it was as an old lady, 
who looked like a witch and wore a long white 
robe. 

In some ways, Cleveland Brown had a simple 
and direct mind. 


A: any rate, he was not prepared for Paula 
Swayne. Not that she was beautiful. She 
had never been beautiful and the years had 
clawed many marks upon her square, intense 
face. She had always been squat and heavy- 
set, and flesh had gained upon her. 

But she was as full of color as a Turner sun- 
set. As full of life as a young stallion. As 
dynamically, vividly potent as a draft of rich 
Burgundian wine. 

Nearly every man is caught once by a 
woman’s intellect. 

Paula Swayne’s brilliance fascinated Cleve- 
land Brown completely. 

He had a good mind, a responsive, plastic, 
emotional mind. But it was untutored and 
unawakened. In all his life, he had never had 
one conversation such as he began to have daily 
and hourly with Paula Swayne. The delights 
of endless talk, of real conversation, were new 
to him. 


For the great painter, after one long look - 


from her hazel eyes, smiled gleefully and took 
him to herself. She would stir that dormant 
intelligence, she would dig and delve with all 
her great artistry and knowledge, she would 
find out exactly how the wheels went round and 
then—she would paint it. Which was the end 
of all things. 

Where her work was concerned, Paula 
Swayne was as ruthless as a Hun. Nothing 
was sacred to her. She spared noone. She 
would neither honor nor respect the con- 
fidences, the deepest tragedies, of her own 
mother if she needed them in her work. She 
had watched people die in great agony, that 
she might see the expression and the color of 
their faces. Everything in her life, even her 
greatest love and her greatest shame and her 
deepest hate, had gone into her painting in 
some way or another, and been given to the 
world. 

She knew instantly that Cleveland Brown 
was passing through some emotional crisis. 
Wherefore she laughed softly, and blessed the 
lucky star of her work which had brought her 
to Hollywood and Cleveland Brown at this 
particular moment. 

In seven days, she had created a new world 
for Cleveland Brown. 

With infinite wisdom, she showed him the 
joys of poetry—oh, not the neurotic rhymed 
aids of a wanton—but poetry of the seven seas 
and the vast deserts, and she made him utterly 
drunk with the works of a man named John 
Masefield, of whom he had never heard. 

All Europe listened, when Paula Swayne 
cared to of painting. 


Living so much abroad, of | 
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Made to fit metal or wood beds. 
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ike sleeping on a pillow” 





ENGLANDER COIL SPRINGS | 


FOR sound, restful sleep that comes with perfect relaxation of mus- 
cles and nerves, equip your beds with ENGLANDER Coil 
Springs. So softly does this resilient spring yield to the form of the 
body, that to sleep on it is “like sleeping on a pillow.” Sag-proof. 
Guaranteed to give years of service. Uncovered—therefore sanitary. 
Write for name of nearest dealer. 
Sold by leading Furniture and Department Stores 


Write for ENGLANDER SPRING BED CO., 100-J.West 32nd St., NewYork, N.Y. 
Mlustrated Booklet. Factories: Brooklyn, Chicago, Boston- In Canada: Dominion Bedstead Co., Montreal 
SPRINGS a. 
ny =e FOLDAWAY BEDS 
DOUBLE-DA-BEDS DIVANS € COTS 

PRODUCTIONS FOR 


SLEEP AND REST 





Look for this Trade-Mark 
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Your 


FRECKLES 


Be free this summer from their embar- 
rassment! Don’t have freckles all over 
your nose again. If you do— goodby to 
good looks! 

Stillman’s Freckle Cream is guaranteed 
to remove every freckle—or your money re- 
funded. It hasa double action. Freckles 
are dissolved away by this snowy, fragrant 
cream. Your skin is whitened, refined 
and softened at the same time. 


Guaranteed to remove every freckle 


You simply apply Stillman’s at nicht 
like any ordinary cold cream. While you 
sleep its magical action takes place. 
Gradually the freckles fadefrom sight, and 
your complexion grows clear and milk 
white, beautiful as a baby’s skin. 


Stillmans Freckle 


cream 


Removes Freckles 


double action “dscns she Site 


ruin your 
appearance 


Freckles are caused by sunlight -which 
beats down as fierce y in America as in 


Italy or Africa. Untess you do some- 
thing, your skin will constantly grow 
worse. The longer you wait, the harder 


it will be to remove them. So start now! 


Write for ‘‘Beauty Parlor Secrets”’ 


Women send for Stillman’s_ Freckle 
Cream from the four corners of the earth. 
It is the most widely used preparation in 
the world for this purpose. All druggists 
carry it in 50c and $1 sizes. 


Send for ‘‘ Beauty Parlor Secrets” and 
let us tell you what your particular type 
needs to look best. Crammed with make- 
up hints, skin and hair treatments. If you 
buy $3 worth Stillman toilet articles in 
1924 we will pre- 
sent you with , 


é 


Given free if 
you buy $3 
worth Still- 
man toilet 
articles in 
1924. 








beautiful, large 
size bottle per- 
fume, free. You 
need our many 
preparations 
daily in your 
home. Get our 
booklet. 


Aurora, IIl. 


STILLMAN CO., 32 Rosemary Lane, 


ee ee 





Please send me free copy of *‘ Beauty 
Parlor Secrets” and perfume offer. 
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§ Wears outdoor exposures of 
summer hold no fears for 
the girl who uses PERT 
ROUGE. For the delight of 
PERT is that zt stays on—even 
in spite of perspiration and con- 
stant powdering.. Only cold 
cream or soap and water will 
remove it. 

Pert may be had in orange—which 
changes to pink when applied—or in 


the deeper shade of rose. Its cream 
base acts as a protection against en- 








aie: Wind and Water _ 
Have no Fffect on Pert Rouge 


\ Pert Rouge yw, 


larged pores. At drug, department 
stores or by mail, 75c. 


Use the Pert Waterproof Lipstick 

Like Pert Rouge it changes toa rich 
natural colorassoonasapplied. More- 
over, it has been designed to harmon- 
ize with Pert Rouge, and thus secures 
an unusual naturalness of effect. 


Send a dime today for a generous sam- 
ple of Pert Rouge. (State shade desired.) 
For another dime you will receive a sample 
of Winx, for darkening the lashes. 


ROSS COMPANY 


241 West 17th Street New York 











00% of Market Price 





Hundreds of Diamonds 


This 75 —5-32 Ct. eperkling diamomd soil- 
taire of fiery radiance ut $32.65. Aiso hun- 
dreds of equaily amazing money - saving 
Ai offers in latest Diamond Bargain Bulletin. 
} This 75 year, oldest, largest Diamond Bank- 
ing firm in _ail the world lends money on 
diamonds. Thousands of sepata loans and 
other bargains. (Must sell 


Why, Pay Full Prices 


osts Nothing to See 

Senate this offer: Any diamond sent 

for absolutely Free Sponnation a our 
risk. No obligation. No cost toy 


Loan List Free—Seed Now 


janes bulletin iodides on Genel aid Loans—senb 

free. Describes Dia argains in de- 
tail, gives guaranteed c cash loan values. Ex- 
plains unlimited exchange privilege at price 
paid us. Send today for Bargain Bulletin. No 
obligation. Edition Limited—Write Now. 


Jos. DeRoy & Sons 2521 DeRoy Buildin: 
Qnty Opposite Post Office Pittsbureh, Par 








HAVE PRETTY FEET! 





lear dain st lish pump 


» You needn’t put up with the torture of 
Bunions a minute longer! My great 
discovery has banished the disfi 
uring hump for thousands o 
grateful women. “‘Pretty-Feet’ 
relieves, beautifieslike magic! 


No More BUNIONS! 


“Pretty-Feet” is guaran- ~ DISCOVERY 
teed tostop the pale instantly—to dissolve iy 













the bunion hump painlessly, pleasantly, 
narmileesiy. No stain, no plasters. Easy 

oO use. Hiss never failed, so I offer yous f 
PRE RIAL if you write at once! ‘lg 
SENT on TRIAL! Simply say, “I want 

to try PRETTY F ’ No obligation, no apa Tellyourenffering 
friends. hs, A Plai Write now: 
PROF. CONKLIN. World’s Greatest Corn and Bunion 
Specialist. Dept. 113, 1901 Hervey St., Chicago 

























RN MON 
& AT HOME | 


Y OU can make $15 to $60 weekly in your spare 


time writing show cards. No canvassing- 
or soliciting, We instruct you by our new 
simple Directograph System, supply you with 
work and pay you cash each week. Write 
today for full particulars and free booklet. 
WEST-ANGUS SHOW CARD SERVICE LIMITED 
Authorized Capital $1,250,000.00 
65 Colborne Building, Toronto, Can. 








Do You Know 


Under which Zodiac 
Sign you were born? 
What significance it 
has in shaping your 
life? 


awaits you. 











SUNBURN 


prevents and removes 
Sunburn and Tan, 
Wrinkles, Rough Skin, 
Enlarged Pores, and im- 
proves all Skin Surfaces. 
Used by prominent society, 
theatrical and musical peo- 
ple throughout the country. 


$1 a jar by mail 
Madame Marie Shields 


162 W. 48th St.. N.Y. C. 



















Dhassi Will Tell You FREE 


Are You Lucky? Send Birth Date 


In Love I have made Astrology my life’s 
Marriage work and offer the most interest- 
ke sere ae ing astrological interpretations of 
nheritane the Zodiac sign under which yo 
Success _ ios 


were born, Send exact name, ad- 


dress and exact date of birth in own handwriting and receive your astro- 
logical interpretation in plain sealed envelope, postpaid. A great surprise 
Enclose 12c to cover cost of this notice and mailing. 
me personally—DHASSI. 


TARA STUDIO, 1133 Broadway, Desk 43-A, New York 
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And she took Cleveland Brown by the hand 
and led him gently through the history of 
painting, which is the greatest history of the 
development of the human race. She intro- 
duced him to canvases painted long ago by 
strange people bearing such names as Tinto- 
retto and Velasquez and Leonardo da Vinci. 
And in spite of his natural shyness, and per- 
haps because he was an artist and a creator 
himself, she actually succeeded in making his 
heart beat faster over them. 

He had already sacrificed himself upon the 
altar of civic pride and social decency and gone 
to several concerts at the Hollywood Bowl. 
Once he had gone to sleep and the other times 
the music had been too noisy for that escape. 

But Paula Swayne made a different thing of 
it entirely. She took him to the topmost seats, 
where you could reach over and touch the 
brown breast of the hillside with your hand. 
Then she turned her back upon the stage and 
the orchestra and the audience, and sat facing 
the moon. It was a new and dainty moon, a 
moon that danced teasingly among a thousand 
cloudy ruffles of cream and silver, as a girl 
dances amid the laces of her bedchamber. 

The hills all about them wore a thousand 
shades of black and blue and gray and brown 
that he had never seen before, and there was 
a row of little trees along the crest that stood 
out against the pale, live sky like delicate etch- 
ings. A glorious fragrance of sage and 
eucalyptus and earth and some mingling of 
distant flowers pervaded everything—the 
triple-distilled essence of enchantment. 

This hilltop became a fairy-land. The 
music below, unseen, blended into the night 
and became part of it, until Cleveland Brown 
could have wept with the emotions that raced 
through him. 

It was all very splendid. He was a little 
bewildered. But he felt the stirring of a 
thousand impulses, a thousand new dreams 
and desires. His inherent fears of being high- 
brow or effeminate she swept aside, as a prairie 
fire sweeps the dried brush in its path. 

Sometimes, as they talked together in the 
evening, she told him of countries : she had seen, 
and places she had loved, and people she had 
known. She could paint with words, too, 
could Paula Swayne. And Cleveland Brown 
began to realize how wide the world was, and 
to long to see it all, and to conceive of some 
of the things he might do in the future with 
that great wealth of his. 

“Only you must not go alone the first time,” 
said Paula Swayne. “It takes deep wells 
within yourself to enjoy things alone. You 
must take someone to share it.” 


ND she looked up at him with her eyes nar- 

rowed and aflame. For an instant he felt a 
deep thrill as the thought came to him of what 
it might be to see them for the first time with 
her. 

But she shook her head at him, maliciously 
aware of his thought. 

“Tt wouldn’t do, ” she said, half-laughing, 
“I’m too old. I know too much. I couldn’ t 

talk your language. If I loved you a great 
deal—or if I were ten years younger. So, 
when you go, pick someone who can enjoy 
things tremendously. I have no patience with 
these half-baked women of today. Someone 
who isn’t afraid to experience the greatest 
possible emotion and who isn’t so stupid as 
to be blasé. Ah, the manI w ent out to see the 
world with, for the first time.” 

And she fell to musing. 

The next afternoon he came to the sitting, 
white and nervous and on edge. 

Paula Swayne painted for half an hour, then 
she threw down her brush and came over to 
him. 

“Come,” she said brusquely, “come, my 
son. Tell me all about it. There’s always a 
way out if one has courage and imagination. 
Besides, talking eases the brain.” 

So he told her, beginning with that night 
esi Gertie Morrison had asked him to marry 

er 

On his way home, he thought very seriously 
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respect, no lessening of his tremendous ap- 
preciation of Gertie and her fineness. He 
thought he understood why she had done this 
unconventional thing. 

It was for Buddy. She wanted Cleveland 
Brown for Buddy’s father—and for the father 
of those other children she hoped some day 
might come to her. Well, a man could be 
proud to have his son call her mother. 

But he was too young to marry for the good 
of the race. He didn’t want to be cheated of 
his birthright—the right to love and woo and 
win his woman. He didn’t love Gertie. He 
was terribly fond of her, but life had so molded 
her that he could not find in her that combina- 
tion of mother and sweetheart and playmate 
that meant wife to him. 

Yet—perhaps Gertie was right. Perhaps he 
would find more peace and contentment, more 
real happiness, with her in the long years ahead 
than in any other way. If you couldn’t have 
everything, and you couldn’t avoid this thing 
called marriage, wouldn’t Buddy and some 
other youngsters like Buddy be about the best 
life had to offer? He was afraid. Wouldn’t 
this be safest? 

And he did know that no matter what Gertie 
said, a refusal would spoil everything. He 
couldn’t bear to add another hurt to the sum 
total of hurts life had already dealt out to her 


O he followed his habit of drifting, of failing 

to meet the issue squarely. He did not—he 
really did not know how to answer the question 
she had asked him. 

Even then, he still thought himself a free 
agent, safe and fairly independent, and only 
annoyed by these momentous decisions. 

Instead, things began to happen, swiftly, 
violently, unbelievably. In a few short hours 
he was plunged into a den of lions, a martyr to 
his own success. 

Things began to catch up with him. 

Anabelle came to him one morning, just as 
he was starting for the studio. He was fond 
of Anabelle, in a dutiful sort of way. He dis- 
liked her habit of saying the sort of thing that 
you just didn’t say. She had none of the 
necessary reserves. 

“Cleveland,” she began, rather breathlessly, 
“‘T want to speak to you a minute.” 

He put his arm around her and started down 
the long garden path to the car. 
“All right, kid,” he said. 

“Tt’s about Janice.” 

“Janice?”’ he looked at her quickly. ‘Is 
anything wrong with Janice?”’ 

“Cleveland Brown,” said Anabelle violent- 
ly, “sometimes I think you’re the biggest fool 
in the world. No wonder people say you’re 
dumb. I just get out of patience with you 
sometimes.” 

Cleveland grinned at her. “Well, well, 
Anabelle,” he teased, “‘aren’t you a pleasant 
little thing to have around the house right after 
breakfast? I’m sorry I annoy you,-but what’s 
that got to do with Janice?” 

“Cleveland, do you dare to stand there and 
tell me that you don’t know that Janice is in 
love with you?” 

“She is not.” 

“Oh, she is too. Everyone knows it but 
you. And it just makes me sick to see you 
hanging around with a nasty creature like that 
Leda O’Neil and a little guttersnipe like Ray 
Connable and an old lady like Mrs. Morrison— 
when there’s a girl like Janice that just loves 
you for yourself alone. Can’t you see the rest 
of them are only after your money and every- 
thing?” 

““Vou’re not very flattering, my dear,” said 
Cleveland Brown, but the teasing smile had 
gone from his face. ‘What makes you think 
all this about Janice?” 

“T don’t think it, I know it and so would you 
if you weren’t blind. Why do you suppose a 
girl like Janice hangs around with me all the 
time? J know I’m not very smart, But I’m 
your sister. She talks about you all the time, 
though she doesn’t realize it. And once she 
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stayed awake and cried all night, after you got | 
mixed up with Leda O’Neil. She thought 1] 

was asleep, but I wasn’t. And when she told 

me how you saved her from the ice, her face 

was just radiant, that’s all.” 

Cleveland’s heart turned unpleasantly cold. 
It was all very well for the others. But he 
didn’t want Janice mixed up in any funny 
business like this. Janice was different from 
anybody else in the world. 

“And Cleve, there just isn’t anybody like 
Janice,” said Anabelle, as though she had 
echoed his thought. ‘“‘Anyway, her mother 
wants you to come over to the house when you 
get through shooting. Janice is going to Pasa- 
dena to dinner and Mrs. Reed wants to talk to 
you alone.” 

“What does she want to talk to me about?” 
asked Cleveland Brown. 

Not since his own mother’s voice had inter- 
rupted him and Pinky in their most nefarious 
schemes had he felt so guilty. 

“T don’t know, but you'd better go.” 

“Of course I'll go,” said Cleveland Brown 
with dignity. ‘Kindly don’t be ridiculous, 
Anabelle.” 

Nevertheless, he went with much trepida- 
tion. 

He had never quite been able to like Mrs. 
Reed. 

She was a small, quiet woman of aristocratic 
face, and rigid, old-fashioned New Englandism. 
Boston was still evident in her speech and man- 
ner. But for some deep-seated bitterness, some 
dissatisfaction with lifewhich twisted hertongue 
to caustic comment and her lips to a super- 
cilious smile, she might have been a charming, 
high-bred lady. As it was, Cleveland was 
always glad to hear Mrs. Reed’s oft-repeated 
statement that Janice was exacily like her 
father in everything. 

As a matter of fact, Mrs. Reed was a widow 
of many years’ standing who had always de- 
sired to marry again. Her unexplainable 
failure, and the struggles to which it had con- 
demned her and her only child, had envenomed 
her opinion of men in particular and the world 
in general. 

Probably she had been a pretty woman once. 
Now, an expression of discontent and envy 
veiled her delicate features. A shrewd judge 
of human nature like Paula Swayne might 
have seen in her a handmaiden of pleasure 
deserted and grown old. 


LEVELAND knew, in spite of Janice’s 
loyalty, something of the cross her mother 
had been to her. In confidential moments, she 
had poured out a little of her difficulty to him. 
“Hello, Mrs. Reed,” he said, as he came into 
the pretty gray and white drawing room. 
“How are you? How’s Janice?” 

“Janice is always well,” said Mrs. Reed, 
smiling a little nervously, “‘and I never am. 
How is your mother?” 

“Great,” said Cleveland, with an air of 

immense cheerfulness. “All the family’s well. 
We haven’t seen much of you lately.” 
F “‘No. The truth is, I have had something 
on my mind and under the circumstances I 
haven’t thought it quite fair to see much of you 
or your family. That is why I sent for you.” 

Cleveland Brown swallowed his Adam’s 
apple. He knew it was going to be unpleasant 
and he hated unpleasant things. He never 
knew how to cope with them. But there 
didn’t seem any way out of this. 

He made one last effort to keep everything 
nice and pleasant. “TI don’t think I quite get 
you, Mrs. Reed,” he said, “but here I am. 
If there’s anything worrying you, I’m the boy 
to talk it over with. We're such old friends.” 

“We have been good friends,” said Mrs. 
Reed and began to cry. 

It was the last thing in the world that Cleve- 
land expected. If she had hurled a book at his 
head, he wouldn’t have been so surprised. 
But she was crying, softly and pitifully, and 
she looked old and broken and miserable. For 
the first time in his life, he felt sorry for her. 

“Cleveland, I’m not a very good woman,” 


Every advertisement in PHOTOPLAY } 4 S suarante 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





FRECKLES 


Now Is the Time to Get Rid of These 
Ugly Spots 

There’s no longer the slightest need of 
feeling ashamed of your freckles, as Othine 
—double strength—is guaranteed to remove 
these homely spots. 

Simply get an ounce of Othine from any drug o 
department store and apply a little of it night and 
morning and youshould soon see that even the worst 
freckles have begun to disappear, while the lighter 
ones have vanished entirely. It is seldom that 
more than an ounce is needed to completely clear 
the skin and gain a beautiful, clear complexion. 

Be sure to ask for the double-strength Othine, as 














this is sold under guarantee of money back if it \ 
— to remove freckles. ») 














liant, Fiery Blue 
White ow Perfect Gut Diamond. 
After 10 days’ FREE trial, if satisfied 
pay only four dollars and then four #/ 
dollars a month until $48.00 is paid. f% 
Regular $75 Value. Special $48.00. {'; 


10 DAYS’ FREE TRIAL 
NoC.0.D. NoRed Tape No Delay § 
We save you }é and trust you for any 
article you want to buy. Amazing Bar- 
gains—Prices smashed on Million Dole 
lar Stock of Diamonds and Watches. 


Write for FREE Catalog 


Beautifully illustrates our sensational bar- 
gains, explains credit plan which makes KyNM SFAC TION 
it easy to secure any article you desire. 
Get this free book TODAY! NOW! 


KLEIN & CO. 122. West Madison Street, 


Dept. 1930, Chicago, Ill. 
Nearly One-Quarter Century in Same Location. 


BRINGS BEAUTY 
LIKE MAGIC ? 


’ by removing the outer blemished 
‘4 skin, thus allowing NATURE to 
‘| bring forth a NEW SKIN as clear as 
| a baby’s. If you are troubled with 
surface blemishes, such as Freckles, 
Pimples, Large Pores. Blackheads, 
Eczema, discolorations, etc., MAR- 
VO will take them off, together with 
your aged skin. in an absolutely 
Harmless and Painless way, without 




































, he need of a costly band jemtal opera- 
tion. No need to stay indoors while using M gen- 
uine MARVO is colorless, pleasant to use and guaranteed to 
contain no injurious acids. onderful results proven. Write at 
once for FREE Marvo Beauty Book, which contains full particulars. 


MARVO BEAUTY LABORATORIES, Dept. 284, 1658 Broadway, N. Y. 

















How Many Pounds Would 
You Like To Lose in a Week? 


If you are fat and want to lose weight, I 
will send you a sample of the famous Rid-O-Fat 
treatment absolutely Free. Do Not Send Any 
Money—just your name and address to The Bayne 
Company, 513 Cocoa Cola Bldg., Kansas City, Mo. 













9)’ WHY NOT IMPROVE YOUR [7 
He / PERSONAL APPEARANCE? | 7/7 
Wy) Send for booklet showing photos of Men with Uy Y 





and without the PERFECT LEG FORMS 
for BOW LEGS and KNOCK-KNEES. Also 
BRACES for childrenfor permanent cure. 5 { 


140 N. Mayfield 
Perfect Sales Co. 530 "5q Wit on: 


BEAUTYPEEL “‘issit° our 

‘HIDDEN’ BEAUTY” 
CREATES BEAUTIFUL COMPLEXION BY PEELING OFF 
tan, freckles, blemishes, pimples. blackheads, liver 
epots. wrinkles, acne, mud oily skins. NON-ACID 
(Pat.) lotion. Painless, harmices. Effects a. 
NOTHIN 

y, Trial Offer and FREE pg vi = — 
—- @ NEWLYN CHEMICAL CO. Dept. 604—320 W. 27th, 
TN Mass) Los Angeles, Cal. or 514 Buchanan, El Paso, Tex. 





Ss 














str 


bes: 
“e 


me, 
you 
She 
mal 
tim: 











“T haven’t made much of 
my life. You and Janice are too young to 
understand some of the things I’ve suffered. 
But I do love Janice. I’ve tried, though I 
haven’t always understood her very well, to do 
the best I could for her. When I was left 
without anything, I did the best I could to put 
on a front. I couldn’t give her the position 
in society in Boston my family had always 
been accustomed to, so I brought her west. 
I—TI raised her as well as I could. You know 
that. 

“T trusted you, as if you’d been my own son. 
In spite of all the experience I’d had with men, 
and knowing that most of them are rotten to 
the core, I did trust you. Didn’tI? I let you 
be with Janice, I encouraged it, I allowed her 
to go about with you without a chaperon. 
Cleveland, what are you going to do about my 
little girl?”’ 

“What do you think I ought to do and why 
ought I to do anything?” asked Cleveland 
Brown slowly. 

“Cleveland, I believe you’re a good boy. 
You just don’t know. You may have been 
brought up with a different standard. But 
where I come from, your actions couldn’t mean 
but one thing. Perhaps you don’t know that 
you’ve compromised Janice. That word’s out 
of date, but I don’t hold with the new ideas. 

“Oh, it was all my fault. That’s what 
makes it so terrible. I haven’t been fair to 
my little girl, I haven’t protected her the way 
I should have, in this business. I always saw 
just one end. I always thought you loved 
Janice and meant in time to marry her. You 
were so devoted to her. It seemed so right 
and fitting. You never went with any other 
girl. I—I wanted her to marry you. Any 
mother would, and I thought in letting you be 
together so much I was taking the best way 
to bring it about. Don’t you see what a posi- 
tion it puts Janice in?” 


she said brokenly. 


HE man opposite looked straight into her 


eyes, because he desired to be very fair and | 


because he was not thinking of himself nor of 
her, but of little Janice, dear, little, old Janice, 
who had always been his pal. Incidentally, 
Mrs. Reed had tmpressed him with a sincerity 
and a real suffering for which he had not been 
prepared. 

“No,” he said, “I don’t. I thought nowa- 
days it was permissible for a girl and a man to 
be friends. Janice is my leading woman. We 
had to be together a lot. I never mentioned 
marriage to Janice and I never made love to 
her.” 

““Maybe not in so many words,” said Janice’s 
mother, “but you did in the only way I thought 
you knew. You took her everywhere. You 
were always patting her and pulling her hair 
and putting your arm about her. When the 
newspapers printed it, you just grinned, and 
when people kidded you, you just smiled and 
kidded back. You always acted as if she 
belonged to you. People took it for granted. 
They paired you off. You were always here. 
I knew Janice loved you with all her heart and 
soul and I thought you loved her. Everyone 
did. It—it was as good as settled and now—”’ 
she broke down and began to weep again. 

“Please don’t do that,” said Cleveland 
Brown, in great distress. ‘“‘This can all be 
straightened out. Janice will only want what’s 
best for everyone.” 

“Oh, Janice. She’s such a fool. She’d kill 
me, I believe, if she knew I talked like this to 
you. She’d never say a word for herself. 
She’s so proud, like her father. She wouldn’t 
make one move, though I showed her lots of 
times how she could bring things to a climax. 
But now that everyone’s talking, I know it 
hurts her. The girls snub her and laugh at her 
and tease her because you threw her over.” 

“Oh, no, no,” said Cleveland Brown hotly. 

“Oh yes, but they do. People smile and 
say: ‘Janice Reed, the girl Cleveland Brown 
was going to marry.’ The girls used to toady 
to Janice, because she was going to be Mrs. 
Cleveland Brown. They all want to get mar- 
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A BRUSH FOR WAVING HAIR! 


Bristles Arranged in Curves 
Brushes in Waves and Fosters 
Natural Curliness 







“Gey A straight bristled 

brush straightens 
the hair; with Wavex 
you brush in waves. 














Every stroke with this new type of 
hair brush imparts a gentle wave. 
Every strand—every hair—is encour- 
agedtocurl. If you want wavy hair— 
that really waves, with a real, natural 
wave—use the Wavex curling hair 
brush! 

The scientific principle of this new 
design is effective on any head of 
hair; the most stubbornly straight hair 

ields to the rippling strokes of Wavex. 
Tvesy woman is invited to prove this 
by her own test; read the offer! 


Any Hair “Brush Waved’’ 
With Ease 


You need no preparation with this scientific 
brush—there’s no mystery or “‘magic”’ in this 
discovery. No special skillin using, just brush 
your hair—and Wavex will coax to curliness 
ina perfectly natural and beneficial way. 
you want wavy hair, give Natureachance. All 
you’ll ever require for hair that ripples and 
falls into soft curl is the right brush. You'll 
soon have an effect that all the dressings ever 
make for hair could not duplicate. 

For years women have done everything 
and anything to make waves in their hair— 
only to brush them out! The hair brush with 
straight rows of bristles straightens the soft 
hairs; how could it be otherwise? But now, 
those who wish wavy hair may have it. Your 
hair will be straight if you brush it straight; 
it will wave if waved in the brushing. 

To get a Wavex brush on approval — for 
actual proof of its wonderful wave-inducing 
properties—act now, while the introductory 
trial offer is open. See Coupon, 








Special Free Trial of 


Wy, 


At New York’s beauty show Wavex was a 
sensation. Women were shown and convinced 
on the spot, Every brush was soon gone, and 
scores of others left orders. Until we can sup- 
ply all the stores, we will forward one brush to 
any individual making immediate use of cou- 

n, at the introductory price of only $3.00. 

Wavex has genuine China hog bristles, hand- 
set in strong back with rich ebony finish, and 
will outlast several cheaply make brushes; so 
the waving feature really costs you nothing.) 


Pay the postman, or send $3.00 now and 
save postage; either way, the trial is free, with 
money back if not delighted, Use coupon mow: 


The Dr. EGAN Manufactory, Dept. 20A 
220 So. State St., Chicago, III. 
Please send me one Wavex curling hair brush for 
a week’s free demonstration which must sell me, or 
my money is to be returned. I will pay postman $3 and 
postage. (Or enclose $3 now and get brush prepaid.) 
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yours without money. 

PAY THE POSTMAN 
Send size of ring finger. Indi- 
cate style you want, then pay the 
postman $1.00 when you receive 
the ring. Money back if you are 
not more than satisfied. 
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76 Dorrance Street, 

Providence, R. I. 
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Note the handy 

mirror. The Lady- 
Fayre Ring is a_mod- 
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Your Skin- 
ost OverNight 


No more blackheads. 
pimples, freckles or 
muddiness! Now you 
can clear your skin of 
redness, sallowness, 
liver splotches, moth 
patches or anyblemish. 


Make This 3 Minute Test 


Three minutes before bedtime smooth some of 
this cool, fragrant creme upon your skin. The 









next morning you will be astonished at the way 
your skin has begun toclear. Send fora jar now— 
only $1.00. If not delighted and amazed your 
money will be instantly refunded. Just enclose 
a $1 bill and address 


Paris Toilet Co., 106 Oak St., Paris, Tenn. 
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High School Course 
ale 2 Yea |@es You can complete 


this simplified High 


School Course at home in- 































ace montion PHOTOPLAY MAC 4 








THIS MAGNIFICENT 
PEARL NECKLACE 


Lorient Super-PEARLS imported di- 

rect from Japan where the REAL 

PEARLS come trom. Now sold DIRECT to YOU 
at WHOLESALE prices and at BIG SAVINGS. 
Magnificent 24-inch strand of matched and grad- 
uated LORIENT Pearls with SOLID 14k WHITE 
GOLD patented safety clasp handsomely chased, 
only $4.75. Rich satin lined grey velvet case 
FREE with every necklace. Lorient pearls will 
surprise you with their perfect coloring, and EX- 
ACT LIKENESS to REAL ORIENTAL PEARLS 
costing fabulous sums. Indestructible. Will rot 
break, crack, peel, discolor—not affected by per- 
spiration—will last a lifetime! 


COMPARE LORIENT PEARLS WITH ANY 
SOLD AT $18 OR $20 
and with the pearls your friends have. YOUR 
MONEY BACK within 10 days if not satisfied! 
Simply pay postman $4.75 plus post- 
ay NO age when pearls arrive. wiih Bay 
fer to send money WE WI 
ON E Y POSTAGE 


OUR GUARANTEE: This is a responsible and 

old-established importing firm. Every article sold 

by us is guaranteed. You take no chances, 

SEND FOR COMPLETE CATALOG! 
CALIFORNIA TRADING CO., 

Desk 2-6, 747 Warehouse St.. LOS ANGELES 
































Clean-cut tones 


At Last! : 
Band Instruments 
true to pitch 


MAKE LEARNING EASY 


Now you can easily have the place in the band 
ae ve longed for! In 30 days you can be playing! 

or the world’s foremost music house now offers 
you instruments with continuous conical bore—a 
revolutionary improvement. 

No more waste of time learning to ‘‘favor”’ cer- 
tain tones asin old-style horns! No more ‘‘wolf 
tones” to overcome! 


Continuous Conical 
Bore (Couturier ) 
Band Instruments 


are built according to Nature’s law that ‘*‘a sound 
wave expands as it travels.’? All you need do with 
a Lyon & Healy instrument, is to learn to play the 
notes naturally, without forcing. Every note 
comes “‘true to pitch asa master’s violin.”’ 

Learn now what this means to you—how_you 
can be a band player in 30 days! Send for FREE 
Catalog with the whole amazing story ! (Mention 
whether you wat —e or Saxo- 
phones.) R 

65-80 


LYONS HEALY sackson Bivd. 


CHICAGO 


Dealers—Some choice territory still available 


GET RID FAT 


OF YOUR 
Free Trial Treatment 


Sent on request. Ask for my “ pay-when- 
reduced” offer. I have successfully reduced 
thousands of persons, often at the rate of a 
pound a day, without diet or exercise. 
Let me send you proof at my expense. 


@ DR.R.NEWMAN, Licensed Physician 
State of New York, 286 Fifth Ave. New York, Desk M 
























ried, just like other girls, and especially if it’s a 
marriage that will do them any good. They 
thought Janice was making the greatest match 
of all. And then—you know how rotten- 
minded this place is. They like to think the 
worst. If you don’t marry Janice, there are 
just two things people are going to think. 
Either that you threw her over or that she 
was—was your sweetheart and you didn’t 
have to marry her. I just can’t bear it.” 

Cleveland Brown closed his eyes. At last 
he said: ‘Then you feel that I am under an 
obligation to ask Janice to marry me?” 

“As God is my judge, I do, Cleveland.” 

“Will you let me think it over?” he said as 
he rose. ‘There isn’t anyone in the world I 
think more of than Janice, but I don’t want 
to get married. Perhaps she won’t have me.” 

“T think she will,” said Mrs. Reed. 

It never occurred to him toquestion the truth 
of Mrs. Reed’s conclusions. He had been 
brought up in a small town where a girl who 
was compromised-was injured. He knew little 
of social usages and customs. He did know 
that he and Janice occupied a position where 
everything they did was public property. 

As he went away, he decided that he had a 
great deal to think over. 

That was why he decided to take Ray Con- 
nable to the dance. He wanted to get away 
from his own thoughts. He had the feeling of 
a man who is going to be hanged, if not for one 
thing, then for another. Ray would be amus- 
ing, and full of pep, and a bright, witty outlook 
on life. She, at least, had no designs on him. 
He wouldn’t have to think anything over about 
Ray. 

And ten minutes after he met her, she 
handed him the jolt of his entire life. 

With entire good nature, she had threatened 
him with a breach of promise suit for two 
hundred and fifty thousand dollars if he didn’t 
marry her. 

When she climbed into the car beside him, 
he thought he had never seen her more delight- 
ful. Every bobbed, blonde curl was like a 
dancing sunbeam on her head. Her dimples 
were playing tag with each other about her 
scarlet lips and in her throat and her elbows. 
She wore a dress of her favorite poppy-red 
that stood out all about her like the leaves of a 


big poppy. 


— began by telling him, with a naughty 
twinkle in her gray eye, that he really ought 
to get married. 

Cleveland Brown groaned. “Has everybody 
got marriage on the brain these days?” 

“You can gamble they have as far as you’re 
concerned, dearie,” she told him. ‘You can’t 
continue to earn a million dollars a year and 
think the female of the species is going to let 
you spend it all by yourself. Be fair, be fair. 
You’d be a hard husband to keep broke, but 
a lot of girls are willing to die trying. The 
Sultan might just as well try to remain a 
bachelor. And since you’re engaged to me, 
I’ve an idea it would save you a lot of time and 
trouble and expense if you just married me. 
You’ve got to make up your mind sometime.” 

She went on definitely, deliberately. She 
was smiling, but there was a hint of something 
not so pleasant in her voice. Like thunder on 
a summer day. He was dazed. He barely 
heard anything except her very clear statement 
that if he didn’t marry her, she’s just have to 
sue him. 

When she had finished: “But you can’t sue 
me for breach of promise,” he gasped, as- 
tounded at her audacity. ‘‘You—can’t. You 
haven’t any grounds.” 

“That never stopped anybody yet,” she said, 
with an impish grin. “A lot of newspaper 
men will testify that you never denied it and 
that you looked sheepish and guilty when you 
were asked. That’s an admission to them. 
Besides, I shall make a very pathetic figure on 
the witness stand, with my poor, old, white- 
haired mother and a couple of little orphans in 
the background.” 

“You—you little villain,” said Cleveland 
Brown. 






PHOTOPLAY MAGAZINE-—ADVERTISING SECTION 





















‘9 PoP oe Pe OX oh S| 


S/ 


<j 


d 








5 True : 
(| Bathing (4 
Ny Luxury \ 
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The never-imitat- \ 
ed natural glow, the | 
velvety smoothness, 
Y¥| and rose-petal 
| warmth of lovely, 
i healthy skin, is in- 
é duced by the liberal 
ti use of 


\ LT 


i Instead of being 
i merely a scented lux- 
4 _=ury, these celebrated 
é Bath Salts are a ne- 
K| cessity to the bath of 
the fastidious woman. 
7 Produced in U.S. A. 
é by the makers of No. 
N 4711 White Rose 
| 
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No. 4711 Eau de 
Cologne. 
MULHENS & KROPFF, Inc. 
25 W. 45th St., N. Y. City 
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Why let freckles spoil your complexion ? 
Domino Freckle Cream will erase freckles 
quickly. Yes—almost over night. 

This remarkable, exquisitely perfumed 
cream is applied merely with the finger-tips 


and allowed to remain overnight. Every 
woman who has tried Domino Freckle Cream 
finds that it not only removes the freckles, 
blemishes and brown spots, but refines and 
beautifies the texture of the skin as well. 

Don’t let the sun and wind wreak havoc with your 
complexion. Use Domino Freckle Cream now. Our 
guarantee of satisfaction backed by a $10,000 deposit 
in the Producers and Consumers Bank of Philadel- 
phia, insures the return of your money on request if 
you are not surprised and delighted with the results. 

Get Domino Freckle Cream at your favorite store 
today. If they haven’t it in stock, send $1.00 to 
Domino House, Dept. F266, 269 South Ninth Street, 
Philadelphia, Pa. 











This 14-karat white gold-filled watch 


25 year case, tonneau shape. 6 jewel 
regulated movement, sapphire crown 
engraved dial. Silk grosgrain ribbon 
with 14karat white gold-filled c 
Send us your name. We 
how to get this watch without 
spending a cent for it. Write 


“HOME SUPPLY co. 
131 Duane St. Dept. 654 New York 


How Many Pounds Would You 
Like to Gain ina Week? 


If you are thin and scrawny and would like to 
gain weight, I will send you a sample of the gen- 
uine Hilton’s Vitamines absolutely FREE. Do not 
send any money — just your name and address to 
W. W. Hilton, 153 Gateway Sta., Kansas City, Mo. 


EARN MONEY AT HOME 


ASY, fascinating, spare-time work coloring 
and selling our greeting cardsand folders. 1924 
Birthday,Tally& Place Cardsand Every Day line 











ready. Exclusive Designs. Write NOW for illus. 
book,**Pleasant Pages.’’ Gives full instructions 


how to color, how to sell. Or send $1.00 for 
Trial Box containing assortment sample cards, instruction 
book, brushes and colore. Sells for $3 to $4 when coloreds: 


Little Art Shop, 1480 You St, N. W., Wash., D.C. 











y 


Oo ee = Ul Oe 


oe 


—s 


—_—eE ee 


to 


do 


co 
IG; 


fo 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


“T know. 
worlds, a poor girl has got to look out for num- 
ber one. 
you a bit of good, Clevie. Think of all the 
respectable, middle-aged, church-going fans 
that think you’re next door to the Pope and 
that believe a breach of promise suit only hap- 
pens to devilish Don Juans who seduce inno- 
cent stenographers. Them good folks round 
Toway and Illinoy don’t realize that nobody 
but a poor, innocent goof ever gets himself sued 
for breach of promise.” 

“Am I a poor, innocent goof?” 

“T’m afraid you are. Why, even Ella heard 
you refer brazenly to our wedding day. Ella 
has remarkable hearing. Besides, there are 
the letters.” 

“Letters?” 

“There are men who just ought not to be 
taught to write. Really, Cleveland, darling, 
next time you feel you must do something, go 
out and commit a couple of murders. You 
may get away with it. So many do. But 
don’t write.” 

“But I never wrote you any letters that 
could—” 

She wagged a small finger under her nose. 
“Careful. I warn you that everything you 
say will be used against you. The papers, 
Jack Dalton. Look ’em over.” 


GHE held them tightly in both small fists, for 
him to see. Cleveland Brown switched on 
the headlight in the big limousine and gazed 
upon them with the same sensation he would 
have experienced if she had produced a couple 
of white rabbits from her cigarette case. 

One was a check for three thousand dollars, 
payable to Ray Connable and signed by Cleve- 
land Brown. 

The other was a letter of the same date, on 
his own engraved stationary and it read— 

“Dear Ray-—Here is the check for the first 
payment on the bungalow. Please do not 
thank me because I don’t know when anything 
has given me more pleasure. I feel almost 
like a family man already— 

“Yours as always, 
Cleveland Brown.” 

As simple as that. He wet his lips. How 
clever she had been. 

“You didn’t cash the check,” he commented. 

“T’m no piker,” said Ray Connable. 

It didn’t seem possible that he had been such 
an idiot. 

His motives had been of the purest. It had 
all been in fun. They had kidded so much 
about their fake engagement. It was her 
favorite joke. And she’d always seemed grate- 
ful and sweet and appreciative. How could he 
have dreamed! Would anyone else have sus- 
pected? 

That check for the bungalow, the California 
bungalow to which she was to bring her mother 
and the two kiddies. 

He looked at her sternly. ‘Why, Ray,” he 
said, “you know what I meant. You couldn’t 
take my—kindness, and use it to injure me.” 

He saw her wince. Her eyes dropped. And 
then: she flung her head up with a quick, hard 
bravado. 

““Why not,” she said, half-impudently, half- 
passionately. “Why not? It’s all I’ve got to 
fight with. Oh, I’ve been watching you. 
Other girls have mothers, or great names and 
positions, or homes, or even children. They 
all do it so innocently, it looks beautiful. But 
they’re playing the same game I am. This is 
the only chance I’ve ever had. Money’s the 
only thing that’s any good toa girl. The only 
thing she can protect herself with. Money— 
orarich husband. I advise you to marry me, 
Clevie.” 

“But—you never—you didn’t really want 
to marry me?” 

“Oh, yes, [always meant to. And I’d have 
done it, too, long ago if Leda O’Neil hadn’t 
come along.” 

Later, when he talked to Scoop Wilson about 
it, Scoop said: ‘Of course she’ll do it. I 
know the lawyer she’s hired and he’s a bearcat 
for that kind of stuff. Why shouldn’t she? 


A breach of promise suit won’t do | 


But in this best of all possible | 











Long Dark 
Lashes will 
make your 
Eyes Alluring 





by dark, lustrous lashes. 





lux (black, brown or colorless) soc. 


Send a dime for a generous sample of WINX. For an- 
other dime you will receive a sample of Pert, the rouge 
that stays on until you remove it 


ROSS COMPANY 
241 West 17th Street 


WIN. 








N° picture is at its best unless it is in a suitable frame. 
no eyes are as'beautiful as they could be unless they are veiled 
Lovely lashes add mystery, depth, en- 
chantment—without them your eyes lose half their expressiveness. 
Make your eyes attractive by darkening the lashes with WINX. Applied 
with the glass rod attached to the stopper, WINX makes the lashes ap- 
pear longer and heavier. Dries instantly, invisibly. Harmless, water-proof. Un- 
affected by perspiration, swimming or w 
WINX (black or brown) 75c. To nourish the lashes and pro- &: 


mote growth, use colorless Cream Lashlux at night. 
At drug, 
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eeping at the theatre. 
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department stores or by mail. 
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asy Way 
to Learn tincy 
WOQNCULS 


i \seuse now gives her 
jatraining in this wonder- 
~~ Stulaccomplishment 
» through clever, new home- 
study system. Develop your 
{innate grace and charm by be- 
coming an accomplished Fancy 
Dancer. Amazingly easy and sim- 
ple with this extraordinary 
method given to you. 


Right at Home! 


Let me send free proof that you can 
uickly become a charming Fancy 
ancer. Instinct inborn in every girl. 
Large repertoire, from simple com- 
positions to classical numbers and ad- 
. Students prepared 















vanced toe — 
in short time for public appearance home 
entertainments, stage,_etc... iw _cost. 
Write for **The Art of Fancy Dancing’’—sent 
: 4 free, no obligation. Be sure to state your age. 








irl: 
I2teach —-\,)_ MADAME LUDWIG STUDIOS 
themselves Studio A-172 1105 Lawrence Ave., Chicago | 





Learn Cartooning 
At Home—In Your Spare Time 


from the school that has trained so 
many successful cartoonists of today 
earning from $50 to §200 and more a 


week. The Landon Picture Chart 
Method of teaching makes original 
drawing easy to learn. Send 6c in 
stamps for full information and chart 


to test your ability. A/so state age. 


THE LANDON SCHOOL 
1407 National Bldg., Cleveland, 0. 





|DIRECT SALES SERVICE 


Wrist Watch 7% 
with Flexible fara 
Gold Bracelet ({ 


Peal 















Fine 6-Jewel genuine 
Swiss movement in 25- 
year white gold -filled 
case, beautifully en- 
graved with sapphire 
crown. Exact size illus- 
trated. White gold- 
filled or sterling sllver flex- 
ible bracelet — the newest 
thing. Guaranteed. (Same 
watch with silk ribbon bracelet, ‘ 
$10.50.) Order today; pay post- , % 
man on delivery. State wrist size : 


in inches. (Time payment terms SEND Ne) 





on request.) Due to advantageous 
purchase, we offer this at half 
regular price, complete in gift box. 


14 East Jackson — Chicago 





} With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
67 styles of Bass, 180 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, Blue Obligato and 247 other Subjects, 
including Ear Playing. 110 pages of REAL Jazz, 25,000 
words, A Postal brings our FREE Special Offer. 


M 2475S ba Theat . 
Waterman Piano School 247 Suserba Theatre Bids 
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~DOYOU KNOW THE TRUTH? | 


Do you know your opportunities in life, 
marriage, friends, enemies, your future successin this world? Do you know 
under which Zodiac Sign you were born? Were you born undera lucky star? 
I will tell you, free, the wonderfully interesting astrological inter- 
pretations of the Zodiac Sign under which you were born if you 
Ww me know the exact date of your birth, in your own hand. 
To cover the cost of this announcement and postage, enclose 12¢ (in any form), 
| elle-agmeed bpp hag ge plainly baat - ng pee pn will be written in plain 
ou personally, carefully sea’ n L 
really great SURPRISE a you. ay, eeecaiigeeidaaeiaaiatas 
BARDI SHIRAZ STUDIO 
Suite 623, Dept. 154 


your prospects for happiness, 










Write to-da 










NEW YORK CITY 











32 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Free w Trial Bottle 


Lea prove 
the way to restore 


GrayHair 


You are right to be skeptical in regard to 
any preparation offered to restore gray hair. 
So many can’t do the work—so many only fur- 
ther disfigure your hair. 

A trial on one lock of hair is your safeguard, 
and this I offer free. Accept this offer and 
prove for yourself that your gray hair can be 
restored safely, easily and surely. 

I perfected my Restorer many years ago to 
bring back the original color to my own gray 
hair, and since hundreds of thousands of gray 
haired people have used it. It is a clear, color- 
Iess liquid, clean as water and as pleasant to 
use. No greasy sediment, nothing to wash or 
rub off. Restored color even and natural in all 
lights. Results just as satisfactory when hair 
has been bleached or otherwise discolored. 


MAIL COUPON TODAY 

Send today for the absolutely Free Trial 

package, which contains a trial bottle of my 

Restorer and full instructions for making the 

convincing ‘single lock’’ test. Indicate color of 

hair with X, If possible, enclose a lock of your 
hair in your letter. 

Please print your name and address* ™™ ~ 

MARY T. GOLDMAN I 

176-H Goldman Bldg., St. Paul, Minn. ! 

1 

. 





Please send your patented Free Trial Out- 
fit. X shows color of hair. Black_-_-.. dark 
i brown..... medium brown..... auburn (dark red)..... 
ry light b brown.... light auburn (light red).... blonde.. 
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| Name r 
Street. City i 
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L¢ BROS.& CO. fas’ 
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‘a = Over 2,000 bargains in Diamond-set 
Jewelry, Watches, etc. Sent pre- 
= aid for your FREE Examination. 
atalog explains everything. 
Money back if not satisfied. 





Ay 
£Y/18-K Solid White Gold, 173. $29.75 
14-K Solid a White Gold 1g, $24:85 


WEDDING RINGS 
All Platinum, $25 up. With 


iamonds: Three Diamonds, 
= five Diamonds, $80; 
ven Diamond fy $9 3 nine 












D Diamonds, $11 urround 
ed iby Diamonds $22 5 polled 
hite or Green Gold, $5 u) 


LOFTIS BROS. & C0. National Jewelers 
Dept. AS02 108 N. State St., Chicago, til. 
Stores in Leading Cities 


HANDS UP! 


ET one of these 
little beauties 
right now, and pro- 
tect yourself 
against hold-up 
thugs, rowdies, ete. and 
at thesame time itserves 
as the best novelty ci 
gette case ever inven 
Made exactly like real 

























your friends and — the he same time useful 
and a great protect: 
Made of light —~ +4 metal, gun pny finish , 43/4 Inches 
long. Sold ne nent tng us, Order at once, supply limited. 
Special ‘introductory pri $1.79 each 
PAY POSTMAN on delivery our price plus postage. 
Money back if not satisfie 


PATHFIN DER COMPANY 
Dept. JAIA 534 Sixth Avenue New York 








Free to Scenario Writers 


Send for FREE copy of THE POPULAR 
SCENARIO WRITER which contains more 
material of interest to screen writers than any 
other magazine. Published right on the ground 
in Hollywood. Address 

THE POPULAR SCENARIO WRITER 
202 Security Bldg., 5507 Santa Monica Blvd., Hollywood, California 














What are you to her? According to her code 
you’re just one, and there’s another born every 
minute. What’s more, she can make a very 
nasty mess. It’s utterly unfair, but she can. 
The papers will eat it alive.” 

But at the moment it seemed almost incred- 
ible. He sat thinking it over, as the car slid 
along. 

It was not only his dread of publicity and its 
possible effect upon his pictures that was 
worrying him. 

The picture industry was passing through 
its darkest hour. Scandal had shaken its very 
foundations. Misfortune and punishment and 
inevitable results of folly and death and crime 
and tragedy had descended upon many great 
ones. Some of it was deserved, much of it 
was not. 

Under the terrible searchlight of publicity 
and the magnifying glass of morbid curiosity 
and delight in the naked lives and emotions of 
their idols, every trifle had assumed gigantic 
proportions. People in the industry had 
talked too much. There had been jealousies 
and antagonisms and gossip within that had 
fed the flames without. 

So that Hollywood, that bright and peaceful 
and charming cradle of the great art-industry 
to which the world owed so much of happiness 
and education, had been pilloried until its 
name was a byword. 

It aroused Cleveland Brown’s ire. No 
one detested riotous living more than did he. 
But this wholesale condemnation, this hyster- 
ical fever of silly rumor, this unjust accusation 
of the many for the sins and misfortunes of the 
few, wasn’t fair. The naming of every cheap 
girl ‘of the streets a movie queen, the moment 
she got into trouble, was a veritable insult to 
girls like Janice, for instance. It wasn’t jus- 
tice. It wasn’t the famous American fair play. 
But it had swept the country like a cyclone. 

His own name was and must remain stain- 
less. He was heldup asanexample. He had 
a torch to carry 

He held his great position as a duty and the 
love of the people as a sacred trust. All that he 
had, they had given him. Their affection and 
admiration had built the pinnacle on which he 
sat. Their dimes and quarters had created 
his fortune. He owed it to them to keep faith, 
not only by making the best pictures he could 
all the time, but by living the sort of life their 
children could see without damage or dis- 
illusion. He sold them himsel 
to them—his private life as well as his public 
life. He never talked about that feeling, ex- 
cept occasionally to Janice, because he sup- 
posed it was youthful and provincial and all 
that. But that was the way he felt. 





IKE most men who have had no reason to 

come much in contact with the law, he knew 
very little of what Ray Connable could or 
could not do to him there. But years of ex- 
perience had taught him to time and to esti- 
mate public opinion. If Ray Connable sued 
him for breach of promise, right now, the world 
would shrug and say: “Well, he was just like 
the rest of them.” 

As he helped the bright little figure out of 
the car under the portico, he said: ‘‘Would— 
wouldn’t you rather have money, Ray?” 

“No, really,” she said, sweetly: ‘‘I’d much 
rather marry you, old bean. Think that one 
over.” 

And then, as he turned away from greeting 
his pretty hostess in the over-decorated draw- 
ing room, he came face to face with Leda 
O'Neil. 

It was the only time he laughed. But as he 
stood facing her, all the loveliness of her, back- 
lighted by the low lamps, he laughed so loudly 
that several people turned around to look at 
him. 

He should have left then. He knew it. 
But something held him. Partly, the old, 
sweet, irresistible fascination. Partly pride 
and a deep but aroused stubbornness. He 
would not run any more. He had run and 
dodged enough. He might have run from 
Gertie Morrison, or Ray Connable, but he 








Yellow Stained Teeth 
Bleached White 
New Safe Way 


No more dark, discolored, spotted or tobacco-stained 
teeth. Bleachodent Combination costs on!yv few cents 
and removes unsightly stains in three minutes at home. 


Leaves teeth flashing white, lustrous, clean. Recom- 
mended everywhere as quicker, surer, safer than old, 
harmful, dangerous scouring. Fine for children’s soft 
sensitive teeth. No effect on enamel. Bleachodent 
Combination contains liquid to loosen stain coats and 
special paste which gently removes them. Paste keeps 
new stains from forming. Be sure to ask for Bleachodent 
Combination. Distributed by Bleachodent Dental Lab- 
oratories and sold by drug and department stores every- 
where. 
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——— LOOKING NOSE 


Can Easily Be Yours 
Trados Model No. 25 


corrects now all illshaped 
noses quickly, painlessly, 
permanently, and comfort- 
ably at home. It is the only 
safe and guaranteed patent 
device that will actually give 
you a perfect looking nose. 
Over 87,000 satisfied users. 
For years recommended by 
physicians. 16 years of ex- 
perience in manufacturing Nose 
Shapers is at your service. Model 
25 Junior for children. 

Write for free booklet, which tells 
you how toobtain a per ‘fect looking 
nose. 


M. TRILETY, SPECIALIST 
Dept. 2054 Binghamton, N.Y. 


REDUCE YOUR FLESH 
arms, legs, bust or the entire body with 


DR. WALTER’S 


Rubber Garments 


* Bandeau to re- 
duce the bust in 
cream colored 

; rubber > 5.00 

of Neek & Chin Reducer 4 

> chin Reducer - 

Anklets, for reducing ae 
shaping the ankles. Sen: 

- ankle measurement. 







































Per pair - $7.00 _..-- 
| Extra high - “9.00 < 
‘ : 
. at Send for illustrated booklet 


r. Jeanne P. H. Walter 





Be pio Fifth Avenue New York 
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- AT HOME 


You CAN make $1 to $2 an hour ae show 


cards at home in your spare time. Quic — 
and easily learned by our new simple meth 
No canvassing or soliciting. Weshow you how, 
guarantee you work at home no matter where 
you live and pay you cash each ee Full par- 
ticulars and Cakes free. Write to-d ay. 
AMERICAN SHOW CARD SYSTEM LTD. 
Authorized and Fully Paid Capital, $1,000, Se 


210 Adams Bldg. oronto, Cana 
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Today’s Fashion 


demands low cut gowns and waists of the 
sheerest materials, revealing arms and 


shoulders. This makes Del-a-tone a toilet 
necessity for all dainty women. 


DEL-A-TONE 


is a scientific preparation 
made for the purpose of 
removing hair, easily, safely 
and quickly. 















Beauty specialists use Del- 
a-tone because it leaves 
the skin clear, firm and per- 
fectly smooth. 


Del-a-tone is easiest and 
best to apply —simple di- 
rections with every jar. 


At cAny Drug or 
Department Store 


























New Liquid Instantly 
Beautifies Eyes 
WON’T RUB OFF! 


Just a touch of wonderful new waterproof liquid 
gives the e.elashes a beautiful new silky lustre, a 
delicate, natural wave, and darkening them makes 
them appear nearly twice as long as they really are. 

his amazing new liquid is easily and quickly 
applied, and positively will not run, rub off or smear 
—even from tears. Itis called Lashbrow Liquid and 
costs but a few cents at all good drug and dept. stores. 


FREE TRIAL For introductory purposes 


we will send you free a gen- 
erous supply of Lashbrow Liquid. A nd we will include 


a trial size of another Lashbrow product, Lashbrow 
Pomade, which quickly stimulates the growth of the 
brows and lashes. 
10c to cover cost of packing and shipping, and send 

it at once to Lashhrew Laboratories, Inc., Dept. 
26, 417 Canal St., N. Y. City. 


Journalism—Photoplays—Short Stories 


Those who desire o independence through a literary ca- 
reer are offered Expert Guidance by Professional Authors, Editors 
and Newspapermen of High Standing in that side of their art which 
they can turn to the sreatees profit. 
Manuscript Sales y desiring at the disposal of writers (profes- 
sionals and besinners) esiring to dispose of their manuscripts. 

art and ANY 445, Book Free. 


Plot 
THE HARVARD, COMP, Y, 445 Montgomery Street 
San Francisco, California 


An Easy Way to 
Remove Dandruff 


If you want plenty of thick beautiful, 
glossy, silky hair, do by all means get rid 
of dandruff, for it will starve your hair and 
ruin it if you don’t. 

The best way to get rid of dandruff is to 
dissolve it. Todo this, just apply a little 
Liquid Arvon at night before retiring; use 
enough to moisten the scalp and rub it in 
gently with the finger tips. 

By morning, most, if not all, of your 
dandruff will be gone, and three or four 
more applications should completely remove 
every sign and trace of it. 

You will find, too, that all itching of the 
scalp will stop ‘and your hair will look and 
feel a hundred times better. You can get 
Liquid Arvon at any drug store. A four- 
ounce bottle is usually all that is needed. 

The R. L. Watkins Co., Cleveland, Ohio 
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| and [ will show you how I can change.” 


| Only, how was he to get out of it? 


| valuable, if you do not take it too seriously. 


| sibly with the best motives in the world. 


| them. 


Manhood forbade | 


could not run from Leda. 
that. 

It would have taken a cleverer man than 
Cleveland Brown to have avoided that mo- 
ment alone with Leda in the garden. Leda 
was an intrigante de luxe and she had watched 
and schemed all evening for that moment. 

It was rather cold and she had wrapped her- 
self in a long, dark cloak, that hid the sensuous- 
ness of her low-cut dancing gown. Her hair 
was only a shadow, thick and deep and soft. 
The heavy, lovely skin, from which a heady 
fragrance poured out, looked oddly white and 
pure in the darkness. 

He could not look at her, yet he saw her so 
clearly. Oh, the call of her—the terrible, 
beautiful call of her to him. 

She spoke rapidly, and her voice was very 
low and sad. He could scarcely hear her, 
because of the pounding of blood in his ears. 
Her voice was distant music. Yet he was 
amazingly conscious of every word. 

“Come back to me,” she said, passionately, 
“come back to me. Oh, I know what you 
think. But you’re wrong, you’re wrong. It 
isn’t like you to judge so harshly. I promise— 
I promise you. I will be good. I can be—I 
want to be. You—asked me to marry you. 
Don’t you want me any more? Marry me, | 


| 





FE drew back, mortally afraid, and then she 
looked up full into his face, her eyes deep 
pools of desire in which a man might drown his | 
soul and fling away his hopes of immortality. | 
She stood quite still, her head flung back upon 
the fair column of her throat, her lips pleading 
silently. Only her eyes shone. 
He took one step toward her. Another. 
She did not move. And without putting his 
arms about her, he leaned forward and kissed | 


| her lips. 


The moment was over. A sound of laughter, 
a burst of talk, a flare of music. People drifted | 
out from the house. 

Cleveland Brown stood there alone, her kiss 
on his lips and those low, hurried, passionate 
words in his ears. 

And he had thought he had succeeded in 
forgetting the taste of her kisses! 

He ended on that and looked up, with white 
lips and young pleading eyes at the great 
Paula Swayne, sitting like some Egyptian 
idol among her cushions. 

“What fun,” said Paula Swayne, enviously. 

“Fun?” said Cleveland Brown aghast. 

“To be living, to be feeling, to be young and 
plunging into the bitter-sweet waters of it all 
for the first time. To gamble with life and 
love. To choose between a dozen sweet- 
hearts.” 

Her marvelous voice lingered on the words, 
so full of envy and desire that Cleveland Brown 
felt a quickening of his own pulses. 

It might be fun, if you looked at it like that. 





She said: ‘I remember once—but that is 
another story. Now, listen carefully. You 
must marry one of them immediately. That 


is the only way to save yourself from the 
others. 

“Oh, no.” 

“But certainly. You must marry some 
time, anyway. Marriage as an experience is | 


It may cost you a little money here and there, 
but if you are married to one, the others can 
be arranged. I shall see to that. 

“Now, not one of these women has any real 
claim upon you. There is no obligation in- 
volved. Don’t tell me. I know women. 
They’ve trapped you neatly, all of them pos- 
Four 
clever women—in their way. I delight in 
It is too bad it is America or you might 
The only way to beat them is 
Suppose 


have them all. 
to make a choice and abide by it. 
you put them all in a hat and draw.” 
“Oh, my God,” said Cleveland Brown, so 
earnestly that she laughed aloud. 
“No? Very well. I shall think of some 
other way. It is the most amusing situation 











EARLE E. LIEDERMAN 
as he is today 


HOW DO YOU LOOK 
IN A BATHING SUIT? 


The good old swimming days are here. Oh 
boy! But it’s great to rip off the old shirt, into 
your suit and—SPLASH!! But what a shock 
to some of the poor girls when they see their 
heroes come out with flat chests and skinny arms 
instead of the big, husky frames they expected 
to see. 


You Are Out of Luck 


Don't try to make excuses. You are just out 
of luck. It’s your own fault. You can’t blame 
anyone but yourself. What are you going to do? 
She is going to find you out. 


A Physique to Be Proud Of 


It’s not too late. Snap into it and I can save 
you yet. It means hard work and plenty of it, 
but—wait till you see the results. 


THE MUSCLE BUILDER 


My job is to build muscle. That is why they call 
me The Muscle Builder. In just 30 days I am going 
to add one full inch to your biceps. Yes, and two 
inches on your chest in the same length of time. But 
that’s only a starter. I am going to broaden out 
those shoulders and shoot a quiver up your old back- 
bone. [am going to put a man’s neck on you and a 
pair of legs to balance the strong sturdy body they 
support. You will have a spring to your step and a 
flash to your eye, radiating the dynamic life within 
you. Before summer is past you will never recognize 
your former self. You will have a strong, sturdy, 
virile body to be really proud of. You will be ad- 
mired for your perfect manhood—while others are 
given glances of pity and scorn. This is no idle 
prattle, fellows. I don’t just promise these things. 
I guarantee them. Are you with me? Let's go. 
Time is short and we have a job to do. 


Send for My New 64-Page Book 
“‘Muscular Develoument”’ 


IT IS FREE 


It contains forty-three full-page photographs of 
myself and some of the many prize-winning pupils 
I have trained. Some of these came to me as pitiful 
weaklings, imploring me to help them. Look them 
over now and you will marvel at their present phy- 
siques. This book will prove an impetus and a real 
inspiration to you. It will thrill you through and 
through. All I ask is 10 cents to cover the cost of 
wrapping and mailing and it is yours to keep. This 
will not obligate you at all, but for the sake of your 
future health and happiness, do not put it off. Send 
today—right now before you turn this page. 


EARLE E. LIEDERMAN 


Dept. 106 305 Broadway, New York City 
EARLE E. LIEDERMAN, 

Dept. 106, 305 Broadway, 

New York City. 

Dear Sir: I enclose herewith 10c for which you 
are to send me, without obligation on my part what- 
ever, a copy of your latest book ** Muscular Develop- 
ment.” 
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SPECIALOFFER <Q) 

To those who rush 
their order for_any 
of these diamond rings 
or this wrist watch, 
we will give absolutely 
free this twenty-four 
inch indestructible iri- 
descent pearl necklace 
with a 14 karat solid 
white gold clasp set 
with a GENUINE DIA- 
MOND. This offer is 
made to a limited num- 
ber of new customers 
only. Don’t pass up this 
rare opportunity, 


GENUINE 
DIAMONDS 


Each of these rings is set 
with a fiery, perfect cut, 
blue white, genuine dia- 
mond of first quality. 
Rings are of exclusive 
and Shecming design. 
GUARA NTEE Diamond 
Bond with each ring. 


§ Bion 


Just send $2 and ring or 
m watch you select togeth«r 
with the FREE pearls will 
be sent to you. eep both 
for ten day’s free trial. If 
you do not feel you have re- 
ceived more than your mon- 
** *s worth, send both articles 
back and your $2 will be 
cheerfullyrefunded.It you 
feel, as we do, that this 
is the biggest bargain 
ever offered, simp! 
ay $1.50 a week until 
alance is paid. Be sure 
to order rings by num- 
bers, 
NO RISK-- 
3 EASY TO PAY 
Did you eversee an offer 
as remarkable as this? 
Free pearls, not out a 
siege if dissatistlied, easy 
ay if satisfied. You 
wil betheproudpossess- 
or of a beautiful dia- 
mond ring or watch and 
pearl necklace without 
m ever missing the 


18k. white 
B wold dia- 

mond ring, 
a pierced and 

engrave: 


diamonds 
set in plati- § 
num,resem- 
bles $750sol- / 
itaire. 14k. 

@ gold ring. 


white isk, 
top. 


$57.50 Ju 


ee 


ke 


- 





High grade solid 14 k. white gold watcn. 5 
jewel adjusted movement. Accurate on, Gyarantecd ud 
nly $29.50 
De Luxe Bargain Catalog. 
Diamonds, watches, and 
spy ae of rare beauty from 
$10 tp $1000 ful er te on a 

. er, 
from. Send for your free copy today. caccamibensciina< 
Write Dept. &28 
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BAER Bros. Co. 


6 MAIDEN LANE - NEW YORK 





YOU 


Are a PHOTOP LAY reader. 


Are you also a photoplay writer? If so— 


STORY WORLD 


is indispensable. It is the photoplay writer’s 
trade and news journal. It gives you the up- 
to-the-minute developments in motion picture 
production. It is inspirational, technical, and 
written and edited from the inside of the indus- 
try. The price is $2.50 a year, but $1 sent with 
this advertisement to STORY WORLD, Holly- 
wood, Cal., will bring it to you for six months. 


(25 cents a copy; no free samples.) 


Photodramatist Publishing Co., Inc. 
6362 Holly wood Blvd. Hollywood, Cal. 





Every advertisement in PHOTOPLAY MAGAZINE is g 





I have seen in—oh, in years. I am delighted. 
You do not entirely believe Leda’s promises?” 
“T—don’t know. I—want to.” 
“Tt is lovely. Each has something—I like 
this Ray Connable. One would not be bored, 


at least. I—I was a bit of a Ray Connable in 
my umregenerate youth, when necessity 
drove.” 


She sat meditating, her eyes half-shut, mis- 


chief on her brow and a malicious little smile | 


on her lips. 


a magnificent bracelet of sapphires on her | 


wrist, the only jewel Cleveland Brown had 
ever seen her wear. 

“You like my bracelet?” she asked suddenly. 
“Tt was given me by the only man I ever loved. 
He was killed—at Mons. He was a very bad 
man, but he was a great lover. He gave me— 
many things.” 

With that, something flashed into her face 
and she gave a swift exclamation. ‘Tell me,” 
she said, “what trait in others pleases you 
most? Don’t talk platitudes. What makes 
you happiest? The lack of what trait seems 
to you most unbearable?” 

He said slowly: “TI think the trait I love 
most in others is—the ability to be made 
happy. I don’t put it well, because I don’t 
understand very well. It seems to me that 
4 greatest happiness is in giving. I suppose 

s purely selfish, in the end. And I adore 
cael who are made very happy when you 


do things for them and w ho can show you that | — 


happiness. “ 

“But of course. To give pleasure—to give 
beauty—to give oneself—there i is nothing else. 
Now—I have a great inspiration. We will 
make a test of these ladies who desire to marry 
you. And you will choose the one who best 
passes the test. That is fair, eh? 

“You see the bracelet? He brought it to 
me the day before he went to France. Hew as 
an Englishman. He said: ‘Paula, I give you 
the only gift I bestow before I go away, because 
of all the women I have known, it is the most 
pleasure to give to you. So I love you best.’ 
You see?” 

Cleveland Brown nodded, fascinated by her 
face. 

“Now—we will go—you and I—and buy 
four bracelets. Rubies for Leda. 
for that little minx, Ray Connable. 
white diamonds for Gertie, and sapphires for 
Janice. Perhaps I will let you buy me one of 
pearls abstinence. If I were ten years 
younger—but I am not. 





e 


MT HEN you will take these and you will 
present them to the four ladies. And you 
will know—I tell you, you will know. Watch, 
and you can judge which has most of that qual- 
ity, which loves you most, which is most 
worthy. The one who gives you the most 
happiness when she receives from you so 
beautiful a gift—so expensive a gift—who re- 
ceives it with most joy and graciousness, she is 
the one. I promise you that, as I know women 
—and men.” 

“Tt’s—it’s madness,” breathed Cleveland 
Brown, but some recklessness born of sheer 
desperation exulted and urged him on. He 
would, of course, never have done it alone. 
But he was not alone. Paula Swayne was 
beside him. 

When they came out of the jeweler’s. hours 
later, her face still held that look of delighted 
emotion and there was some reflection of it in 
his. 

““Go,”’ she said. 

“You know?” 

“Of course.” 

“Tell me.” 

“No, you must find for yourself. Then you 
will be sure. I would not rob you of those 
sensations. Good-by. Bring me back a bride, 
my son. And remember, you have given me 
your word of honor you will go through with 
7.” 

“T will go through with it,” said Cleveland 
Brown. 

| END OF FOURTH INSTALLMENT. | 


““T know which it will be.” 


Her long, powerful hands turned | 
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5080 Main Street 
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‘* Here’s a book ne buying.’ 
AMES R a 


The Best 
Moving Pictures 


of 1922-1923 
And the Yearbook of 


the American Screen 
Also 
Who’s Who in the Movies 


Edited by 
ROBERT E. SHERWOOD 


Silent Drama Editor of ‘* Life ’’ 


At all bookstores - - - - $2.50 
By mail direct - - - - 2.60 


(oe pg CR I 
J'MALL ,MAYNARD 


PUBLISHERS BOSTON 
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CIUOCE 
The Powder. of Youth, 


THE MOST EXPENSIVE 
NATIONALLY ADVERTISED 
FACE-POWDER. 


$2.00 the box 


and worth it! 


Send 10c (stamps) for a generous week-end 
supply — or send $2.00 for a large size box. 


Satisfaction Guaranteed 


NYDIE, 503 Fifth Ave., NEW YORK 

















Science has finally solved the 
problem of removing hair pleasantly 
without discomfort to the skin or 
complexion. This with NEET, a dainty 
cream. You merely spr it on and 
then rinse off with clear water. That’s 
sall: the hair "will be gone and the skin left refresh- 
ingly cool, smooth and white! Old methods, the 
unwomanly razor and severe chemical preparations, 
have given way to this remarkable preparation 
which is already the accepted method of well- 
‘oomed women everywhere from New York to 
an Francisco. Money back if it fails to please. 
50c at Drug and Department stores. 
Trial tube Ue by mail. 
Hannibal Phar. Ow 6:9 Olive, St. Louis, Mo. 


=n 


PERSONAL STATIONERY 
200 SHEETS and §4 0) 


100 ENVELOPES 


Printed with your Name and Address 


Clear, white bond paper, with envelopes to match. Your 
name and address printed in beautiful, rich blue ink, on 
both paper and envelopes, and sent to you ae ee for 
only $1.00. (West of Denver and outside of U.S. $1.10.) 
If inconvenient to send the money, we will ship foe o D. 
Money returned if you are not more than satisfied. Order 
today. Write name and address plainly. 


ELITE STATIONERY COMPANY 
Smethport, Pa. 



























RAW, BLISTERED BURNS 


healed quickly and 
gently by bandaging 
with antiseptic, cooling 


“Inentholalum 


Write for free sample 


Mentholatum Co., Buffalo, N. Y., Wichita, Kans. 
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Studio News and Gossip 


[ CONTINUED FROM PAGE 86 ] 


women all over the United States, and asked 
them to tell her what they considered the most 


vital theme before the women of America 


today, which could be presented in dramatic 
form upon the screen. Upon their advice, she 
has selected the great theme of the respon- 
sibility of mother love, and around it will 
make a vital and compelling drama. The cast 
has not yet been selected. Adela Rogers St. 
Johns wrote the scenario. 


T last the new Keaton baby—second son of 


Buster Keaton and Natalie Talmadge 
Keaton—has a name. It’s been a serious 


business and the young man has been name- 
less for many weeks, all because his Aunt 
Norma Talmadge couldn’t find a name that 
suited her. Norma was in Florida with her 
husband, Joe Schenck, vacationing, when the 
new addition to the family arrived, and every 
body agreed that Norma was to be his god- 
mother and must name him. So they didn’t 
decide on anything even resembling a name 
until Norma got home. 

Then Aunt Norma began reading the bio- 
graphical pages of the dictionary and such like 
literature, without success. She couldn’t de- 
cide on a name. The other day she came 
down and said: “I’ve settled it. It’s Bob. 
I love the name Bob. We'll call him Robert 
Talmadge Keaton.” 

So that’s that. His older brother—now 
two years old—is Joseph Talmadge Keaton, 
after his uncle, Joe Schenck. 





AULINE BUSH, one of the first and most 

popular of the screen stars, is returning to 
the screen. After an absence of several years, 
spent in a leisurely tour of the world and a long 
residence in China, Miss Bush has just com- 
pleted an important réle in the new James 
Cruze production, “‘The Salamander.” [ re- 
member so well, during the first days of pic- 
tures, seeing a group of good-looking young- 
sters at a table in a fashionable and famous 
old hotel in Los Angeles. Nobody knew much 
about them, and screen stars were almost 
nameless then, but they were Mary Pickford 
and Owen Moore, and Pauline Bush and Allan 
Dwan—all newlyweds. 

Pauline Bush was regarded then as quite as 
promising as Mary Pickford, though of a 
different type. Now she has turned “‘intel- 
lectual’”’ and knows more about Chinese art 
and religion and has read more books in more 


’ 


languages than anybody on the screen except 
possibly Mabel Normand. The fans will be 
glad to see her back. 


‘HS picture closes—or perhaps we should 
say opens—on a beautiful girl standing onthe 
observation platform of the New York bound 
Limited. She has a sandwich in one hand, an 
orange in the other, and alongside her is a 
handsome but rather pale young man. We 
feel there should always be a young man with 
a beautiful girl. 

The girl is—or rather was—Alice Lake, and 


‘the young man an actor, Robert Williams, 


Alice’s leading man for life, she vows, for they 
have just been married by Police Judge Jim 
Pope, whom they selected because he, too, 
lives in Hollywood. 


HILE in Paris Ramon Novarro was of- 

fered a concert engagement, to be fol- 
lowed by an appearance in opera. The offer 
was made by an impresario who heard Novarro 
play and sing at a soiree given by Marguerite 
Namara, the young American singer who 
scored this season at the Opera Comique in 
Paris and in concert at Albert Hall, London. 
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Novarro has a magnificent baritone voice | 


which is being trained by a noted teacher. 
He is also an accomplished pianist. At his 
home in California he has a superb library of 
English, French, Spanish, and Italian music, 
and he has prepared a program of Mexican 
compositions for use in concert. Although he 
has received several offers from managers in 
this country, he wisely refuses to make any 
personal appearances during the course of his 
picture contract. 


ERE’S more work for the censors, so let’s 
get the scissors out and sharpen them up a 
bit. 

A real, honest-to-goodness 
gospel has turned actor between sermons and 
will be seen on the screen (the censors being 
willing) when Micky Neilan’s “Tess Of The 
D’Urbervilles”’ is released. 

He is none other than the Rev. Neal Dodd, 
famous the country over as the rector of 
Hollywood’s “Little Church Around The 
Corner,’’ where many of the screen colony 
worship. 


Marrying a couple of Hollywood celebrities 


minister of the | 


is no novelty for Rev. Dodd, but to do it with | 


the camera grinding was at least an experience. 








Statement of Ownership, Management, Circulation, etc., Required by 


the Act of Congress of August 24, 1912, 


of Photoplay Magazine Published monthly at Chicago, Illinois, for April 1, 1924 


State of a ss. 
County of Cook 


Before me, a Notary Public in and for the State and county aforesaid, 
deposes and says that she is the business manager of the Photoplay 


who, having been duly sworn according to law, 


personally appeared Kathyrn Dougherty, 





Magazine, and that the following is, to the best of her knowledge and belief, a true statement of the ow nership, man- 
agement (and if a daily paper, the circulation), ete., of the aforesaid publication for the date shown in the above 


caption, required by the Act of August 24, 1912, embodied in section 443, Postal Laws and Regulations, printed on | 


That the names and addresses of the publisher, editor, managing editor, and busi- 
ness managers are: Publisher, Photoplay Publishing Co., 750 N. Michigan Ave., Chicago, Ill. Editor, J: umes _ R. 
Quirk, 750 N. Michigan Ave., Chicago, Ill. Managing Editor, None. Business Manager, Kathyrn Dougherty, 
N. Michigan Ave., Chicago, il. 2. That the owners are: (Give names and addresses of individual owners, or, 
corporation, give its name and the names and gee of stockholders owning or holding 1 per cent or more of a 
total amount of stock. ) E. M. Colvin, Chicago, Ul.; M. Eastman, Chicago, Ill.; J. R. Quirk, Chicago, IL; 

Hodgkins, Chicago, Ill.; Wilbert Shs illenberger, WwW BR Towa; Photoplay Publishing Co., Chicago, I 3. That the 
known bondholders, mortgagees, and other security holders owning or holding 1 per cent or more of the total amount 
of bonds, mortgages, or other security holders owning or holding 1 per cent or more of total amount of bonds, mort- 
gages, or other securities are: (If there are none, so state.) None. 4. That the two paragraphs next above, giving 


the reverse of this form, to wit: 1. 
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ifa | 


the names of the owners, stockholders, and security holders, if any, contain not only the list of stockholders and | 


security holders as they appear upon the books of the company but also, in cases where the stockholder or security 
holder appears upon the books of the company as trustee or in any other fiduciary relation, the name of the person 
or corporation for whom such trustee is acting, is given; also that the said two paragraphs contain statements em- 
bracing affiant’s full knowledge and belief as to the circumstances and conditions under which stockholders 
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other than that of a bona fide owner; and this affiant has no reason to believe that any other person, association, or 
corporation has any interest direct or indirect in the said stock, bonds, or other securities than as so stated by her. 

5. That the average number of copies of each issue of this publication sold or distributed through the mails or other- 
wise, to paid subscribers during the six months preceding the date shown above is... . (This information is required 


from daily publications only.) 
KATHYRN DOUGHERTY, 
Business Manager. 
Sworn to and subscribed before me this 26th day of March, 1924. 
[SEAL] M. EVELYN MCEVILLY. 
(My commission expires January 3, 1927.) 
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Naai You Can Be 
Free of Hair! 


Recall last summer. 
moments when you wanted to look your best. 
Those critical glances of your friends. 
offending hairs On your arms and limbs. 


Shaving, pumice and 
ordinary depilatories 
remove only surface 
hair (chemical shave) 
and cannot destroy the 
roots. 


Tweezers force the hair 
out and break it o. 
above the roots, irritate 
ing the hair duct, 


NEEOQLE 


fase 





ROOT) 


The electric needle often 
fails to strike the root 
‘and is apt to mar the 
skin. 





ZIP, being applied 
warm, temporarily 
opens the hair ducts 
and gently lifts the ene 
tire hair out of the hair 
follicle. 



















































Those embarrassing 
Those 


Don’t subject yourself to the same 
handicaps this summer. Others on the 
beach will be free of every tiny hair 
for they have learned the secret pee 
the magic of Z 

You can be one of the favorites 
during the coming warm days at the 
beach, at the dance, yes, even at your 
daily occupation, if you will take my 
advice now and eliminate your objec- 
tionable hair before the heat of sume 
mer strengthens it again. 


f- IT'S OFF 
Because 
IT'S OUT 


EPILATOR 
Quick as a Wink 


you can free yourself of super- 
fluoug hair. And remember you are 
not merely removing surface hair— 
you devitalize the roots, thus treating 
the cauee and invs ariably e ecking the 
growth. The process seems almost 
miraculous but my eighteen years of 
success in giving treatments with ZIP 
and the thousands of women who are 
now using it prove that ZIP is the 
scientifically correct way to check 
the growth. 


Lasting Results 


Mere surface hair removers 
have the same action ag singeing or 
shaving, throwing the strength back 
into the roots. With ZIP, however, 
you devitalize the roots and in this 
way check the growth gently, pain- 
lessly and harmlesshy, leaving the skin 
soft and smooth, Yeally adorable. 
Use ZIP once and you will never ree 
sort to ordinary depilatories. 


Treatment or 
Free Demonstration 
at my Salon 
For Sale Everywhere ; 
GUARANTEED 


op money-back basis 





; 
, Specialist ; 


Dept. 925 562 Fifth Avenue 
(Entrance on 4 46th St.) New York 
FREE BOOK 


And Free Samples of Massage Cream and 
Face Powder with My Compliments. 
Guaranteed Not to Grow Hair. 


















Madame Berthe, Specialist 

Dept, 925, 562 Fifth Ave., New York City 

Please send me FREE Samples of your MASSAGE 
CREAM and FAC E POW DER and your book, “ Beaue 
tys’ Greatest Secret,” in which leading actresses tell 
how to be beautiful by using ZIP, (Please print name.) 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 
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that knows how to take from its environment the wherewithal to 
build the body of the organism it animates. From the little seed you 
place in the ground this something sends roots into the earth, blades 
or branches into the air, and takes from the earth and the air that 
with which it builds. 


Within the egg this something is wooed to life by the warmth of 
the brooding mother’s breast. 


CHIROPRACTIC 


teaches that this something knows the secret of converting food into: 
flesh and blood, and carries on all the processes of life, in the human 
body, by means of impulses sent over the nerves. It teaches that when 
a nerve is impaired by a vertebra becoming misaligned, these im- 
pulses do not flow over the nerves normally, and the result is what 
we call dis-ease. To get the dis-eased member to function again it is 
necessary to adjust the vertebra that is pressing on the nerve, to nor- 
mal alignment, thereby permitting the normal om 








flow of impulses over the nerve. ? DEFINITION G 
To adjust the vertebra to he practice of Chiropractic 
" ‘ consists of the palpation 
normal alignment is the work and adjustment, with the hands, 
° of the movable segments of the 
of a competent chiropractor. spinal column to normal posi- 
p tion for the purpose of releas- 
A trial will convince the most E>) ing the prisoned impulse. he 











skeptical of the correctness of 
these principles. 











Write for information 
regarding Chiropractors or Schools 
to the 
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Universal Chiropractors’ Association 
Davenport, Iowa, U.S.A. 








LeRoy 








Reginald Denny, Universal Star 


Recinatp DENNY,“ Leather Pusher” and regular fellow, 
wears a Bradley Swimming Suit because it gives him comfort 
and freedom, and because he knows it will stay good looking. 
Your dealer has Bradleys for men, women and children; fast 
colors and permanent shapeliness guaranteed. 


Brapiey Knitrrinc Company, Delavan, Wis. 


FREE SWIM BooK! Stip into a 


Send for your copy of the best instruc- 
tion book ever written. Teaches begin- 
ners-—improves even good swimmers. 
By Harry Hazelhurst, Chicago Ath- 
letic Association. 








Write for Bradley Style 
Book of Knitted Bath- 
ing Suits, Sweaters and 
Jerseys. 





~and Out-of-Doors! 
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Your first pair of Holeproof silk hose will be your introduction to 
wearing quality that is amazing in comparison with the service of 
ordinary silk hosiery. But extraordinary durability is not the only 
feature for which Holeproof is famous. It offers all of the style, 
lustrous beauty,and perfect fitting qualities that well-dressed women 


demand. 
Made in a wide variety of regular and fancy styles in all 
popular materials for men, women and children. If not ob- 
tainable locally, write for price-list and illustrated booklet. 


HOLEPROOF HOSIERY COMPANY, MILWAUKEE, WISCONSIN 
HOLEPROOF HOSIERY COMPANY OF CANADA (Limited) LONDON, ONTARIO 











